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PE®EPAT

Marucrepckasi AuccepTalys COCTOMT W3 BBEIACHUS, JABYX IJIaB, 3aKIHOYECHUS,
CIUCKAa MCIOJIb30BaHHBIX HCTOYHHKOB, HacyuThiBaromero 41 HauMEHOBaHHWU,
npwioxeHus. O0mmii 00bEM pabOThI COCTABISIET 67 CTPAHHUIL.

KaoueBbie caoBa: JIMTEPATYPA, METOIUKA, TBOPYECTBO,
JINPUKA, TEKCT, YYEBHUK, YUEBHA ITPOT PAMMA.

eas padorhl: MNpPOAHANU3UPOBATH CYHIECTBYIOIIYKD B  COBPEMEHHOM
HIKOJILHOM MPaKTUKE CHCTEMY paOOThI MO U3yYEHHUIO ModTHYecKoro Hacuenus M. 1O.
JlepmoHTOBa.

OO0beKT HCCIe0BAHMSA: TIPOLECC M3YUYEHUS JUPUYECKUX Mpou3BeaeHUd M.
1O. JIepmonTOBa.

Ipeamer ucciexoBanusi: METOAUKHU n3ydeHus aupuku M. 1O. JlepmonToBa B
IIKOJIBHOM KYypCe JIUTEPaTyphl.

Metoabl npoBefAeHus padOThbl: — METOJl TEOPETHUYECKOr0 aHanu3a (aHaau3
HAay4YHOM, METOJIMYECKOM JIMTEepPaTypbl, HOPMATUBHBIX JOKYMEHTOB, HEOOXOIUMBIX
JIJIsl OpTraHu3alliy 00ecrieueHus yueOHOro mpouecca);

—  COUMaJbHO-TIEJArOTHYECKU METO/ (aHAIU3 ITPOrpamMmM, Y4EOHUKOB);
— 0TOOp, cUCTeMaTH3alus U METOAMYECKasi OpraHU3alnsl CTUXOTBOPEHUM.

MartepuajioM  HMCCIeJOBAHUSI TOCITYKWIM  CTUXOTBOPEHUS, 3aMETKH,
Habpocku M. 1O. JIepmonToOBa.

Hayuynas  HoBM3HAa  mcciaegoBaHusi. V3yueHue  mpousBeeHUsT B
POJI0-)KAHPOBOM aCIEKTE MO3BOJIUT BBISIBUTH 3()(PEKTUBHBIE MPUHUUIBI U MPUEMBI
aHaIu3a.

[Ipn BceW Kaxylleucs NPOCTOTE W3YyYEHHUE JIMPUYECKOTO NPOU3BEICHHS B
mKose TpeOyeT OT yuuTens OOJbIIOr0 JIMTEPAaTypOBEIYECKOTO TaKTa U
METOJMYECKOr0 MacTepcTBa. B HEM HeT MHPOKOro H300pakeHUs COOBITUN WU
nercTBUl repoeB. Jlupuueckas 1mols3us OTpa)kaeT *KU3Hb cHenu(UUECKUMH, TOJIBKO
el JOCTynHBIMU cpesicTBaMU. 1103ToMy MOMBITKA MEPEHECTH HA aHATIN3 JINPUYECKOTO
MPOU3BEJCHUS METO/IbI U MPUEMBI U3YyUEHHUS IMUYECKOTO MPOU3BEICHUS TPUBOJIUT K
OO€HEHUIO BOCHPUATUS MO033uM. JlMpHka MOXKET cTaThb CPEACTBOM JTyXOBHOI'O
o0oraileHrs U HPaBCTBEHHOTO BOCIMTAHUS y4YalUXCsl TOJBKO B TOM Cly4yae, KOrjaa
OHM Hayyarcs NOHMMAaTh €€ MJEWHO-ICTEeTHYECKOEe OOraTCTBO, BOIUIOLIEHHOE B
cnenuduyeckoid  hopMe  JTUPUYECKOTO  MOHOJOra. ITUM  OOOCHOBBIBACTCS
AKTYaJbHOCTb TeMbl JHIIJIOMHOH padoThI.

IIpakTHyeckass 3HAYMMOCTH HCCJIEJIOBAHUS 3aKJIIOYAETCS B TOM, YTO €ro
MaTepuaibl MOTYT OBbITh HCIOJB30BaHbl MPHU pPa3pabOTKE YpPOKOB H3YUYEHUS
JUPUYECKUX CTUXOTBOPEHUH B LIKOJIE U MPU MOJTOTOBKE CTYJEHTOB K MPAKTUYECKUM
3aHSTHSIM.



ABSTRACT

Master's thesis consists of an introduction, two chapters, a conclusion, a list of
used sources, numbering 41 titles, an appendix. The total work volume is 67 pages.

Key words: LITERATURE, METHODOLOGY, CREATIVITY, LYRICS,
TEXT, TEXTBOOK, TRAINING PROGRAM.

The purpose of work: To analyze the existing system of studying M.Y.
Lermontov's poetic heritage in modern school practice.

Object of study: the process of studying the lyrical works of M. Lermontov.
Subject of research: methods of studying Lermontov's lyrics in the school course of
literature.

Methods of work:

— The theoretical analysis method (analysis of scientific, methodological
literature, normative documents necessary to organize the educational process);

— socio-pedagogical method (analysis of programs, textbooks);

— selection, systematization and methodological organization of poems.

The material of the study was poems, notes, sketches of M. Yu. Lermontov.

The scientific novelty of the study. The study of the work from a genre
perspective reveals effective principles and techniques of analysis.

For all its apparent simplicity, the study of the lyric work in school requires a
great literary tact and methodological skill from the teacher. There is no broad
depiction of the events or actions of heroes. Lyric poetry reflects life with specific,
accessible means only. Therefore, an attempt to transfer to the analysis of the lyric
work the methods and techniques of studying an epic work leads to a the deprivation
of the perception of poetry. Lyrics can become a means of spiritual enrichment and
moral education of students only when they learn to understand its ideological and
aesthetic wealth, embodied in the specific form of a lyrical monologue. This justifies
the relevance of the topic of the thesis.

The practical significance of the study lies in the fact that its materials can be
used in the development of lessons in the analysis of lyric poems at school and in
preparing students for practical exercises.



