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PED®EPAT

BepxoBoako MapssiHa AnekcaHIpoBHA

TBopuecTBo {20 YUk B KOHTEKCTE KJIACCHYECKOH KUTANCKOU
JIUTEPaTyphbI

Crpykrypa pa6oThl. pabdoTa COCTOMT U3 BBEIEHHUA, TpeX TIJIaB,
3aKJIIOYCHMS], CIMCKA UCITOJIb30BAHHBIX NCTOYHUKOB.

Oo0bem: 50 cTpaHuIl, CIIMCOK KCIOJIb30BAHHBIX MCTOYHUKOB COCTaBISET 35
MTO3HLIUHM.

KiroueBble cj10Ba. Kiaccuueckas Mol3us, 3moxa XaHb, 1{ao Yxxu, MOTHB,
o0Opa3, Kojopuctuka, (IopooOpasbl, TBOpUECKas WHIAWBUIYAJIbLHOCTb, WJICUHO-
XyJI0)KECTBEHHOE CBOEOOpa3ue.

Heab padoThl: packpeiThb poiib U HAECHHO-XYJO0KECTBEHHYIO CHEU(DUKY
TBOpYecTBa [{ao Uku B KOHTEKCTE KIACCUYECKOW KUTAWCKOM JINTEPATYPHI.

O0beKT uccie0BaHUs . OPUTHHAIBHBIE U IEPEBOAHBIE ITpou3BeAcHus L{ao
Uxwm.

Ilpeamer wucciaenoBanus: (QYHKIMOHHPOBAHUE MOTHBOB, O0Opa3oB,
KOJIODUCTUKM B TBOpuecTBe [lao Wxkm ¢ ydeToM Tpaguuuid KIaCCUYECKOU
KUTaNCKOU MOI3UH.

MeTtoaosiorus HCCJICAOBAHMSA! ouorpapuyeckui, KYJBTYPHO-
UCTOPUYECKHUM, CHCTEMHO-CTPYKTYPHBIA C DJIEMEHTAMM LEJIOCTHOIO AaHAJIM3a
XyZIOKECTBEHHOTO TEKCTA.

AKTYaJIbHOCTh ~ JTAHHOM  paboThl  OOYCJOBJI€HA  HEIOCTaTOYHOM
M3y4YeHHOCThIO TBOpuecTBa [lao Uxkm, a wuccremoBaHUE  KOJIOPUCTHKH,
(bJa0pUCTUKH, MOTHBOB W O0O0pa3oB B €ro MPOM3BEICHUSX SBISETCS BEChMa
aKTyaJIbHbIM ISl  OCMBICIIEHUS  MACHHO-XYIO0KECTBEHHOTO  CBOeoOpasus
KUTANCKOW JINTEPATypPhI JIIOXU XaHb.

Pe3yabTaThl Mcc/ie0BAHUS MOTYT OBITh UCIIOJIB30BAHBI JJI JAJIbHEUILIETO
MHOTOACIIEKTHOTO uccienoBanus TBopuecTBa [[ao Uy B KOHTEKCTE KHUTANCKOMU
JUTEpaTypbl KOHIIA 3M0XU XaHb.

Oobs1acTh NpUMEHEHMs . PE3YJIbTAThl UCCIETOBAHUS MOTYT MCIOJIb30BATHCS
Ipy HamucaHuM pedepaToB, KYpCOBBIX M JTUIUIOMHBIX pabOT MO HMCTOPUU
KUTAMCKON JUTEepaTypbl CTyJEHTaMHU chenuaibHOCTH «Boctounas (kutaiickas)
bunosorus.



PE®EPAT

BepxaBoaka Map'sHa AnsikcanapayHa
TBopuacub [{ao Uxkbl y KaHTIKCIE KJIACiYHAN KiTallcKkal
JiTapatypbl

Crpykrypa pabGorbl: padoOThl CKIagaenla 3 yBOA3iHAY, TpPOX TIJay,
3aKJIFOUIHHSI, CT1iCa BBIKAPBICTAHBIX KPBIHILL.

AG'ém: 50 crapoHak, Cric BEIKAPBICTAHBIX KPBIHII CKiTaae 35 MmasiIblid.

KirouaBbisi cj10BBI: KiacigyHas madsis, smoxa Xasb, [lao Uxkbl, mMathry,
BOOpa3, KanapbICThIKa, (IopooOpasbl, TBOpUYas I1HIBIBIAyalbHACI, 1AdWHA-
MacTalKas aIMETHACIIb.

MbsTa padoThI: pacKphIlb POJIIO 1 113HA-MACTAlIKYI0 CEUbI(PIKY TBOpYACLI
[{ao Yxbl ¥ KaHTIKCIIE KJIACIYHANM KiTalCKal JIITapaTyphl.

AO'eKT acjielaBaHHA: APBITTHAIBHBIA 1 IepakiaaaHbia TBOPbI [{ao Yxkel.

Ipagmer facienaBaHHs:  (QYHKIbISIHABAHHE  MaThiBay, BoOpaszay,
KaJIapbICThIKI ¥ TBopuacii [[ao Ykbl 3 yiikam Tpajblliblii KjaclyHail KiTalckan
nan3il.

MerapaJsioris  gaciexaBaHHsi: OiArpadiyHbl, KyJbTypHA-TICTapbIYHBI,
CICTAMHA-CTPYKTYPHBI 3 3JIEMEHTaMI L[3JacHara aHajizy Macralkara TIKCTY.

AKTyajJbHacHb  Jaj3eHail  paboThl  aOyMmMoyyieHa  HeJacTaTkoBa
BbIBy4aHacito TBopuacui [lao Uxsl, a gacienaBaHHe KanapbICThIKi, (IapbICTHIKI,
MaThiBay 1 BoOpazay y Aro TBOpax 3'Ayjsellla BeJIbMl aKTyaJlbHbIM JJIs
acPHCaBaHHs 1/3MHa-MacTalkara cBoeacaliiBacil KiTalcKall JiTaparypbl 3I0Xi
XaHb.

Boiniki npaciegaBaHHsi MOTyUb ObILb BBIKAPBICTaHBl I Jajiedinara
IIMaTacreKkTHara jaaciefaBaHHs TBopuacii [lao Yxkbel ¥ KaHTIKCIE KiTalcKal
JiTapaTypsl KaHIa 3M0X1 XaHb.

I'ajnina npbIMSIHeHHs1: BBIHIKI JaciieJaBaHHA MOTYLb BBIKAPBICTOYBALILA
npbl HamicaHH1 padeparay, KypcaBbIX 1 JbITUIOMHBIX paOOT Ma ricTOpbli KiTaickai
JiTapaTypsl CTyJIPHTaMI CelbIsUIbHACI «Y cXoaHss (KiTalckas) (iu1amorisy.



RESUME

Verkhovodko Maryana Alexandrovna
Cao Zhi's works in the context of Chinese classics

The structure of the research: thesis consists of an introduction, three
chapters, a conclusion, a list of used references.

Volume: 50 pages, the list of used references contains 35 sources.

Key words: classical poetry, the Han era, Cao Zhi, motive, image,
colouristics, flora images, creative individuality, ideological and artistic originality.

Aim of the research: to reveal the role and ideological and artistic specifics
of Cao Zhi's works in the context of Chinese classics.

Object of the research: original and translated works of Cao Zhi.

Subject of the research: the functioning of motives, images, colors in the
works of Cao Zhi, taking into account the traditions of classical Chinese poetry.

Research technique: biographical, cultural and historical, systemic and
structural with elements of a holistic analysis of the literary text.

The relevance of this research is due to the insufficient study of Cao Zhi's
works, and the study of color, floristry, motives and images in his works is very
relevant for understanding the ideological and artistic originality of Chinese
literature of the Han era.

The results of this research can be applied for further multifaceted study of
Cao Zhi's works in the context of Chinese literature of the end of the Han era.

Scope: the results of the research can be applied in writing essays, course
papers and thesis on the history of Chinese literature by students of the specialty
"Eastern (Chinese) Philology".



