MHUHUCTEPCTBO OBPA30BAHUSA PECITYBJIMKHU BEJIAPYCb
BEJIOPYCCKHWM I'OCYJAPCTBEHHBIV YHUBEPCUTET

®UJIO0JOIr'MYECKUN ®PAKYJIBTET
Kadgenpa 3apy0exHoii sureparypsol

[unuraspiie

PA3ZBUTHUE JETEKTUBHOI O KAHPA
B TBOPYECTBE AI'ATbBI KPUCTU

AHHOTAIMSA K MATUCTEPCKOM JUCCEPTALUN

HayuHb1i1 pyKOBOAUTEND:
KaHIuAaT (PUIOIOTHYECKUX HaYK,
nouent H.C. IToBanseBa

Mumnck, 2021



ABSTRACT

Qiligeerle

THE DEVELOPMENT OF DETECTIVE GENRE
IN AGATHA CHRISTIE’S WORK

The structure of the master’s thesis. The thesis consists of an introduction,
four chapters, a conclusion, and a bibliography which includes 51 items. Total
work volume is 55 pages of printed text.
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The objective of the research is to reveal general features of detective fiction
that were developed in Agatha Christie’s work.

To fulfill this aim | have to complete following tasks:

1. To make a concise overview of Agatha Christie’s life and work.

2. To trace the key stages and personalities in detective genre history, with
special attention to English-language detective fiction.

3. To reveal and classify general constituents of Agatha Christie’s mode of
detective fiction.

4. To perform comparative analysis of two key figures in Agatha Christie’s
detective fiction — Hercule Poirot and Miss Marple — and to point out the
similarities and the differences in these two “variants” of a sleuth character.

The object of the research is the following novels by Agatha Christie:
“Mysterious Affair at Styles” (1920), “Murder on the Orient Express” (1934), “The
Mirror Crack’d from Side to Side” (1962), and “Nemesis”’(1971).

The subject of the research are general constituents of detective genre that were
developed by Agatha Christie.
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PA3BIIILE JDTOKTEIVHAT A KAHPY
¥V TBOPYACIII ATATBI KPBICIT

CTpykTrypa Maricrapckaid apiceprambli. Maricrapckas —JbICEepTaIbIst
CKJajacIia 3 YyBOJI3iH, aCHOYHal 4YacTKi 3 4YaThIpOX pa3a3esay, 3aKIFOYdHHS i
oi0msarpadiynara cmica, ki ykiaoudae 51 Haitmenne. IloyHbl a6’ém paboThl — 55
CTapOHAK JIpyKaBaHara TIKCTY.

KawuaBbia ciaoBel: AI'ATA KPBICLI, AHI JIIMCKAS JIITAPATYPA,
JIPTOKTBIVHBI PAMAH, IBISJIOI, XAHP, KPHIMIHAJIBHBI PAMAH,
CICTAMA ITEPCAHAXAY, ®EMIHI3M.

MbdTa nacnenaBaHHS — BBIAYJICHHE KIFOUABBIX CKIQJHIKAY AITIKTBIYHAra
*aHpy ¥ TBopyacti Aratel Kpsici.

JIJis nacsirTHeHHS Aa/I3¢Hai MATHI Tp0a BHIPAIIIBIIs HACTYITHBIS 3a4a4bl:

1. 3pabinp KapoTKi arjisa HaWBaKHEWIIBIX dTamay KbILILsg | TBOpYacii
Aratbl Kpeicii.

2. Tlpacaublllb acCHOVHBIS JTambl | BBIABILE KIIOYaBBI TepcaHail ¥
ricTopell CTaHayJIeHHS IPTIKThIYHAra >kaHpy, 3 acaOiiBail yBarail na
aHTIIAMOYHAH PTIKTHIYHAH JITapaTyphl.

3. Beutyuslllb 1 cicTAMaTbhI3aBallb ACHOYHBIS CKIIaJalbHIKI jKaHpaBail
MaIRJl ITIKTIBA ¥ TBopuaciil Aratel Kpsici.

4. 3pabiup nmapayHalbHbI aHATI3 ABYX IIPHTPAJIbHBIX MMEPCaHakKay y TBOpaX
Aratel Kpeicui — Dpkrons [Tyapo i mic Maprut — i BbIsBIIb aryibHae |
aJIMETHae ¥ MTHIX JBYX THINAX repos-IA3TIKTHIBA.

A6’exm nacnenaBanHs — pamanbl Aratel Kpeicui “Tasmuidae 3qapsHHe y
Craitz” (“Mysterious Affair at Styles”, 1920), “3aGoiictBa Ba ‘YcxomHim
skcnpace’ (“Murder on the Orient Express”, 1934), “Jlroctapka tpacuyaa” (“The
Mirror Crack’d from Side to Side”, 1962) i “Heme3ima” (“Nemesis”, 1971).

Ilpaomem nacnenaBaHHsS — KIIOYaBbIA CKIQAHIKI JOTIKTHIYHAra jkaHpy Y
tBOpuacii Aratel Kpsiciii.
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PA3BUTUE JETEKTUBHOI'O )XAHPA
B TBOPYECTBE AI'ATHI KPUCTHU

CTpykTypa MAarucrepckoi auccepramum. Marucrtepckas auccepTanus
COCTOUT W3 BBEICHUSA, OCHOBHOM 4YacTH M3 YETHIPEX IJ1aB, 3aKIIOYEHUS U
oubnuorpaduyeckoro crnucka, Bkirovaroniero 51 naumenoanue. [lomHpiil 00bEM
paboThI — 55 cTpaHUI] IEYATHOTO TEKCTA.

KatoueBbie cioBa: ATATA KPUCTU, AHIJIMUCKAS JINTEPATVYPA,
JIETEKTUBHBIM POMAH, TUAJIOTL, X)KAHP, KPUMWHAJIBHBIII POMAH,
CUCTEMA ITEPCOHAXEM, ®EMHUHH3M.

Heabo wuccneqoBaHUs SBJSIETCS BBISIBICHHE KIIIOYEBBIX COCTABIISIIOLINX
JETEKTUBHOIO JKaHpa B TBopuecTBe AraTel Kpuctu.

JIns1 AOCTH>KEHUS LIETU MTOCTABIICHBI CIAEAYIONIUE 3aJa4M:

5. IlpousBecTu KpaTkuii 0030p BaXHEHIINX ITANOB KU3HU U TBOPYECTBA
Aratel Kpucrn.

6. IIpocienuTs OCHOBHBIC 3Tambl W BBISBUTH KIIOUEBHIC IMEPCOHAINU B
HUCTOPUU CTAHOBJICHUS JIETEKTUBHOTO KaHpPa, ¢ OCOOBIM BHUMAHUEM K
AHTJIOSI3BIYHON IETEKTUBHOM JIUTEPATYPE.

/. BwimenuTs U cUCTEMAaTH3UPOBATh OCHOBHBIC COCTABJISIFOIIUE KAHPOBOU
MOJIEJIH IETEKTUBA B TBOpUecTBe Aratsl KpucTu.

8. IlpousBecTu CpaBHUTEIbHBIA aHAIU3 JIBYX IEHTPAIbHBIX MEPCOHAKEH
npousBeneHuil Aratel Kpuctu — Opkronsa Ilyapo m mucc Mapnn — u
BBISIBUTBH OOIIICE U PA3IMYHOE B ATUX JIBYX TUIIAX I'eposi-IeTEKTHUBA.

Oovexm wuccnegoBanusi — pomanbl Ararel Kpuctn ‘“TanHCTBEHHOE
npouciiecteue B Crainz” (“Mysterious Affair at Styles”, 1920), “YouiictBo B
‘Boctounom skcmpecc’ (“Murder on the Orient Express”, 1934), “3epkaino
tpecuyao” (“The Mirror Crack’d from Side to Side”, 1962) u “Heme3una”
(“Nemesis”, 1971).

Ilpeomem viccnenoBaHUs — KIIFOUEBBIE COCTABIIOIINE JTETEKTUBHOIO KaHpPa B
TBOpuecTBe Aratsl Kpucru.



