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PE®EPAT

bennas Anacracusa JImutprueBHa
Hctopus napoaa B nzoépa:xkennu ®3u L3unas u Ceetianbl AjleKcHeBHY

CTpykrypa padotbl: paboTa COCTOUT U3 BBEJCHUS, TPEX TJIaB, 3aKIIOUCHUS
U CITUCKA UCIIOJIb30BAHHBIX HCTOYHUKOB.

O0bem: 62 cTpaHUIIbI, CIIMCOK HCIIOIB30BAaHHBIX UCTOYHUKOB — 45 MO3UITUH.

KawueBbie ciaoBa: ObPA3 MCTOPHUU, UCTOPUA HAPOJIA, ®OH
I[3ULIAM, CBETJIAHA AJIEKCUEBUY, MCTOPU3M, «KYJIbTYPHAS
PEBOJIIOLUA», YEPHOBBUIBCKAS KATACTPO®A, JIMTEPATYPA
KATACTPO®, JOKYMEHTAJIbHAS TTPO3A.

Leanb pabdoThI: BBISIBICHUE U COMOCTABJICHHE OCOOCHHOCTEH BOCIIPUSITHS U
U300pKEHUS] UCTOPUYECKUX COOBITHI M3 KU3HU POJHOM CTpaHbl B TBOPUYECTBE
®on Lzunas (3% 4") n Ceetnansl AnekcueBud.

O0bekT ucciaenoBanus: «Jlecsatuierre OeICTBUIA: 3aMUCKHU O “KYJIbTYPHOU
pesomoruu’™» («— H N1 », 1987) ®ou Li3unas B mepeBoje Ha PyCcCKuii
s3bIK, «YepHOObUIbCKAass MoyMTBa. XpoHHKa Oymymero» (1997) Caernanbl
AJIEKCUEBHY.

Metoabl ucciaenoBanmsi: Ouorpaduueckuii, KyJIbTYpHO-UCTOPHUYECKUH,
COIMOCTAaBUTEIbHBIIN, METO/I IIEJIOCTHOTO aHAJIN3a XYA0KECTBEHHOIO TEKCTa.

IlosydyeHnHble pe3yabTaTbhl M HX HOBHU3HA: PACCMOTPEHBI U COMOCTABIICHBI
OCOOEHHOCTH BOCIPUSATHSA 00pa3a HMCTOPUU B CO3HAHWUW KHUTAWIIEB M OEJIOPYCOB,
OXapaKTEepU30BaHO MPOOJIIEMHO-TEMAaTHYECKOe CBoeoOpaszue TBopuecTBa DdH
[[3umass u CeeTnanbl AJIGKCHEBUY B KOMIIAPATUBHOM AaCIEKTE, HCCIEIOBAHbBI
OTJIUYUTENbHBIC YEPTHl N300pAKEHHUSI UCTOPUU HAPOJa B MPOU3BEICHUAX aBTOPOB,
BBISIBJICHBI XYJI0KECTBEHHO-CTIJIMCTUYECKHE W KOMITO3UIIMOHHBIE OCOOCHHOCTH
«decarunerus 6enctBuii» u «4epHOOBUIBCKOW MOJTUTBBI.

AKTYaJIbHOCTh TeMbl  HCCJeI0BaHMs: OOYyCJIOBIIEHa  OTCYCTBHEM
UCCJICIOBAHUM, TIOCBSIIEHHBIX PACCMOTPEHUIO JAHHBIX MPOU3BEIACHUN B
KOMITapaTUBHOM  acmekre. M3ydeHue  TBOpuUecTBa  JIaHHBIX  MHcATeNen
MIPEICTABIISCTCS] AKTYalbHBIM C TOYKW 3PEHUS BBISBICHUS B HUX HAIIMOHAIBLHOMN
cnenupuKy UICTOPU3MA.

PexoMeHAalUM 10 HCHOJb30BAHMI0 Pe3yJabTATOB: MaTepuaabl U
pE3yNbTaThl UCCIIENOBAHUS MOTYT MPUMEHSTHCA MPU M3ydeHHH TBopuecTBa DoH
[[3umas u CeTyanbl AJICKCHEBHY, a TakKKe€ B PaMKax MPENoJaBaHUs UCTOPUU
COBPEMEHHOW KUTANCKOW JINTEPATYPbL, HICTOPHUU KyJIbTypbl Kurtas u benapycu.

Ob6sacTh MpUMeHEHMsI: MaTepHaIbl pabOThl MOTYT OBITh HCIIOJIH30BAHBI
IpU  CO3MaHUM TEOPETHUECKOW JIMTEPATypOBEMUECKOW O0a3bl ISl U3YYCHHS
MPOU3BEJCHUN B JKaHPE JIOKYMEHTaJIbHOM TPO3bl, a Takke B MPAKTUKE
MPETo/IaBaHUsl IUTEPATYPOBEAUCCKUX TUCITUATIIINH.



PO®EPAT

bennast Anacracis J[3miTpeieyHa
I'icropbisa Hapoaa ¥ axnocrpaBanHi @3H L3inas i CeATianbl AslekcieBid

CTpykrypa paboThl: Mpana cKiIajgaenia 3 YyBOA3IH, ABYX pasizenay,
3aKJIIOYDHHS, CIiCa BBIKAPHICTAHBIX KPBIHILI.

A0'éM: 62 cTapoHKI, cIic BRIKapbICTaHal JiTapaTypbl — 45 ma3inblii.

Kawuasbia caoBbl: BOBPA3 I'ICTOPBII, I'ICTOPBISI HAPOLA, ®5H
IBIIAN, CBSTJIAHA AJIEKCIEBIY, TICTAPBLI3M, «KYJIbTYPHAS
POBAJIIOLbIS», YAPHOBBUIIBCKAS KATACTPO®A, JIITAPATYPA
KATACTPO®, JAKYMEHTAJIbHASA TTPO3A.

Mbra pgacienaBaHHsi: BBIAYJICHHE 1 cCynacTaylieHHe acaliiBaciei
YycupbIMaHHS 1 aJIFOCTPaBaHHs TCTAPBIYHBIX Maa3€i 3 KIS POJHAN KpaiHbl ¥
tBopuacwi ®su [[3inas (5% 7") i Cearnansl Anekciepiy.

AO'ekT nacaegaBanHs: «/J[3ecsuironnsze Oencrray: 3amicki ad “KyJIbTypHait
poBamonsli™» («— H AR 4E», 1987) ®su Lzinas y nepakinanse Ha PyCKYyIO
MOBYy, «YapHoObUIbCKass MamiTBa. XpoHika OyayusiHi» (1997) CasiTinans
AnekcieBid.

MeTtaabl AacjeIaBAHHS: OisrpadivHsl, KyJIbTYpHA-TICTapbIYHBI,
CylnacTayisulbHbI, METaJ] I3JIaCHAra aHaji3y MacTaiKara TIKCTY.

ATpbIMaHbIfl BbIHIKI i iX HaBi3Ha: pasriemkaHbl 1 CyHnacTayJIeHbI
acabuiBacili ycrnpbIMaHHsI BoOpa3a TiCTOphIl ¥ CBsAoMAcIIl KiTaifiay 1 Oemapycay,
axapakTapbl3aBaHa TmpabjeMHa-TAIMaAThIuYHAsA cBoeacabmiBacib TBopyacii DOsH
[[3imas 1 CBsatimanel AJEKCieBIU Yy KaMmmIapaThIYHBIM acIeKIle, Jaclie/laBaHbl
aJIMETHBIS PHICHI aJITIOCTPABAHHS TICTOPBIl Hapoja ¥ TBOpax ayTapay, BbISYIICHbI
MacTallKa-CTBIIICTBIUHBIS 1  KaMIA3IObpIMHBIA — acabmiBacii  «/Jl3ecsiiromnss
oenctBay» 1 «YapHOOBIITBLCKAN MATTITBBI».

AKTyajJlbHACHBL TAMbI  JacielaBaHHs: a0yMmMoyJeHa  aJCyTHACIIO
JacienaBaHHsAy, TMPBICBEYAHBIX PA3TIALy TITBIX TBOpaY Y KaMmmapaTblyHBIM
acriekiie. BbIBydsHHE  TBOpYacil Jaa3eHbIX MICBMEHHIKAY  BBIAYIACIIA
aKTyaJbHBIM 3 IYHKTY TJIEJUKaHHS BBIAYJIEHHS Y 1X HalbIiHAIbHANW crernbidiki
riCTapbhI3My.

PakamMenaanpli ma BBIKAPBICTAHHI BBIHIKAY: MaTIPBISUIBI 1 BBIHIKI
JacienaBaHHsT MOTYIh TPBIMSHSINA MPHI BeIBYYdHHI TBOpuacii ®osn [3imas i
Cesarianbl AJekcieBid, a TakcamMa y paMKaX BBIKJIQJaHHS TICTOPBII CydacHai
KiTalicKail JiTaparypsl, TicTopsli KyasTyphl Kitas 1 bemapyci.

l'ajina npbIMSIHEHHSI. MATAPBISUTBI PA0OTHl MOTYIh OBIIb BBIKAPHICTAHBI
Ipbl CTBAPIHHI TIAPATHIUHAN JIiTapaTypasHayyail 0asbl JJIsl BEIBYUIHHS TBOpAY Y
KAHPBl JaKyMEHTaJIbHAl TMpO3bl, a TakcaMa Y TPaAKTHIIbl BBIKJIAJAHHS
JiTaparypa3HayubIX JBICIBITUIIH.



ABSTRACT

Anastasiya Bednaya
History of the nation in the representation of Feng Jicai and Svetlana
Alexievich

The structure of the work: the work consists of an introduction, 3 chapters,
a conclusion and the list of sources used.

Contents: 62 pages, sources used — 45.

Keywords: IMAGE OF HISTORY, HISTORY OF THE NATION, FENG
JICAI, SVETLANA  ALEXIEVICH, HISTORICISM,  CULTURAL
REVOLUTION, CHERNOBYL DISASTER, THE LITERATURE OF
CATASTROPHE, ORAL HISTORIES.

The purpose of the work: identification and comparison of the peculiarities
of perception and depiction of historical events from the life of his native country
in the works of Feng Jicai (/%) and Svetlana Alexievich.

The object of the research: “Ten Years of Madness: Oral histories of
China’s Cultural Revolution” by Feng Jicai, translated into the Russian language,
“Voices from Chernobyl” by Svetlana Alexievich.

The methods of the research: biographical, cultural-historical, comparative,
method of holistic analysis of a literary text.

The results and their novelty: the peculiarities of the perception of the
image of history in the minds of the Chinese and Belarusians are considered and
compared, the problem-thematic originality of the work of Feng Jicai and Svetlana
Alexievich is characterized in a comparative aspect, the distinctive features of the
depiction of the history of the nation in the works of the authors are examined,
artistic, stylistic and compositional features of the "Ten Years of Madness" and
"Voices from Chernobyl".

The relevance of the research topic: it is due to the lack of research
devoted to the consideration of these works in a comparative aspect. The study of
the work of these writers seems relevant from the point of view of identifying in
them the national specifics of historicism.

Recommendations for the use of the results: the materials and results of
the research can be used in the study of the works of Feng Jicai and Svetlana
Alexievich, as well as in the teaching of the history of modern Chinese literature,
the history of the culture of China and Belarus.

Applicable scope: the materials of the work can be used to create a
theoretical literary base for the study of works in the genre of documentary prose,
as well as in the practice of teaching literary disciplines.



