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Ban Kyuuss
PE®EPAT

OO0t 06beM AUIITOMHON pabOTHI COCTABIAET 55 CTpaHUII, U3 HUX OCHOBHOU
TekcT — 51 crpanuna. PaboTta coctonTt u3 BBEACHUS, IBYX IVIaB, 3aKJIIOYCHUS, CITHUCKA
MCITOJIb30BAHHOW JIMTEPATYPHI (BKIOYAET 47 HCTOUHUKOB) U IPUIIOKEHUS.

KirouyeBble ¢cJjioBa

®OJIBKJIOP, KAPTHMHA MMHPA, OOJIBKIIOPHAA KAPTUHA MUPA,
BOJIWEBHAA CKA3KA, A3BIKOBBIE CPEJICTBA, HALMOHAJIBHO-
KYJIBTYPHAS CIIEIITU®UKA, COTIOCTABUTEJILHBIN AHAJIN3

O0beKT HCCIeJOBAHUSA — TEKCTBl PYCCKMX W KHTAUCKUX HApOIHBIX
BOJIIICOHBIX CKa30K.

IIpeameT ucceq0BaHUA — JTUHTBOCTHINCTUYECKUE OCOOCHHOCTU PYCCKUX U
KHATAalCKUX BOJIIIEOHBIX CKA30K.

Iear ucciaenoBaHusi — BBIABICHUE OCHOBHBIX CXOJACTB M pPa3Idyuid B
MIOCTPOCHUU U A3BIKOBOM O(OPMIICHUU BOJIIIEOHBIX CKA30K B PYCCKOM U KHUTalCKOM
A3bIKaX C MO3ULUU OTPAXKEHUS] B HUX KYJIbTYPOJOTHUECKUX OCOOCHHOCTEH IBYX
HapOJIOB.

OCHOBHBIMH MeETOIaMM HCCJIEA0BAHMSI, WCIOJIL3YeMbIMH B padoTe,
SBJISIIOTCSL  COTIOCTABUTEIBLHO-TUTIOJIOTUYECKUN METOJ, KOHTEKCTYaJIbHbI METO/I,
OIMMCATECIbHBII METO.

HoBu3na paboThl 3akio4yaeTcs B TOM, YTO OBbUI OCYIIECTBJICH aHAINU3
JIMHTBOCTUJIMCTUYECKUX OCOOEHHOCTEM PYCCKMX U  KUTAWCKUX  BOJIIICOHBIX
HApOJHBIX CKa30K B COMIOCTABUTEILHOM aCIIEKTE.

B03MOKHOCTH NPOIOJIKEHUST UCCIEAOBAHUSA 110 JJAHHON TeMaTuKe BUAUTCS B
HEOOXOJMMOCTH NAJIbHEHIIIEr0 MPOBEACHUS COMOCTAaBUTEILHOTO aHaIN3a PYCCKUX U
KUTaNUCKUX BOJIIIEOHBIX HAPOJAHBIX CKA30K, UTO MOXKET BHECTU MPAKTUYECKUM BKJIA]
B H3Yy4YCHHE MPOOJIEeM B3aUMOJICHCTBHS S3bIKa M KYJbTYpbI, MPOOJIEM OMUCAHUS
SI3LIKOBOM KapTUHBI MUPa B MHTEPAKTUBHOM MEKKYJIBTYPHOM JTUAJIOTE.
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The total volume of the thesis is 55 page, of which the main text is 51 pages.
The work consists of an introduction, two chapters, a conclusion, list of references
(includes 47 sources) and an appendix.

Key words

FOLKLORE, PICTURE OF THE WORLD, FOLKLORE PICTURE OF THE
WORLD, MAGIC TALE, LANGUAGE MEANS, NATIONAL AND CULTURAL
SPECIFICITY, COMPARATIVE ANALY SIS

The object of the research are the texts of Russian and Chinese magical folk
fairy tales.

The subject of the research is the linguistic and stylistic features of Russian
and Chinese fairy tales.

The aim of the study is to identify the main similarities and differences in the
construction and linguistic design of fairy tales in the Russian and Chinese languages
from the position of reflecting the cultural characteristics of the two folks.

The main research methods used in the work are the comparative typological
method, the contextual method, the descriptive method.

The novelty of the work lies in the fact that a comprehensive analysis of the
linguistic and stylistic features of Russian and Chinese magical folk tales was carried
out in a comparative aspect.

The possibility of continuing research on this topic is seen in the need for
further comparative analysis of Russian and Chinese magical folk tales, which can
make a practical contribution to the study of the problems of interaction between
language and culture, the problems of describing the linguistic picture of the world in
an interactive intercultural dialogue.



