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OBILIAA XAPAKTEPUCTHUKA PABOTbBI

Crpykrypa m 00beM padoThl: paboTa COCTOMT U3 BBEACHMS, JIByX IJIaB,
3aKJIFOYEHUS U CIHCKA UCIIOIb30BAHHBIX NCTOYHUKOB.

O0bem: — 62 c., CIHUCOK UCIIOJIB30BAHHOW JIUTEPATYpPhl — 33 MO3ULINH.

KarwueBbie nousitusi: AHUUMAJIMCTUYECKHWE OBPA3bI, AHUMHN3M,
CKA3KA, HOBEJUIA, KOMIIAPATUBHUCTHKA, XYIOXECTBEHHbBIN
OBPA3, YCJIOBHOCTD, COITOCTABJIEHHUE.

IIpenmer ucciiefoBaHUsI: HCCIEOBAHUE aHUMATUCTUYECKUX OOpa3oB B
(G ONBKIOPHBIX U IUTEPATYPHBIX MPOU3BEACHUSIX.

MarepuaJj uccjief0OBAaHUsI: PYCCKHE CKa3KH O >KMBOTHBIX M MPOU3BEICHUS
[Ty CynnuHa.

Heab padoThl: MpOAHAIU3UPOBATH ClIEUU(DUKY aHUMAJIUCTUYECKUX 00pa30B
B (DOJIBKJIOPHOI MPO3€ PyCCKOTO U KUTAWCKOTO HAapoAa.

AKTYaJIbHOCTH padoThI oOycioBieHa pacuIMpeHneM 0JIs
KOMITAPAaTUBUCTCKUX HCCIENOBAaHUM, IJUCKYpPCOM COIIOCTABIICHHUS PYCCKOM U
KUTANCKOM (POJIBKJIIOPHOM M JIUTEPATypHOM TMpO3bl, BKIAJOM B HAy4YHYIO U
KYJIBTYPHYIO UHTErpanuto Kurtas ¢ pycCKOsI3bIYHBIMU TOCYIapCTBAMM.

Metonbl ucciegoBaHusi: Ouorpaguueckuii, UCTOPUKO-TUIIOIOTMUECKHM,
pPELENTUBHBIN, CPABHUTEIIbHO-TUIIOJIOTUUECKUM.

IHosy4yeHHble pe3yabTaTbl: HaydHass HOBM3HA IOJYYEHHBIX PpPE3YyJIBTAaTOB
ompenensieTcss TeM, 4YTO aHUMaJucTUYeckue oOpa3pl (B 4YacTHOCTH, oOpa3
macel (JI#) ) B CBOMX MHOIOYHCIEHHBIX MOAM(PHMKALMAX HPMHAIIEKAT K
YHUBEpCAJIbHBIM MHPOBBIM oOOpa3aM. [lombITKM BBISIBUTH HX clenuduueckue
4epThl B (DONBKIOPE U JUTEPAType PYCCKOrO U KHUTAHCKOTO HApOJa HE OJHAXKIbI
NpEeANpPUHUMATIUCh, B HAyKe, HO BOIPOC 0 HACTOAIIEIO BPEMEHU OCTAETCS HE
PELIEHHBIM B IOJIHOM MeEpeE.

IlpumeHeHne pe3yJbTATOB HCCJIEIOBAHUS: PE3YJbTaTbl HCCIEIOBAHUS
MOTYT MCHOJB30BaThCA B  HUCCJIENOBAaHUAX cHenu(puKu  QOJBKIOPHOW U
auTeparypHoi npo3sl B By3ax bemapycu u KHP, cozpanuu yueOHbIX mocoOuii mo
PYCCKOMY CIIOBECHOMY HUCKyccTBY B Kurae.



GENERAL DESCRIPTION OF WORK

Structure and scope of work: the work consists of an introduction, two
chapters, a conclusion and a list of references.

Volume: - 62 p., list of references - 33 items.

Key concepts: ANIMALISTIC IMAGES, ANIMISM, STORAGE, NOVEL,

COMPARATIVISTIC, ARTICULAR IMAGES, CONNECTION,
COMPOSITION.

Subject of the research: the study of animalistic images in folklore and
literary works.

Material of the research: Russian fairy tales about animals and works of Pu
Songling.

Purpose of work: to analyze the specificity of animalistic images in folklore
prose of Russian and Chinese people.

The relevance of the work is due to the expansion of the field of
comparativist research, the discourse of comparison of Russian and Chinese
folklore and literary prose, contribution to the scientific and cultural integration of
China with the Russian-speaking states.

Research methods: biographical, historical-typological, receptive,
comparative-typological.

The obtained results: the scientific novelty is determined by the fact that
animalistic images (in particular, the image of the fox) in its numerous
modifications belong to the universal world images. Attempts to identify their
specific features in folklore and literature of the Russian and Chinese people have
been repeatedly undertaken in science, but the question is still not fully resolved.

Application of the research results: the results of the study can be used in
studies of the specificity of folklore and literary prose in the universities of Belarus
and China, the creation of textbooks on the Russian verbal art in China.



