benopycckuii rocyiapcTBeHHbI YHUBEPCUTET
Pui1010ru4ecKuil pakyabrer

Kadenpa xkuraiickoit ¢punonoruu

AHHOTAIMSI K IMILJIOMHOM padoTe

«Kuraiickas 1 pycckasi ceTeBas JUTEpaTypa: CPaBHUTEIIbHBIN acleKT (Ha
npuMepe PaHTaCTUUECKUX KaHPOB)»

Mopo3 Tareana BacunbeBHa

PykoBomurens KpputoBa Cetnana liBanoBHa

2021



PE®EPAT
Mopo3 Taresna BacunseBHa
Kuraiickas u pycckas ceTeBasi JUTEPaATypa: CPABHUTEJIbHBIH acleKT (Ha
npumepe PaHTACTHYECKHUX KAHPOB)

CTpykrypa M 00béM padoThbl: paboTa COCTOUT W3 BBEJEHUA, JBYX TIJaB,
3aKJIIOUCHMS], CITUCKA UCIIOJIb30BAHHBIX HCTOYHUKOB.

O0bém: 50 cTpaHull, CIMMCOK MUCITOIB30BaHHBIX HICTOUHUKOB — 51 MO3UITHSI.

KaoueBbie caoBa: JIMTEPATYPA, CETEBASA  JIUMTEPATYPA,
CETEPATYPA, KHWUTAWUCKAS CETEBASI JIMTEPATYPA, PYCCKAS
CETEBASl JIMTEPATYPA, CETEBOE ®DHTE3U, JIMTPIII, BAH TAMN, B.
MAXAHEHKO.

Hean nceiienoBanusi: BHIABUTH 00OIIME U ClIENU(PHUUECKUE YEPThI B TPAIULIHIX
PYCCKOTO M KHUTaHCKOrO ceTeBoro (aHte3n Ha nmpumepe npoussencuuii Ban Tas (£
Z%) «Ckasanue o Jlemonax u Borax» («Zk##18») u B. Maxnenko «bapiuona».

O0beKT WHCCIeI0OBAHUS: KUTANCKasi W PYyCCKas ceTeBas JMUTeparypa
(baHTaCTUYECKUX KAHPOB.

MeToabl HCCIEA0BAHMA. WCTOPUKO-TEHETUYECKHUNM, KOMIIAPATUBUCTCKUU,
COLIMAJIBHO-UCTOPUYECKUNA, CTPYKTYPHO-(PYHKIMOHATBHBIN.

ITosryyeHHbIE pe3yJibTAaThl M MX HOBU3HA: PACCMOTPEH F€HE3UC KUTAUCKON U
PYCCKOM ceTepaTyphl, BBISIBIEHBI OCOOCHHOCTH KHUTAWCKOTO M PYCCKOIO CETEBOIO
(boHTE3H, TaKKe BBISIBJICHBI UX ClielU(pUUECKUEe YepPThl B KOMIIAPATUBHOM aCMHEKTE Ha
npumepe npousBeneHnil «Ckazanus o JleMonax u borax» u «bapiuoHay.

AKTYaJbHOCTh MCCJIETOBAHUSA 3aKJII0YAeTCsi B (PEHOMEHE CYIIECTBOBAHUS
OTPOMHOTO IJIacTa «HU30BOW» JUTEPATypbl CO CPOPMHUPOBABIICHUCS YUTATEIHLCKOU
ayAUTOPUEN, JOBOJIBHO IIJIOXO U3YYEHHOW B PaMKaX aKaJeMHYECKUX UCCIEHOBAHUM,
a TaKKe B BAXKHOCTM M3YYCHHUS PAa3JIMUHBIX aCMEKTOB KylabTyphl Kurtas kak
cTparerudyeckoro napraepa Pecnyonuku benapyce.

PexoMeHaluM 1O WCNOJb30BAHUIO PeE3YJbTATOB: PE3yJIbTaThl MOTYT
MPUMEHSTHCA TPU OOYyUYECHUU CTYJEHTOB CIENUATbHOCTH «BocTounasi (kuTaiickast)
dbumnonorus», a TaK)Ke MPU HAMUCAHUH PeepaToB, KypCOBBIX M TUIIJIOMHBIX PaboT
0 TUTEepaType.

O0siacTb nNpUMEHeHMs: MaTepuaigbl MOTYT OBbITh HCIOIB30BAaHbI IPHU
MOATOTOBKE PabOT M KypCOB MO KUTAUCKOW U PYCCKOM CETEBOH JIMTEpaType B paMKax
y4eOHOM MporpamMMbl JJisi CTYACHTOB CHeUHAIbHOCTH «BocTtouHast (kuTaiickas)
bunoaorus».



PO®EPAT
Mapos TamisHa Bacinbeyna
Kiraiickasi | pyckasi ceTkaBas JiTapaTtypa: napayHajdbHbI aCIIEKT (Ha
npbIkjIag3e GaHTACTBIYHBIX KAHPAY)

Crpykrypa paloThl: @pana ckKiIajaenia 3 YBOI3IH, ABYX pasjzenay,
3aKJIFOUIHHS, CIICA BBIKAPBICTAHBIX KPBIHIL.

A6'ém: 50 crapoHak, cric BEIKapbIcTaHail JiTaparypbl — 51 ma3inbis.

KawuaBpina caoBel: JIITAPATYPA, CETKABAS JIITAPATVYPA,
CELIEPATYPA, KITAUCKAS CETKABAS JIITAPATYPA, PYCKASA
CETKABAS JIITAPATYPA, CETKABAE ®DHTI3I, JITPIIT, BAH TAMN, B.
MAXAHEHKA.

MbsTa gacienaBaHHs: BbISBILb aryJbHbIA 1 CIEBI(DIUHBISA PBICHI § TPAIBILIBIAX
pyckara 1 KiTaiickara cetkaBara (paHT331 Ha npbikiaaze TBopay Ban Tas «llaganni
npa [>manay i baroy» («Zk##18») 1 B. Maxuenka «bapiiénay.

AO'eKT [acjeJaBaHHsl: KiTaiickas 1 pyckas ceTKaBas JiiTapaTypa
(haHTaCTBIYHBIX JKaHPAY.

Metaabl AacjeIaBAHHS: rICTOPBIKA-TE€HETHIYHBI, KaMIIapaThIyHBbI,
calblsJIbHA-T1CTaAPbIUYHbI, CTPYKTYpHA-(DyHKUBITHAJIBHBI.

ATpbIMaHbIA BbIHIKI i iX HaBi3HA: pa3riemkaHbl TeHe3ic KiTallcKail 1 pyckai
celeparypbl, BBISYJIEHbl acaOiiBacii KiTaiickara 1 pyckara ceTrkaBara (aHTI3I,
TakcaMa BBISYJCHBI 1X CHEUBIPIYHBIT PBHICHI Y KaMmIapaThIyHBIM AacleKkie Ha
npbikianze TBopay «llamanni nmpa J[omanay 1 baroy» 1 B. Maxnenka «bapiiénay.

AKTyajlbHACIb TIMBI JacjelaBaHHs 3aKitoyaelia ¥ (eHoMeHe ICHaBaHHS
BsUTI3HATA TJIACTA «HI3aBOIY JIITApaTyphl ca CKIIaJ[3eHal YbITallKail ayIbITOPBISH, aje
JaBOJII JpOHHA BBIBYYAHBIM y paMKax aKaJdMIUHBIX JaciieJaBaHHAY, a Takcama Y
Ba)KHACIII BBIBYUSHHS PO3HBIX acnekTay KynbTypbl KiTas sik crparariunara maptHépa
Pacny6oiki benapychs.

Pakamenaanpli 1nma  BbIKAPBLICTAHHI  BBIHIKAY:  BBIHIKI  MOTYIlb
BBIKAPBICTOYBALlla Mpbl HAaByYaHHI CTYIPHTAy CHELbIUIbHACLI  «YCXOIHSAA
(xiTalickas) ¢inanoris», a Takcama IMpbl HamicaHHl padepaTtay, KypcaBbIX 1
JBITUIOMHBIX Pa0OT Ta JIiTapaTyphl.

l'ajnina nNpbIMAHEHHSI: MAaTAPBISUIBI MOTYIL OBbIlb BBIKAPBICTAHBI MPbI
NaJpbIXTOYIBI padoT 1 Kypcay mna KiTaiickail 1 pyckail ceTkaBail JiTapatypbl ¥ paMKax
Byud0Hall mparpambl ISl CTYIPHTAy cHenblsIbHacl «YcXomHsas (KiTahckas)
dbinmanoris»



ABSTRACT
Tatsiana Maroz
Chinese and Russian Internet literature: a comparative aspect (on the
example of fantasy genres)

Structure and scope of the work: the work consists of an introduction, two
chapters, a conclusion, a list of used sources.

Scope: 50 pages, the list of used sources — 51.

Key words: LITERATURE, INTERNET LITERATURE, CHINESE
INTERNET LITERATURE, RUSSIAN INTERNET LITERATURE, INTERNET
FANTASY, LITRPG, WANG TAI, V. MAKHANENKO.

The purpose of the work: to identify common and specific characteristics in
the traditions of Russian and Chinese internet-fantasy on the example of the works of
Wang Tai ( £ Z )«Talesof Demons and Gods» (« ¥k #f 1c »)and
V. Makhnenko «Barlionay.

The object of the research: Chinese and Russian Internet literature of fantasy
genres.

The methods of the research: historico-genetic, comparativistic, socio-
historical, structural-functional.

The results and their novelty: reviewed the genesis of Chinese and Russian
Internet literature, identified specific features of Chinese and Russian Internet fantasy,
also revealed their characteristics in a comparative aspect on the example of the
works «Tales of Demons and Gods» and V. Makhnenko «Barlionay.

The relevance of the research lies in the phenomenon of the existence of a
huge layer of «low-level» literature with an established readership, rather poorly
learned within the academic research, as well as in the importance of studying
various aspects of the culture of China as a strategic partner of the Republic of
Belarus.

Recommendations for the usage of results: the results can be used in
teaching students of Oriental (Chinese) Philology, as well as in preparing essays,
coursework and graduate works on literature.

Application field: the materials can be used in preparing works and courses on
Chinese and Russian network literature as part of the curriculum for students of
Oriental (Chinese) Philology.



