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PEDEPAT
NBannosa Kpuctuna BsuecnaBoBHa
HanuonanbHas cienupuka ;KaHpa AHTUYTONMH B KUTAUCKON COBPEMEHHOM
JuTeparype

CTpykrypa M 00bemM padoThl: paboTa COCTOUT U3 BBEACHUS, TPEX TJIaB,
3aKJIFOUEHHMS], CIUCKA UCIIOJIb30BAHHBIX NCTOYHUKOB.

O6bem: 50 c., CIUCOK UCIOJIB30BAHHBIX UCTOYHUKOB — 52 MO3UIIUH.

KiawueBble cJIOBA: AHTUYTOIINA, POMAH, ITOBECTD,
COBPEMEHHAS KUTANCKAS TUTEPATYPA, HAVUHASI PAHTACTUKA,
YWKAHb TAHBU, JIAO 1ID, HIBHb HYHB3Hb, JIIO IbICUHbL, XAO
3NHDAH.

Leanb pabdoThl: BHIABICHUE HAIMOHATIBHOW CIIEU(PUKU KaHPA aHTUYTOITHH
B COBPEMEHHOM M HOBEMIIEH KATANCKOU JIUTEPATYPE.

O0bekT ucciegoBanms: nosectb Yxanp TsaHpM «3anucKu U3 MUPA TYXOB»
(K RE «%1EHid», 1931 1.), poman Jlao 1> «3amucku 0 KOMIAubeM TOPOAE»
(& «Jiid», 1933 r.), nosects 1sup Lynpsns «Ilorpanuunsiii ropogox» (UL
ML «i13», 1934 1.), poman JIro Lpicuns «3anaua Tpex tem» (XIZEK « =4&»,
2008 r.), mosects Xao Lizundan «Cxnaguoit Hexum» (57 «Jb T8 », 2015
r).

Metoabl wucciegoBaHusi: Ouorpaguyeckuid, METOJ CPaBHUTEIBHOTO-
TUIIOJIOTUYECKOTO  aHalin3a, KyJbTYPHO-UCTOPUYECKUH, METOJ LEJIOCTHOIO
aHaIM3a XyJ0KECTBEHHOTO TEKCTa.

IlonydyeHHble JaHHbIE M UX HOBU3HA: B JIaHHOW paboTe MCCIEIOBAHBI U
COIOCTABJIEHBI KJIIOUEBbIE OCOOEHHOCTH AaHTHUYTONHH B 3alaJHOEBPONEHCKON U
KUTalCKOW JINTEPATYPHOM TPAIUIMU, BBIABICHBI XapaKTEPHbIC YEPThl JAHHOIO
aHpa BTOpo# mosoBuHbI XX Beka (Ha npumepe npouseaeHuit Yxan Tsaubu, Jlao
>, HIsup IyuBsHs) u HayuHoi (QanTtacTukm XXI| Beka (Ha mnpumepe
npousseacHnit Jlro Ilpicuas u Xao [I3uHdan), omnpeneneHbl OTINYUTEIBHBIC
4epThl (OPMHPYIONTHME HAIMOHAIBHYIO CHEIU(PUKY KHTANCKONW aHTUYTOIHWU.
AKTyanpHOCTh JaHHOW paboOThl 00ycioOBJIeHA (parMeHTapHBIM XapaKTEPOM
HCCJIEIOBAHUM KUTAWCKOM aHTUYTOIMM B OTCYECTBCHHOM HAYKE, HEIOCTATOYHOU
M3YYEHHOCTHIO ITpousBeeHur Yxxkanb Taubu, [Isue LlyHBans, JIro Lpicuns u Xao
[[3uHbaH ¢ TOYKH 3peHHS] HAIMYUS B HUX AHTUYTOITUYECKUX YepT.

PexoMeHganuM N0 MCHOJB30BAHUIO: MaTepHalbl U  PE3YyJbTaThI
UCCIICIOBAHUSI MOTYT TMPUMEHSTHCS B TMPAKTUKE MPENOJABaHUSI KHUTANCKON
mutepatypbl XX — Hawana XXI BB.; mpu H3yYEHHHM 3>KaHpA AHTHUYTOIIMHU B
KUTalCKOW U MUPOBOM JIUTEPATYpPAX.

Ob6nacTh MNpPUMEHEHHUsl: MaTepualibl  UCCIEIOBAaHUS  MOTYT  OBITh
UCITIOJIb30BaHbl B MPAKTUKE MPENOJaBaHus JUTEPaTypOBEAUYECKUX AUCIMIUIMH, a
TaK)Ke UCTOPUM KyJIbTypbl Kutas.



PODEPAT

IBanmoBa Kpriciina BsuacnaBayna
HanpissHagabHas cnenbiika »KaHPy aHTBIYTOMII ¥ KiTalickall cydacHai
JiTaparypbl

Crpykrypa i a0’ém padorbl: paboTa ckiagaelia 3 YBOJ3IHAY, TPOX
paszzazenay, 3aKII0YIHHS, CITica BBIKAPbICTaHA JITapaTyphl.

A©0’ém: 50 c., criic BEIKapbICTaHAM JITApATYphl — 52 Ma3illbli.

KawouaBbisn  ciaoBel: AHTBIVTOIIS, PAMAH, AIIOBECIb,
CYUYACHAS KITAUCKAS JIITAPATYPA, HABYKOBAS ®AHTACTEBIKA,
YWKAH SHbI, JTAO 113, HISHBb IYHBOHD, JIYO LBICIHB, XAO LI3IHOAH.

MbTa paboThl: BBISYJCHHE HallbIIHAJIbHAN crenbliki xKaHpy pamaHa-
aHTBIYTOMI1 ¥ cydacHai 1 HalHOV Il KiTalcKail liTapaTyphl.

A0’ekT pacaenaBaHHsi: anoseclb Yxanb L{gHb1 «3armicki 3 cBeTy ayxay»
(Fk RFE « 1 Hid», 1931 1.), paman Jlao 11> «3anicki ab kauiHeM ropaase» (&
& I », 1933 1.), anosecus 11Hb Lynssns «Ilarpaniyast rapamok» (P4 3
«I3», 1934 r.), paman Jro Llpicing «3amaua tpox umem» (K| Z&EIR «=1{K», 2008
r.), anoecip Xao Lzindan «Cxnanansl [ekin» (M= «ILE #1E», 20151)).

Metaasbl qaciaegaBanHs: Oiarpadiuabl, METaJ MapayHalbHa-ThINAJIariyHara
aHai3y, KyJbTypHA-TICTapbIYHbI, META]] I[JIACHAra aHAJII3y MacTalKara TIKCTY.

ATpbIMaHbIsl BBIHIKI i IX HaBi3Ha: y gaa3eHail paborie jaacienaBaHbl 1
CynacTayjeHblsl KIIOouYaBblsd acaliiBacli aHTBIYTONIl Y 3axojHeeypaneiickai i
KiTalicKkail JiTapaTypHail TpaJbIllbli, BBISYJICHBI XapPAaKTIPHBIS PBICH Jaj3€Hara
XKaHpy Jpyroil nmanoBel XX craronn3s (Ha mpsikianze tBopay Yxan Llsubi, Jlao
[», [I>ap IlynBaHs) 1 HaBykoBail (antacTeiki XXI crarogass (Ha mpbIKIaa3e
tBopay Jlto Ilpicins 1 Xao I[3iHdan), BbI3HAYAHBI AJMETHBIS PBICHI, SIKIs
(bapMmyrolb HaUbIIHATBHYIO cHelblpiKy KiTalcKail aHTBIYTOMIl. AKTyallbHACIb
nan3eHaid paboThl aOyMmoVyieHa ¢parMeHTapHBIM XapakTapaMm JaciieJlaBaHHSY
KiTalicKail aHTBIYTOMI1 ¥ ailublHHAN HaBYIIbl, HEIACTAaTKOBAM BBIBYYAHACIIIO TBOPAY
Wxanb Lsnsbi, H>ae LyHnBoss, Jlro Lpiciag 1 Xao L[3iHdaH 3 NyHKTY IJeIKaHHS
HaSYHACI ¥ 1X aHTBIYTAlIMYHBIX PHIC.

PakamMenaanpli na BbIKAPBICTAHHIO BBIHIKAY: MaTIPbIIbl 1 BBIHIKI
JacienaBaHHs MOTYIb TPBIMSHSINIA Y TPAKTHIIBI BBIKJIAJAHHS KiTalcKai
mitapatrypel XX — madarky XXI CTCT.; mpbl BBIBYYHHI >KaHPY aHTBIYTOMil ¥
KiTalickall 1 CyCBeTHall JliTaparypax.

l'ajnina npbIMSIHEHHSI: MaTIPBISUTBL  JlacJeAaBaHHS  MOTYIb  OBIIb
BBIKAPBICTAHBl ¥ TPAKTHIIBI BBIKJIAJAHHS JiTapaTypa3HayublX IBICIBIIUTIH, a
TakcamMa ricTopbli KyabTypbl Kitas.



ABSTRACT

Ivantsova Kristina
National specificity of the genre of dystopia in modern Chinese
literature

The structure and scope of the work: the work consists of an introduction,
three chapters, a conclusion, the list of used sources.

Scope: 50 p., the list of used sources — 52 sources.

Keywords: DYSTOPIA, NOVEL, STORY, MODERN CHINESE
LITERATURE, SCIENCE, ZHAN TIANYI, LAO SHE, SHEN CONGWEN, LIU
CIXIN, HAO JINGFANG.

The purpose of the work: identification of the national specifics of the
genre of dystopia in modern and latest Chinese literature.

The object of the research: The story "A Diary of Hell" by Zhan Tianyi (5
KE «HEHId», 1931), The novel "Cat Country" by Lao She (Z& iy,
1933), The story "Border Town" by Shen Congwen (JX M «iZ13», 1934), The
novel by Liu Qixin "The Three-Body Problem" (X Z&fR « =44&», 2008), The story
of Hao Jingfang "Folding Beijing" (&% «JLIR#FTE», 2015).

The methods of the research: biographical, method of comparative
typological analysis, cultural and historical, method of holistic analysis of a literary
text.

The results and their novelty: this work explores and compares the key
features of dystopia in Western European and Chinese literary traditions, identifies
the characteristic features of this genre of the second half of the XX century (using
the works of Zhang Tianyi, Lao She, Shen Congwen) and science fiction of the
XXI century (using the works of Liu Qixin and Hao Jingfang), identifies the
distinctive features that form the national specifics of Chinese dystopia. The
relevance of this work is due to the fragmented nature of studies of Chinese
dystopia in domestic science, insufficient study of the works of Zhan Tianyi, Shen
Congwen, Liu Qixin and Hao Jingfang from the point of view of the presence of
dystopian features in them.

Recommendations for the usage of the results: materials and results of the
research can be used in the practice of teaching Chinese literature of the XX - early
XXI1 centuries; when studying the genre of dystopia in Chinese and world literature.

Application area: the research materials can be used in the practice of
teaching literary disciplines, as well as the history of the culture of China.



