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OBHIAS XAPAKTEPUCTHUKA PABOTbI
Crpykrypa u o0bem. OOmmii obvemM paboTel — 59 cTpaHHIl, CIHCOK
UCIIOJIb30BaHHBIX UCTOYHUKOB BKJIIOYAET 54 HAaUMEHOBAHMSI.
KawoueBble ciaoBa: OEHOMEH WIPbl, MUMCTEPUSA, BAJIAT'AH,
SA3BIKOBAS UT'PA, IMHI'BUCTUKA XJIEBHUKOBA.

OO0beKkT wHccaeI0BaHMA — JpaMaTyprus MW TEOpPETHUeCKHe craTthu B.
XJ1eOHUKOBA.

IIpeaMer wuccjienoBaHusi — TO3THKA W (EHOMEH WIPhl B TBOpYECTBE B.
XJ1eOHUKOBA.

Leab ucciaenoBaHus — BBIABUTH POJIb U crieln(uKy (heHOMEHa UTPhI Ha Pa3HbIX
YPOBHSIX XYJI0KECTBEHHOTO TeKkcTa B. XneOHuKoBa.

MeToabl  HMCCJIEIOBAHUA:  CTPYKTYPHO-CEMHOTHYECKUH,  CPAaBHHUTENIBHO-
VCTOPUYECKHM, KYJIbTYpHO-UCTOPUUECKUN, OMOrpapUUecKuil U repMEeHEBTUUYECKUN
METO/BI.

AKTYaJIbHOCTh M BBIOOP TeMbl OOYCJIOBJIECHBI, BO-TIEPBBIX, HHTEPECOM
COBPEMEHHOTO JINTEPATYpOBEACHUS K MpOOJieMaM HIPOBOM IMO3TUKH, (DEHOMEHY
UIPBl B KYJBTYpPE, a BO-BTOPBIX, HEU3MEHHBIM HHTEPECOM MCCIEAOBATENEN K
YHUKaJILHOMY B CBOEM pojie TBopuecTBy B. XineOHukoBa.

HayyHasds HOBM3HaA 3aKjI04aeTcsi B KOMIUIEKCHOM MCCIEIOBaHUU (PEHOMEHa
UIPbl Ha BCEX YPOBHIX MO3THKM mnpou3BeneHuii B. XneOuukoBa. B pabote
MPEANPUHUMAETCS MONBITKA PACCMOTPETh MPOSIBICHUE (DEHOMEHA UTPhl HA Pa3HbIX
YPOBHSX JAPAMAaTHYECKOTO TEKCTA, a TaKXe CTEINEHb BIHMSAHUA «UATPOBOTO»
OTHOIIIEHHE XJICOHMKOBA K S3BIKY Ha CO3/JaHUE €r0 COOCTBEHHOW JIMHTBUCTHUYECKON
TEOPUHU.

IMosnyyennsnie pe3yiabTratbl. DeHoMeH urpsl sBieH y B. XneOHMKOBa Ha pa3HbIX
YPOBHSIX XYyJI0XXKECTBEHHOTO TeKcTa. B panHux mbecax B. XneOHUKOBa urpa sBisieT
ce0s yepe3 0OpalleHue K XKaHPy MUCTEPHUH, KaK Urpa ¢ MU(OM BHYTPH 3TOTO KaHpa
Ha ypOBHE CIOKETa W Urpa ¢ camuM xaHpom. OOpailieHre K OaJlaraHHOW TOATUKE
OoOyCJIOBWJI M HOBBIM TOJXOJ K MPOSIBICHUIO WIPOBOTO Hauyajga B Jpamax B.
XneOHUKOBA: Yepe3 CIOXHYI0 MHOTOYPOBHEBYIO S3bIKOBYIO Wrpy. [loHmmanue
A3bIKa KaK Urpbl chopmupoBanu y XiieOHUKOBA ONpPEEICHHbIE B3TIISAIbI Ha SI3bIK KaK
cuctemy. Hekoropbie BbiBonbI B. XneOHMKOBa OTHOCUTEIBHO YCTPOMCTBA S3bIKA,
0OyCJIOBJIEHHbIE TTOHUMAaHUEM f3bIKa KAaK WIPbI, MPEAIIECTBOBAIA OOLICTIPUHSITHIM
HAyYHbBIM TMOJIOKEHUSAM WM ObUIH ClleJIaHbl HE3aBUCHUMO OT HUX.

IIpakTHyeckasi 3HAYMMOCTH PadOTHI ONPEAEIAETCA TEM, UYTO €€ MaTepHUabl
MOTYT OBITh MCIIOJIb30BAaHbI B TMPAKTHKE BY30BCKOTO MPENOJaBaHUs KYpCOB TEOPUU
JUTEPATYPBI, HWCTOPUM  JIUTEpATyphpl, B  CIEHKypc€ 1O  HWHTEPHPETAlUU
XYAO0KECTBEHHOTO TPOM3BEIACHUS, a TakKe Ha (PaKyJIbTaTUBHBIX M BHEKJIACCHBIX
MEPOIPUATHAX 110 PYCCKOM JINTEpAType B paMKax LIKOJIBHOW IPOTrPaMMBI.

Marucrepckas paboTa HanucaHa CaMOCTOSATEIBHO.
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AI'YJIbBHAS XAPAKTAPBICTBIKA ITPAILLBI

Crpykrypa i a6'ém. ArynsHbI a0'€M nparbl — 59 cTapoHak, CIiC BRIKAPHICTAHBIX
KPBIHII YKII09ae 54 HaiMeHHI.
KawouaBeia ciaoBel: DOEHOMEH TI'VYJIbHI, MICTOPhIS, BAJIATI'AH,

MOVHAS T'VJIbHS, JITHTBICTHIKA B. XJIEBHIKABA
AQ' eKT 1acjieJaBaHHA — IPaMaTypris 1 T2ApITHIYHBIA apThIKYIbI B. XneOHikaBa

IIpaamer paciaexaBaHHs — TMadThika 1 (EHOMEH TyJNbHI y TBOpdYacii B.
XneOHikaBa.

MbTa gacienaBaHHs — BBIABIIB POIIIO 1 crelblhiKy (heHOMEHY T'YJIbHI Ha PO3HBIX
y3poyHsX MacTaikara Tkcty B. XiieOHikana.

MeTtaabpl gaciaegaBaHHS: CTPYKTYpHA-CEMISTHIUHBI, MMapayHaIbHA-TICTAPbIYHBI,
KyJbTYpHa-TICTapbIYHbI, O15ITpadivuHbI 1 TepMEHEYTHIUHBI META/IBI.

AKTyaJlbHACHb i BbIOAP TAIMBI a0yMOYJIEHBISI Na-Nepiiae, [iKaBaclio cyyacHara
JiTapaTypa3HaycTBa Ja npaljeM irpaBod MasThIlbl, ()eHOMEHY I'YJIbHI ¥ KYJIbTHIPHI,
na-apyroe, HsA3MEHHaW I[IKaBacIl0 JaciieNublkay Ja YHIKaJIbHAll y cBaiM poj3e
TBOpuacui B. XneOHikaga.

HaBykoBasi HaBi3Ha 3akirovaeria ¥ KOMIUIEKCHBIM Jaciie/laBaHHl (peHOMeHa
IyJIbHI Ha YcCiX Y3poyHSX NadsTeiki TBopay B. XneOnikaBa. Pobinua cnpoda
pasrien3enps ImpasBy (EHOMEHa TylibHI Ha PO3HBIX Y3pOYHAX MacTalkara
JIpamMaTblyHara TIOKCTY, a TaKcaMa YIUIbIY «TYJIbHSIBOTa» CTayJeHHs XJeOHIKaBa Aa
MOBBI Ha CTBapIHHE SAT0 YIacHail JIHTBICTBIYHAN T30OPBHIL.

ATpbiMaHbIsl BbIHiKI. @PeHoMeH rynbpHI Bblgyngenua y B. XieOHikaBa Ha
PO3HBIX Y3pOYHSIX MacTalkara TIKCTy. Y paHHIX m'ecax B. XieOHikaBa TyJabHA
npasyisenia npa3 3BapoT Ja KaHpy MICTIphIl, K TylbHA 3 MiaMm YHYTphI raTara
JKaHPy Ha Y3pOYHI CIOKAITY 1 TyJbHA 3 caMiM >KaHpaMm. 3BapoT Ja OajiaraHHaii
Na’ThIlbl a0yMOBIY 1 HOBBI MaJbIX0/ JAa MpasBbl T'yJIbHSABOra Mavyatky y apamax B.
XnebHikaBa: mpa3 CKIaJaHylo MIMaTy3pOYHEBYIO MOYHYIO I'yJibHIO. PasymMeHHe MOBBI
K TyJabHI cdapmaBani V XieOHIKaBa NAYHBIA MOTJSABI HA MOBY SIK CICTAMY.
Hekatopsist BeicHOBBI B. XieOHikaBa,aOyMOYJIEHbISI pa3yMEHHEM MOBHI SIK T'YJIbHI,
narsipayAHIvail aryJbHANpPbIHATHIM HAaBYKOBBIM NANTaKAHHAM a00 ObUIl 3pO0JICHbISA
He3aJIe)KHa af 1X.

IIpakThlyHasi 3HAYHACHH NPalbl BbI3HAYACllld ThIM, IITO $€ MaTIPbISIIbI
MOTYIb OBII[b BBIKAPBICTAHBISI Ba YHIBEPCITALKANH MPaKTHIIbl Kypcay TI0pbIl
JiTapaTtyphl, TICTOPBIl JITapaTypbl, y CIHELKYypCe IMa IHTIPOpITalbli MacTalkara
TBOpa, a TakcaMa Ha (haKyJIbTaThIYHBIX 1 Ma3aKJIIACHBIX MEPANpPBIEMCTBAX Ma pycKau
JiTapaTyphl ¥ MeKax IIKOJIbHAN ITparpamsl.

Maricrapckas mpana HaricaHa camacTOMHa.



ABSTRACT

Structure and volume. Total volume is 59 typewritten pages, list of references
includes 54 titles.

Keywords:, PHENOMENON OF “PLAY”, MYSTERY PLAY, FARCE,
LANGUAGE GAME, LINGUISTICS OF V. KHLEBNOKOV

The object of the research — dramaturgy and theoretical articles of Khlebnikov

The subject of the research — poetics and phenomenon of “Play” in the works of
Velimir Khlebnikov..

The purpose of the study is to reveal the role and specific features of the
phenomenon of “Play” on different levels of literary text.

Research methods: structural-semiotic, comparative-historical, cultural-
historical, biographical, hermeneutical.

The relevance and choice of topic are determined by, first of all, the interest of
the contemporary literary study to the poetics of play, and secondly, researchers’
constant interest for unique creative legacy of V. Khlebnikov.

Scientific novelty consists in a comprehensive study of the phenomenon of play
at all levels of poetics in Khlebnikov's works. The work attempts to consider the
manifestation of the phenomenon of play at different levels of dramatic text, as well
as the degree of influence of Khlebnikov's “playful” attitude to language on the
creation of his own linguistic theory.

The results acquired. The phenomenon of play is manifested by V. Khlebnikov
at different levels of the literary text. In early plays, the game reveals itself through
an appeal to the mystery genre, as a game with a myth within this genre at the plot
level and a game with the genre itself. The appeal to farce poetics also led to a new
approach to the manifestation of the playful principle in V. Khlebnikov's dramas:
through a complex multilevel language game. Khlebnikov's understanding of
language as a game formed certain views on language as a system. Some of V.
Khlebnikov's conclusions concerning the structure of language and conditioned by
the understanding of language as a game preceded generally accepted scientific
principles or were made independently of them.

Practical significance of the study is determined by the possibility of use of it’s
contents in teaching courses in literary theory, history of literature, in the special
course in interpretation of works of fiction and as extracurricular activities in Russian
literature as part of the school program.

Master’s thesis was written independently.



