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PEDEPAT
JimutpakoBa Anekcanapa CepreeBHa
NneiiHo-Xy0keCTBEHHOE CBOCOOpPa3ne TPAKTOBKH 00pa3a BoJIKa B
COBPeMEeHHOI KUTaicKoil Jurteparype (Ha npumepe «Torema Bosaka» L3

Kyna, «Boaubero 6eacreus» Crod Mo nu «Meutsbl Boa4uubD> [ Hb
Ilucn)

CTpykrypa: paboTa COCTOUT W3 BBEJEHHUs, TpPEX TIJaB, 3aKIIOUYEHUS,
CITMCKa MCIIOJIb30BaHHOMN JIUTEPATYPHI.

Oo0bem: 54 c., 2 Tabn., CIUCOK HCHOIL30BAHHBIX HMCTOYHHMKOB — 40
MMO3UIINN.

KnwueBbie caoBa: AHHUMAJIM3M, AHUMAJIMCTUYECKAS
OBPA3BHOCTb, OBPA3 BOJIKA, COBPEMEHHASI KUTANCKAS
JIMTEPATYPA, 1I351H J)KYH, CKOD MO, IIIDHb HINCH.

Hean HCCJIeIOBAHUS BBISIBJICHHC UICHHO-XYT0KECTBEHHOTO
CBOE0Opa3us TPaKTOBKM 00pasa BOJIKA B COBPEMEHHON KHUTANCKOW JUTEpaType
(na npumepe «Totema Bonkay («JR ElE») Lzan Kyna, «Bordasero 6eacTBus»

(«IR49») Cron Mo n «Meutsl Bomuunps («Ji T 25») [Isus Llucn).

O0bekT ucciaenoBanus: pomansl «Torem Bonka» L[3sH KyH, «Bomube
oencreue» Ciod Mo, «Meuta Bomuunpsl» [1>aE ncu.

Metoabl ucciaenoBaHusi: Ouorpaguueckuil, KyJbTypHO-UCTOPHUUECKHIHA,
COTIOCTaBUTENIbHBIM, COMOIOTNYECKUI, MUPOIIOATUUECKUNA, METO/T 1IEIOCTHOTO
aHaJM3a XyJ0KECTBEHHOTO MPOU3BEICHHUS.

IMosyyeHHble JaHHBIE M MX HOBHU3HA: B JaHHOW pabOTe OTpa)K€HbI U
COMOCTAaBJIEHbI KIIFOUEBbIE OCOOEHHOCTH 00pa3a BOJKA B 3aMaIHON U KUTAMCKOM
KyJIbTYpHON Tpaauliuu. BeisBiIeHBI 00IIME M UHAMBUAYAIbHBIE OCOOEHHOCTH
TPaKTOBKM 00Opa3a BOJKa B JAaHHBIX pomMaHax. BbijeneHsl aHTponomopgdHbie
4YepThl B M300pakK€HUH TIJIaBHBIX repoeB B poMaHax «Bomube OeactBue» Crod
Mo u «Meura Bomuuub» IIsue [lucu. OnpeneneHbl OTAMYUTENBHBIE YEPTHI
HAallMOHAJIBHOIO Y aBTOPCKOI'O MHPOBO33PEHUS M HX BJIMHAHHME Ha
AHUMAJTMCTUYECKYI0 00pa3HOCTh. AKTYaJIbHOCTh JJaHHOW PabOThI 00yCIOBICHA
AKTyaIM3alMe M pa3BUTHUEM XYIOKECTBEHHOM AHUMAIMCTUKUA B HOBEHILIEU
KUTAWCKOM JUTepaType, a TakKe OTCYTCTBUEM pabOT, MOCBSIIEHHBIX
TBOpuecTBY Ci03 MO B pYyCCKOS3BIYHOM KHTAEBEICHHM, HEIOCTATOYHOMN
uccnenoBaHHoCThI0 TBOpYecTBa [1IsHp Hlucu u 1311 XKyHa.

PexkomMenaanum mo MCHOJAb30BAHUIO: MATEpHANIBl U PE3YIBTATHI
UCCIICNOBAHNSI MOTYT MPHUMEHATCS B MPAKTUKE MPENOAABAHUS KUTAHCKOU
aureparypsl XX-Havana XXI BB.

O06sacTh MNpPUMEHEHHUsI: MaTepUaIbl HCCIIEAOBAaHUS MOTYT OBITh
IPUMEHEHBI B IPAKTUKE NPENOIABAHUS JINTEPATYPOBEAUECKUX JUCHUTLINH.



PODEPAT
J3miTpakoBa Anskcanapa CspreeyHa
ImpitHa-macTankas agMeTHacb TPAKTOYKi BoOpa3a Bayka y
cydacHail kirtaiickaii Jitapatypsl (Ha npbikiaanse « Tarama Bayka» L3san

Kyna, «Boyuyara oeacrebn» Cro3 Mo i «Mapsl Bayubib» HHI3nb Hbici)

Crpykrypa: paboTa ckjiagaenia 3 yBOJ3IH, TPOX Ijay, 3aKIIOYIHHS,
crica BbIKapbICTaBaHa JiTapaTyphl.

Ab’em: 54 c., 2 Tabu., cric BEIKaphICTaBaHail itapaTypbl — 40 KPBIHIII.

KarwuaBbis CJIOBBI: AHIMAJII3M, AHIMAJIICTBIYHA A
BOBPA3BHACTH, BOBPA3 BAVKA, CYYACHAS KITAUCKAS
JIITAPATVYPA, I134H XXYH, CHO5 MO, ILI5Hb HIBICI

Mbra pacieaBaHHSI: BBLIABJICHHE 1IdIHHA-MacTallKkall cBoeacaOJIiBaciil
TPaKTOYKI BOOpa3a Bayka ¥ cydyacHail KiTaiickail miTaparypbl (Ha MpBIKIaa3e
«Tatoma Bayka» I[3ssn Kyna, «Boyuara OenctBel» Ciod Mo 1 «Mapsbl
Bayubllib» [l>ab IbicH).

A0’ekT npacaenaBanns: pamanbl «Tamm Bayka» («JREME») Lizan
Kyna, «Bayusmae OenctBa» («JRfm») Croo Mo i «Mapa BaydbIlb»

(«WIRTE A ») Lsns lsici).

Mertaabl  gacaenBaHHsi:  OisrpadiuHbl,  KyJbTypHA-T1CTapBbIYHBI,
napayHajdbHBI, CallblJIariyHbl, MiamadTbIYHBI METaJbl, METaJ IPJacTHara
aHai3y MacTalkara TBopa.

ATpbIMaHbIA BbIHIKI i iX HaBi3HA: y gaa3eHai padolie ajIrocTpaBaHbl 1
cynacTayjeHbl KI4aBblsl acadmiBacii BoOpa3a Bayka ¥ 3aXOJHSAN 1 KiTalcKaii
KyJbTypHall TpajbIlbli. BeIAyIeHbI aryibHbIs 1 1HABIBIAYalbHbIA acadiiBaciii
TPakTOYKi BoOpa3a Bayka ¥ JaA3€HbIX paMaHax. BeuryudaHbl aHTpanmamMopHbIs
pBICHl ¥ aIIIOCTpaBaHHI TAJIOYHBIX Teposy y pamaHax «BayubiHae OenctBa»
Cios Mo 1 «Mapa Bayubiiely [lIoap IIbici. Bbi3HayaHbl aIMETHBISI PHICHI
HalpITHAJIbHAra 1 ayTapckara CBETANoOIISIAy 1 1X YIUIBIA Ha aHIMaJICTHIYHYIO
BOOpa3Hacib. AKTyaJlbHACIIh J1aJ3€Hail paboThl abyMoOYlieHa aKTyami3aubisai 1
pa3BiIIEM MacTalkaid aHIMAJICTBIKI ¥ HaWHOVIIAM KiTalickail JiTapaTyphl, a
TakcamMa ajCyTHacii pabor, mpeicBedaHbix TBopyachi Cion Mo §
PYCKaMOYHBIM KiTasi3HAYCTBE, HENACTATKOBAal JaciieaBaHACII0O TBOPYACII
Isus leict 1 [3s1 KyHa.

PakameHnaanbli na BLIKAPbICTAHHI: MATAPHISIIBI 1 BBIHIKI JaciaeaBaHHS
MOTYIIb TPBIMSHSAIIIA ¥ TPAKTHIIBl BBIKIAJAHHS KiTalickail miTapatypbl XX-
nayatky XXI crcr.

Bo6aacub npbIMAHEHHSI: MaTIPBIUIBI JTaciieJaBaHHS MOTYIb OBIIb
BBIKAPBICTABAHBI ¥ TIPAKTHIIBI BBIKJIAAaHHS JIITApaTypa3HayUbIX JbICIIBITLIIH.



SUMMARY
Dmitrakova Aleksandra

Idean-artistic originality wolf image interpretation in modern
Chinese literature (for example, "*Wolf Totem' Jiang Rong, ""Wolf
disaster' Xue Mo and " Wolf's Dream’* Shen Shixi)

The structure: the thesis consists of an introduction, three chapters, a
conclusion and a list of used sources.

Scope: 54 pages, 2 tables, 40 sources

Keywords: ANIMALISM, ANIMALISTIC IMAGERY, WOLF
IMAGE, MODERN CHINESE LITERATURE, JIANG JONG, XUE MO,
SHEN SHIXI.

The purpose of the research: delection idean-artistic originality wolf
Image interpretation in modern Chinese literature (for example, "Wolf Totem"
Jiang Rong, "Wolf disaster" Xue Mo and " Wolf's Dream" Shen Shixi)

The object of the research: novels "Wolf Totem" («JRKEliE») Jiang
Rong, "Wolf disaster" («J24%») Xue Mo and " Wolf's Dream" («JR £45») Shen
Shixi

The methods of the research: biographical, cultural and historical,
comparative, sociological, mythopoetical, method of holistic analysis of the
artistic work.

The results and their novelty: this thesis reflects and compared the key
features of the image of a wolf in the Western and Chinese cultural tradition.
The general and individual features of the interpretation of a wolf image in
these novels are revealed. Anthropomorphic features are highlighted in the
Image of the main characters in the novels "Wolf disaster” Xue Mo and the "
Wolf's Dream" Shen Shixi. The distinctive features of the national and author's
worldview and their infinitement on animal imagery are determined. The
relevance of this work is due to the topicalization and development of artistic
animalist in the latest Chinese literature, as well as the lack of work on the work
of Xue Mo in Russian-speaking Chinese, insufficient study of Creativity Shen
Shixi and Jiang Rong.

Recommendations for the usage: materials and research results can be
applied in the practice of teaching Chinese literature XX-early XXI centuries.

Practical significance of the research: it can be used in the process of
teaching students of linguistic universities of literature major.



