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PE®EPAT

OO61mmii 00beM JTUIUIOMHOM pabOThI cOCTaBIAET: 54 cTpaHuUllbl, 63 UCTOYHHKA,
2 IPUIIOKEHUS.

KiaroueBbie ciaoBa: VYunesim Illexcniup, Tpareguss MakOer, Meroauka
MpenojJaBaHus, JpamMaTyprus B IIKOJE€, MHOTOACHEKTHBbIN aHallu3, PUTOPUUYECKUM
aHaJIn3, TEXHOJIOTUU y4eOHOr o Ipouecca.

OO0bexkT wuccaenoBanuss — Tpareaus «MakbeT» B JUTEpaType 3IOXHU
Peneccanca.
IIpeamer mcciegoBaHusi — METOAUYECKUE MPUEMBI MHOTOACHEKTHOTO

u3zydenus tpareaun Yunbama lllexcnupa «Max6et».

Hens wucciaegoBaHusi: TEOPETUYECKOE OOOCHOBAHME U MPAKTUYECKOE
NPUMEHEHUE MHOTOACIIEKTHOTO aHajiu3a B MPOLECCE M3YYEHHUS IpaMaTUYECKUX
MIPOU3BEJCHUI HA YPOKaX JTUTEPATYPbI B CTAPIIUX KJlaccax CPEAHEH MIKOJIbI.

MeToabl MccJeI0BAHMSI: HCTOPUKO-IUTEPATYPHBIM, Ouorpaduueckui,
TEKCTyaJIbHO-aHAJTMTUYECKUU U CPABHUTEIBLHO-COMOCTABUTEIILHBIN.

IHonyyeHHble pe3yjbTaThl U HAYYHAsi HOBM3HA padoThl: B xome paboTh
ObUTM M3yYCHBl U MPOAHATM3UPOBAHBI TPEANoiaraéMple HCTOYHUKH Tpareaui,
OOHapy>keHbl M OOYyCJIOBJIE€Hbl TOTUYECKHE DOJEMEHThl B Tpareiuu, IPOBEICH
JUHTBUCTHYECKUA aHAJIW3 W  aHalu3 [EepEeBOJIOB, PACCMOTPEHBI  METOMbI
NpEenoIaBaHus ApaMaTypruy B IIKOJIE, UCTOKU KaHpa TpareIuu, OCHOBHBIE ACIIEKTHI
u3ydyeHus: tparenuu «Mak0OeT», B TOM YHUCJIE PUTOPUUYECKUN aclEeKT B peyax Jeau
Mak6er. B pesynabTaTe TmpojeNiaHHBIM pabOTBI B KauyeCTBE METOJIMYECKUX
pexomenganuii nmo umiydeHuto Illekcnupa B mikoie ObUT MPEACTaBICH IUIAH IO
IPOBEJICHUIO Ypoka B (hopMaTe TEXHOJIIOTHHU «y4eOHOro npoekTa». Hayunas HoBu3Ha
paboThl  3aKiIO4aeTcs B  MHOTOACIEKTHOM aHanu3e Tparenun «MakOer»
V. llekcimpa. PaGora HamuwcaHa B pamMKax BBIMOJTHEHUS KadenpanibHOW TEMBI
«/IHHOBaIMK B TIPETIOJ]aBAaHUU PUTOPHUKH, SI3bIKA M JTUTEPATypPhl B 00pa30BaTEIbHBIX
YUPEKIACHUSIX PAZHBIX TUIIOBY.

PexomeHaanuu 1o BHEAPEHHUIO IOJYYEHHBIX Pe3yJabTaToB. Pe3yibTaThl
MCCJIEIOBaHUSI MOTYT OBITh HMCIOJB30BaHBI B IIKOJBHOM YYEOHOM MpoIecce, MpH
COCTaBIICHUM YYEOHBIX TMporpamMM, pa3paboTke Kypca YPOKOB IO HCTOPUU
3apyOeKHOM JUTEpaTyphl B paMKax PYCCKOU JTUTepaTryphl nmepBoi monoBuHbl X VI
BEKa, crhenkypcoB mo aHriuiickoil mo’3uu XVIl Bexka u u3ydeHHI0 TBOpuecTBa
Yunesama [lekcnupa.

IoaTBep:kIeHNE JOCTOBEPHOCTH MATEPHAJIOB U Pe3yJIbTAaTOB AUIJIOMHOM
padoThl, CaMOCTOSITEJIbHOCTH €€ BbINOJHEeHUA. Marepuanbl U IOJYYEHHBIE
pe3yAbTaThl JUIIIOMHON paboThl «MHOTOACTIEKTHBIN aHaln3 U3YYEHUS YYalUMUCS
nbecbl Y. [llekcnupa «MakbeT» HOCTOBEpHBI, OHA BBIMOJHEHA CaMOCTOSTEIbHO B
MOJTHOM OOBEME.



PO®EPAT

ArynpHbl  a0'ém  gpluIoMHa  pa®oTel  ckiagae 54 cTapoHKi, CHIC
BBIKApBICTAHAM JTITApaTyphl YKIOUae 63 KPBIHILEL, 2 qaiaTkKi.

KarouaBbisgs caoBbl: Yineam Ilbkcmip, Ttpareabiss MakOer, MeToabika
BBIKJIQJIaHHs, ApaMaryprid y MIKoJe, IIMAaTaCIeKTHbI aHali3, JIHIBICTBIUYHbBI aHATI3,
THXHAJIOT11 HaBy4aJbHara fnparjcy.

AO'ekT paciaegaBaHHsi — Tpareabls «MakbeT» ¥ miTapartypbl  3MOXI
Psnecancy.

IIpagmeTr facjefaBaHHA — METAABIYHBIA MPBIEMBI  IIIMaTaCIEKTHAra
BBIBYUSHHS Tparennli Yibsama skenipa «Makoery.

Mbta faciemaBaHHsl: TIapIThIYHAae aOTpyHTaBaHHE 1  TPaKTHIYHAE
NpBIMSHEHHE TOXHAJOTil «HaBydajdbHail TpaeKkTa» Y Tpaidce BBIBYUIHHS
JIpaMaTbIYHBIX TBOpAYy Ha YpoKax JITaparypbl ¥ CTapdWIIBIX Kacax CspIIHAM
IIKOJIBI.

Metaabl aaciegaBaHHs: TICTOPBIKA-TiTapaTypHbI, OisrpadiuyHbl, TIKCTaBa-
aHAIITBIYHBI 1 TapayHaAIbHA-CYITACTaYISIbHBL.

ATpbIMaHbISl BbIHIKI i HAByKOBasi HaBi3Ha padoThl. Y xoa3e paboThl ObLII
BBIBYYaHbl 1 TIpaaHali3aBaHbl MEPKaBaHBISI KPBIHIIBI Tpareabli, BBISYJICHBI 1
a0yMOVJICHBI TaTBIYHBIS AJIEMEHTHI ¥ Tpare/bli, MpaBeA3eHbl JIHTBICTHIYHBI aHAJI3 1
aHaii3 mepakiafay, pasrie/KaHbl MeTajbl BBIKJIAJAHHA JApaMaTyprii ¥ IIKoJe,
BBITOKI >KaHpYy Tparebli, aCHOYHBIS acHeKThl BBIBYYIHHSI Tpareabli «MakOeT», y
THIM JIIKYy PBITAPBIYHBI ACIEKT y MpaMoBax Jida31 Mak6er. YV BBIHIKY mpaBe3eHait
paboThl ¥ SKacIll METaabIYHBIX pPIKaMeHAaIbli ma BeIBYUdHHI IlIskcmipa ¥ mkoie
Obly TpajACTayJieH IUIaH Tla TpaBsSA3CHHI Ypoka Y dapmaie TIXHaAJIOrii
«HaByyajbHara nmpaekta». HaBykoBas HaBi3Ha Tmpalbl  CKIajgaemua Y
IIIMATaCIeKTHRIM aHamize Tpareabli «Makbet» Y. Illskcmipa. Pabora Hamicana ¥
pamMKax BhIKaHaHHS KadeapanbHail T9Mbl «[HaBalbll ¥ BEIKIAJaHHI PHITOPBIKI, MOBBI
1 JIiTapaTyphl ¥ aTyKalblifHBIX YCTAHOBAX PO3HBIX THITIAYY.

Pakamennanpli mna YkapaHeHHI aTpbIMaHbIX BbIHiKay. BriHIKI
JacieiaBaHHsl MOTYIb OBIIb BBHIKAPBICTAHBIS ¥ HIKOJIBHBIM HaBY4YaJdbHBIM Ipalice,
Mpbl CKJIAJIaHHI HAaBYYaJbHBIX MparpaM, pacrparoyikl Kypca ypokay ma TiCTOpBIi
3aMEXHal JiTapaTypbl ¥ paMKax pyckKail nitapaTypbl nepmaid mamoBel XVII
CTaroJiI3s, CIenKypcay mna anrmickan ma33ii X VII craromamss i TBopyaciii YiabsiMa
[I>kcmipa.

ITauBepakaHHe JaKJQAHACHI MAaTIPbIsIay i BbIHIKAY AbLINJIOMHAN
padoThl, camMacToiiHAcli sie BbIKAHAHHA. MaTAIpPbITIBI 1 aTpbIMAHbIS BbBIHIKI

IBITUIOMHAN  pabOThl «IlIMATaCHEKTHBI aHAJN3 BBIBYYIHHS HaBYyYdHI[AM1 I1'€Chl
V. llIskcnipa «MakOeT» nakiiaaHbls, SsHA BRIKAHAHA caMacTolHa ¥ OYHBIM al'éMe.



ABSTRACT

The total volume of the thesis is 54 pages, bibliography includes 63 sources, 2
appendixes.

Key words: William Shakespeare, Macbeth tragedy, teaching methods, drama
at school, multidimensional analysis, linguistic analysis, technology of the
educational process.

The object of research — the tragedy "Machbeth” in the literature of the
Renaissance.

The main aim of the research: methodological techniques for
multidimensional studying the tragedy "Macbeth" by William Shakespeare.

The purpose of the work is theoretical substantiation and practical
application of the "educational project” technology in the process of studying
dramatic works in literature lessons in high school.

Methods: historical-literary, biographical, textually analytical and
comparative confrontive.

The results and scientific urgency of the work. In the course of the work
were studied and analyzed the supposed sources of the tragedy. In the tragedy were
found and conditioned the gothic elements. It carried out the linguistic analysis and
analysis of translations. It considered the methods of teaching dramaturgy at school,
the origins of the tragedy genre, the main aspects of studying the tragedy Macbeth,
including the rhetorical aspect in Lady Macbeth's speeches. As a result of the work it
presented the lesson plan in the format of "learning project" technology as a
methodological recommendations for the study of Shakespeare at school. The
scientific novelty of the work lies in the multidimensional analysis of Shakespeare's
Macbeth. The work was written as part of the department's theme "Innovations in the
Teaching of Rhetoric, Language and Literature in Educational Institutions of Various
Types".

Recommendations for the implementation of the results. The research
results can be used in the school educational process, in the preparation of curricula,
developing the development of a course of lectures on the history of Russian
literature of the first half of the 17th century, special courses on English poetry of the
17th century and the creative work of William Shakespeare.

Confirmation of authenticity of materials and results of the research, the
independence of its implementation. Materials and results of the research
“Multidimensional analysis of the study by the students of the tragedy “Macbeth” by
W. Shakespeare” are authentic; it is made in full on their own.
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