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OBIIASA XAPAKTEPUCTUKA PABOTbBI

Crpykrypa u o6beM. O0beM paboThl coctaBuin 73 crpaHuibl. Crmcox

MCII0JIb30BAaHHOW JINTEPATYPhl BKIIOYAET 57 UCTOUYHUKOB.

Kiarwuessie caoa:MU®, APXETUII, OBPA3, MHNDOJIOI'EMA,
CUMBOJI, META®OPA, OPHMTOJIOTUYECKUN OBPA3, DBOJIIOLMA
OBPA3HOCTH, HOBOKPECTBAHCKASA  I[1I023UM, CTUWIM3ALNA,
OOJIBKJIOPU3M, MUDOJIOT'NU3M.

Henr wumcciienoBaHuMsA:  BBISIBUTH  CBOEOOpa3We€  OPHUTOJIOTMYECKOM
obpaszHoctu B mod3un H. Kiroera.

B cBA3M C TmOCTaBiIEHHOW MeNbl0 B paboTe pemaroTcs CIeayolne
OCHOBHBbIC 32/1a4H:

1. Cucrematu3upoBaTh MaTepual MO MpodieMaM MHQOJOTUYECKOH U
XYJ0’)KECTBEHHOW OOpa3HOCTM M Pa3rpaHUYUTh MNOHATHS MU, oOpas,
apXETHIL.

2. Omnpenenuth ceMaHTHKY 00pa3oB nTull y H. KitoeBa, e€ nctoku

3. Ykazarb MexaHU3MbI co3anusi 00pasoB ntull B nod3uu H. Kiroena.

4. Tloka3aTh SBOJIIOIMIO OPHUTOJOTHMYECKOM OOpa3HOCTH, €€ XapakTep U
MPEANOCHUIKH.

O0beKT HccjieqoBaHMsA: MaTepHalibl CTUXOTBOpHOTO cOopHuka H. Kiroera

«ITecHocnoBy.

Ipeamer uccaegoBanus: oopassl nruil B mod3uu H. Kiroera

AKTYaJIbHOCTh JAHHOM TEMBbI ONpeaesseTCsi BHUMAaHUEM COBPEMEHHOIO
JUTEPATYPOBEACHUSI K HCCIEIOBAHUIO MHU(DOJIOTMYECKOr0 Havaja B JIUTEpaType
XX Beka, HHTEPECOM K MpobiieMe pereniuu MUGPOJIOreM U apXeTHUIIOB, a TAKKe
HEJ0OCTATOYHOU M3YyYEHHOCTHI0 MU(DO-(DoabkIopHBIX 0cHOB 11033uu H. Kitoesa.

Ha mnpumepe ananm3a o00pa3oB NOTUI MPEACTABISETCS BO3MOMXHBIM
3a(pUKCUpPOBATh HAYAJBHBIM 3TAll CTAHOBJIEHHUS TBOPYECTBA MOATA U MPOCIEAUTH,
KaK u3MeHwica nostudyeckuid mup H. KimtoeBa, moctpoeHHbIl Ha 3TUX o0Opazax, B

I[ElJ'IBHCfIHICM TBOPYCCTBC, N KaK U3 TPAJUIUOHHOT'O POANIIOCH NHANBUAYAJIBHOC.



AHanmM3 OPHUTOJIOTHYECKUX OOpa30B TO3BOJIHII BBISIBUTH MX CEMaHTHKY,
MEXaHU3MbI CO3JIaHHsI, SBOJIIOIHIO.

[TonydeHHbIE BBIBOJBI MOTYT OBITH CBEICHBI K CICAYIOIIEMY:
1. OpnHutonoruueckass  OOpa3HOCTh  BBISIBJISIET ~ OCHOBHBIC  TEHACHIIUU
HeoMudosioruzma XX B.: MOJUKYJIBTYPHOCTh, KHI)KHBIM XapaKTep, SCTeTU3aIIUs.
2. B mo33um  H. KmoeBa mpoucXoauT HBOJIONHMS  OT  (DOJBKIOPHBIX,
CTIJIM30BAaHHBIX 00pa3oB K MUdoIOreMam, T.€. Iepexo] «0T GoJIbKIopa K MUDY».
3. Opomorua  modTukn  H. KimroeBa  o0yclioBlieHa  ACTETHMUECKUMH U

MHPOBO33PCHYCCKNMHN UCKAHUAMM I103TA.



GENERAL CHARACTERISTICS OF THE WORK

The volume of work was 73 pages.The list of references includes 57 sources.
Keywords: MYTH, ARCHETYPE, IMAGE, MYTHOLOGY, SYMBOL,
METAPHOR, ORNITHOLOGICAL IMAGE, EVOLUTION OF IMAGERY,
NEW PEASANT POETRY, STYLIZATION, FOLKLORISM, MYTHOLOGY.

The purpose of the study: to identify the peculiarity of ornithological
imagery in the poetry of Klyuev.

In connection with the goal, the following main tasks are solved:

1. To systematize the material on the problems of mythological and artistic
imagery and to distinguish between the concepts of myth, image, archetype.

2. To determine the semantics of images of birds in Nicolay Klyuyev’s poetry and
its sources

3. To indicate the mechanisms of creation of the images of birds in the poetry by
Nicolay Klyuyev.

4. To show the evolution of ornithological imagery, its character and background.

Obiject of study: materials of the poetic collection of Nicolay Klyuyev
“Pesnoslov”.

Subject of research: images of birds in the poetry of Nicolay Klyuev

The relevance of this topic is determined by the attention of modern literary
criticism to the study of the mythological beginning in 20th century literature,
interest in the problem of the reception of mythologies and archetypes, as well as
the insufficient knowledge of the mythological and folklore foundations of
NicolayKlyuyev's poetry.

Using the analysis of bird images as an example, it seems possible to fix the
initial stage in the formation of the poet’s creativity and to trace how the poetic
world of Nicolay Klyuyev, built on these images, changed in the future, and how
the individual was born from the traditional one.

The analysis of ornithological images revealed their semantics, mechanisms
of creation, evolution.

The findings can be summarized as follows:



1. Ornithological imagery reveals the main trends of neomythologism of the
twentieth century: multiculturalism, book character, aesthetization.

2. In Klyuyev’s poetry, evolution takes place from folklore, stylized images to
mythologies, ie transition "from folklore to myth."

3. The evolution of the poetics of Klyuev is due to the aesthetic and worldview

searches of the poet.



