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PE®EPAT
banecroBa Kpuctuna BanepbeBHa
CBoeoOpa3ne TPaKTOBKH 00pa3a «<HOBOI0» KMTAHIa B COBPEMEHHOH KUTalCKOH
npo3e XX B. (Ha mpuMepe nmpo3bl Jlao 1113, Ban Mana, bu ®siiron)

CTpykrypa u 00béM pabdoThl: paboTa COCTOMT W3 BBEICHUSA, 3 TIJaB,
3aKJIIOYEHHMS], CIMCKA UCIIOJIb30BAHHON JINTEPATYPBI.

O061bém: 53 cTpanull, CIMCOK UCTIOIb30BAHHBIX UCTOUYHUKOB — 40 MMO3UIIHIA.

Kiawouesbie cioBa: COBPEMEHHA SI KUTAUCKAS IMTEPATYPA, JIAO
119, BAH MDH, B ®3H1ION, 'EHJAEPHBIE OTHOIIEHHWSI, MYXCKUE
OBPA3BI, ITPO3A.

Hear wuccieqoBaHusi: MNpOaHANIM3UPOBATh cHEU(PUKY CO3JaHud o0pasza
COBpPEMEHHOr0 KuTaiiia B mpo3e Jlao IlI3, Ban MbaHa, a Takxe B cOopHuke «JlyHHas
onepa» bu DoiirosA, ONpPENeIUTh NPUYMHBI U3MEHEHUS B COLMAIBHBIX MOJEISIX
ITIOBEJICHUS TEPOEB.

O0beKT uccjIef0BaHMsI: KOPIyC npo3andeckux npousseneuuit Jlao Il», Ban
MbHa, coopnHuk «JlyHHas onepa» bu ®aiitos.

Metoabl  ucciaegoBaHusi:  Ouorpaduueckuii,  MCTOPUKO-KYJIbTYPHBIMH,
COIIMOJIOTHYECKMM C  DJJEMEHTaMM LEJIOCTHOTO aHajuu3a  XyJO0KECTBEHHOI'O
IIPOU3BEACHUS.

IHonydyeHnHble pe3yabTaTbl M WX HOBH3HA: B JAHHOW pabOTE BBISBICHBI
ocobeHHocTH TBOpueckoro Hacnenusa Jlao IlI» u Ban MbHa, npoananusupoBaHa u
OXapaKkTepu30BaHa crienu(rKa co3JaHus MyKCKUX 00pa30B B MOBECTSIX, BXOASIINX B
coopHuk «JlyHHas onepa» bu ®aiitos, UTO paHee Tak AeTAIbHO HE ObIJIO U3YYEHO.

AKTyaJIbHOCTh 3aKJIFOYAeTCd B TOM, 4YTO TBOpYecTBO bm @Doiiroa Kak
0eJIOpyCCKUMH, TaK U POCCHUICKUMH KHTAa€BEAaMH IMPAKTUYECKH HE HMCCIIEOBAHO.
CymiecTByloT padOThl, MOCBAIIEHHBIE OCOOCHHOCTSIM pa3BUTUS COBPEMEHHOM
KUTaCKOMN muTeparypsl KoHa XX — Havasna XX| Beka. B HuX B A0ocTaTrouHON Mepe
uccienoBadHo TBopuectBo Jlao 11> m Ban MbpsHa. AHanu3 TBOpueckoro Merona bu
®»siftos1 MpeCTaBiIEH JIMIIb OTACIbHBIMU CTaThIMHU, YTO HE TO3BOJISIET B MOJIHON
Mepe IMOIYUYUTh MPEICTABICHUE O MUCATENE U ETO TBOPUYECTBE.

PexomMenmanum 1m0 HMCHOJB30BAHUIO  Pe3yJbTATOB: MaTepualbl U
pe3ynbTaThl MCCIENOBAaHUS HAWAYT NpPUMEHEHWE TMpU M3yYEHUH HOBOM WU
HOBEHMIIEH KATAUCKOW aurTeparypsl, npo3sl Jlao 11> u Ban Mbsna, TBopuecTBa bu
Do1irosl.

O0s1acTh NpUMEHeHMsI: MaTepuasbl MOTYT ObITh MCHOJB30BAHBI B MPAKTUKE
NpEernoJlaBaHusl JUTEPATYyPOBEIUECKUX JUCLUMIUIMH, NpU HanucaHuu pedepaTos,
KypPCOBBIX M JIUIJIOMHBIX pabOT CTyJAeHTamMu creuuaibHocTH  «Bocrounas
bunonorus».



PO®EPAT
bamzecraBa Kpriciiina Banep’eyna
AIMeTHaclb TPAKTOYKi BoOpa3a «HOBaray» Kiraiua y cyyacHail kitanckaii
npo3e XX cr. (Ha npsikiaaasze npo3sl Jlao I3, Ban Mana, bi ®»iiiosn)

Crpykrypa i a0'ém mpanpl: mpana ckjiajaeniia 3 YBOA3IH, 3 pasizenay,
3aKJIFOUIHHS, CT1Ca BHIKAPBHICTAHBIX KPBIHII.

AO'éM: 53 cTapoHKi, CITIC BEIKAPHICTAHBIX KPBIHII — 40 ma3irbid.

Katouabis ciaoBsl: CYUACHAS KITAMCKAS JIITAPATYPA, JIAO 111D,
BAH MDH, Bl ®BUIOM, TEHJRPHBIA AJIJHOCIHBI, MYXXUYBIHCKIA
BOBPA3ELI, ITPO3A.

Mbsra fgaciemaBaHHs: [paaHaii3aBallb CHEUbIQIKY CTBap3HHA BoOpasa
cyyacHara kitaiina y npo3e Jlao IlI>, Ban MaHa, a Takcama ¥ 300pHiKy «MecsioBas
onepa» bi ®3iiros, BbI3HAYBILb TPBIYBIHBI 3MEH Y CAlbISUIBHBIX MaARJISAX MMaBOJ31HAY
reposy.

AO0'eKT nacjegaBaHHfl: Koprmyc mpasaiunbix TBopay Jlao I, Ban MbHa,
300pHiK «MecsioBas onepa» bi daiftos.

Metaabl AacjeIaBaAHHSA: OisirpadiuHsI, TICTOPBIKA-KYJIbTYPHBI,
calblsUIariyHbl 3 3JIEMEHTaMI L3J1acHara aHajizy MacTalkara TBopa.

ATpbIMaHbIsl BBbIHiIKI i iX HaBi3Ha: y gax3eHail paOole BbIAYJICHBI
acaOmiBacui TBopuail cmamubiHbl Jlao IlI» 1 Ban MbdHa, mnpaananizaBaHa 1
axapakTapbl3aBaHa crielbl(pika CTBAPIHHS MYXUBIHCKIX BOOpas3ay y amoBeclsX, [Kis
yBaxo/3s1p y 300pHiK «MecsoBas onepa» bi @aiftos, ITO paHel Tak I3TanéBa He
OBLIO BhIByYaHa.

AKTyanpHaclp 3aKiouaenna Yy TbIM, WTO TBOpuyacub bi @osiiros sk
Oemapyckimi, Tak 1 paciiicKkiMi KiTaeBeAaml MpaKTblYHA HE JaciefaBaHa. ICHyIOLb
mpailbl, MPbICBEYaHbIsl acadiiBaclsM pa3BILLs CydacHal KiTailicKall JiTapaTypsl
kaHa XX - nayarky XXI cr. ¥V X y gacrarkoBail Mepsl JaciaeaaBaHa TBopyaclp Jlao
[II> i Ban MbpHa. Anami3 TBopuara mertany bi ®niitos mpaactayieHsl TOJbKI
acoOHBIM1 apThIKyJlaMi, IITO HE Ja3Bajisie ¥ MOYHail Mepbl aTpbIMallb YSAYJICHHE Ipa
MICHhbMEHHIKA 1 AT0 TBOPYACIIb.

PakamMenaanbli na BbIKAPHICTAHHI BBIHIKAY: MaTApPbLUIBI 1 BBIHIKI
JaciaeaBaHHs 3HOMIYIb PHIMSIHEHHE TIPhI BEIBYUYIHHI1 HOBa 1 HaBeHIai KiTaickan
mitapatypsl, ipo3bl Jlao 111> 1 Ban Mana, TBopuaciii bi daiiros.

I'ajina npbIMSIHEHHS: MaT3PBISUIBI MOTYIb OBILb BEIKAPBICTAHBI § TTPAKTHILIbI
BBIKJIQJIaHHS JTITapaTypa3HayybIX JIbICIBIILIIIH, IPbI HaIlICaHHI padepaTay, KypcaBbIX 1
JBITUIOMHBIX TIpall CTyA?HTaMI CIeIbIsUThHACII «Y CXOAHs (pitasorisy.



ABSTRACT
Kristina Badestova
The originality of the interpretation of the image of the ""new'* Chinese in
modern Chinese prose of the twentieth century
(on the example of prose by Lao She, Wang Meng, Bi Feiyu)

Structure and scope of the work: the work consists of an introduction, 3
chapters, a conclusion, a list of used sources.

Scope: 53 pages, the list of used sources — 40.

Key words: MODERN CHINESE LITERATURE, LAO SHE, WANG MEN,
Bl FEYUI, GENDER RELATIONS, MEN'S IMAGES, PROSE.

The purpose of the work: to analyze the specifics of creating the image of a
modern Chinese in prose by Lao She, Wang Meng, as well as in the collection *Moon
Opera" by Bi Feiyu, to determine the reasons for the changes in the social models of
the characters' behavior.

The object of the research: corpus of prose works by Lao She, Wang Meng,
collection "Moon Opera" by Bi Feiyu.

The methods of the research: biographical, historical and cultural,
sociological with elements of a holistic analysis of a work.

The results and their novelty: This work reveals the features of the creative
heritage of Lao She and Wang Meng, analyzes and characterizes the specificity of
creating male images in the stories included in the collection "Moon Opera" by Bi
Feiyu, which has not been studied in such detail before.

The relevance lies in the fact that Bi Feiyu's work has practically not been
studied by both Belarusian and Russian Sinologists. There are works devoted to the
peculiarities of the development of modern Chinese literature in the late XX - early
XXI century. The works of Lao She and Wang Meng are sufficiently investigated in
them. Analysis of the creative method of Bi Feiyu is presented only in separate
articles, which does not allow to fully get an idea of the writer and his work.

Recommendations for the usage of results: materials and results of the
research will find application in the study of new and modern Chinese literature,
prose of Lao She and Wang Meng, works of Bi Feiyu.

Application field: the materials can be used in the practice of teaching literary
disciplines, when writing essays, term papers and diploma works by students of the
specialty "Eastern Philology".



