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OBIIAA XAPAKTEPUCTUKA PABOTDI

3eneukoBa Ennzasera EBreareBHa
Peunenuusi TBopuecTBa CBeT/1aHbl AJiekcueBnY B Kurtae

Crpykrypa padotrbl: paboTa COCTOUT U3 BBEICHMS, JBYX IJaB,
3aKJIIOUEHUS, CIIMCKA UCIIOJIb30BAHHOM JINTEPATYPBI, IPUIIOKECHHUS.

O0bém: 70 c., CIMCOK MUCIOJIB30BAHHOM JTUTEPATYPhI — 75 TO3HUIIHIA.

KuroueBble cjioBa: penenuus, pelLenTUBHAs ACTETUKA, KUTalCKas
JUTEpaTypa, MOJUTUKA  «pedopM U  OTKPBITOCTH»,  COLMOKYJIBTYPHOE
npoctpancTBo Kuras, 6enopycckas nureparypa, C. AjleKCueBHY, Xy0KECTBEHHO-
JOKyMeHTalbHas npo3a, HobeneBckas npemusi.

Heabp padorsl: BBLBUTH CHEHUPHUKY peuenuuu TBopuecTBa CBeETIaHbI
AnexcreBud B COUUOKYJIBTYPHOM IpocTpaHcTBe Kuras.

O0beKT HccIe0BaHMA: TIEPEBOIBI HA KUTAUCKUM SA3BIK npousBenennn C.
AnekcueBUY, a TakXKe JINTEPAaTypHO-KPUTUUYECKHME  CTaThbM  KUTAHCKHX
UCCIeI0BaTeNEeH, OCBSIICHHbIE €€ TBOPYECTRY.

MeTtoabl  HMCCIEI0BAHMSA:  KYJbTYPHO-UCTOPUYECKUN, PELENTHUBHBIN,
CPABHUTEJIBHO-TUIIOJIOTUYECKUI,  COLIMOJIOTMYECKUN,  KOHTEKCTYaJIbHBIA U
JMHTBOCTWINCTUYECKUA METO/BI.

IlosryyeHHbIe pe3yJbTaTbl U MX HOBHU3HA: OCYLIECTBIEHO KOMIUIEKCHOE
UCCJIEIOBaHME T10 peLeniuu 6enopycckoil muTepatypsl B Kurtae; BbIsIBICHbI 3TaIlbI
U crneur@uka pacrnpocTpaHeHUs U Boclpusitus TBopyecTBa C. AJEKcHEeBUY B
COLIMOKYJIbTYpHOM IIpocTpaHcTBe Kuras.

AKTYaJIbHOCTh  TeMbl  HMCCJEeJ0BaHUsl: OO0YyCIOBJIEHAa  BO3POCIIMM
uHTepecoM K TBopuecTBY C. AnekcueBnu B Kutae u orcyrcTBUEM B GEI0PYCCKOM
U 3apy0eKHOM JIUTEPATypPOBEACHUH 1IEIOCTHOTO MCCIEA0BaHUA B chepe peleniuu
TBOpuecTBa C. AnexkcueBud B Knrae ¢ y4eTOM UCTOPHUKO-KYJIBTYPHOI'O KOHTEKCTA
Y HAallMOHAJIBHBIX TPAAULMI ABYX CTPAH.

PexoMeHganuM 10 HCHOJb30BAHMI0 Pe3yJabTATOB: MaTepHalbl U
pe3yibTaThl HCCIAEAOBAaHUS MOTYT NPHUMEHSTHCS MpPU HM3YYCHHHM pPELENINU
Oenopycckor JUTepatypbl M crenuduku peueniuu TBopuecTBa CBETJIaHbBI
AnexkcueBuY B COLMOKYJIBTYPHOM NpocTpaHcTBe Kutasi.

O0sacTh MNpPUMeHeHMAA: MaTepHualibl HCCIENOBAaHUS MOTYT  OBITh
WCITIOJIb30BaHbl B MPAKTHKE MPENOJABAHMS JINTEPATYPOBEIUECKUX, ICTETHUYECKHUX
JTUCIUIUINH, a TAaKXKe B 0071aCTU KyJIbTYPOJIOTHH.



AT'YJIBHASI XAPAKTAPBICTBIKA PABOTbBI

3ensukoBa JlizaBera SyrenbeyHa
P>mynubia TBopuacui Ceariaanbl AjiekcieBiu y Kirai

Crpykrypa padoThl: mpana ckiIajgaeiia 3 yBOJ3IHAY, 3BIOX IJay,
3aKJIIOUAHHS, CTica BBIKApPBICTaHA JiTapaTyphl, JaaaTka.

A®'ém: 70 c., cric BBIKapbICTaHaAl JiTapaTypbl — /5 TMa3ilbIi.

KirouaBbisi  €JI0BBI:  POLPAIIBISA, PALPNTHIYHAS ACTAThIKA, KiTalcKas
JiTapaTypa, HamiThika «padopmay 1 aJKphITacIl», CalbIIKYJIbTYpHas IIpacTopa
Kiras, Oenapyckas nmitapatypa, C. AJekcieBid, MacTalka-J1aKyMeHTaIbHAas Mpo3a,
HobGeneyckas npamis.

MbsTta padoThl: BBIABILG CHENBIPIKY pAUAOIBI TBOpUYacli CBSTIaHbBI
AnekcieBid y calplsKyabTypHail mpactopsl Kitas.

AO0'eKT [acjefaBaHHA: TEpakiagbl Ha KITailckyto MoBy TBopay C.
AnekcieBidy, a TakcaMa JIiTapaTypHa-KPBITBIUHBIS  apTBHIKYJbl  KITAHCKIX
JacieIubIKay, MPhICBEYaHbIs si€ TBOPYACIII.

Metaapl  JAaciieaBaHHA:  KyJIbTYPHA-TICTapbIYHBI,  PAIDRNTHIYHBI,
napayHajabHa-ThINaJIariaHbl, calplsiyIariafbl, KaHTAKCTYaJIbHbI 1
JHTBACTBUTICTBIYHBI METAJIbI.

ATpbIMaHbIf BbIHIKI i iX HaBi3HA: naciienaBaHbl aca0iiBacili pILRMILI
Oemapyckait  mitaparypsl Y Kitai; BbIAyiaeHbl  dTanbkl 1 croenbldika
pacnaycro/pkBaHHs 1 ycrnpeiMaHHsl TBopyacili C. AJieKcieBid y calbIsIKyJIbTypHan
npactopsl Kitas.

AKTyaJbHACHb TAMBI JacjielaBaHHA: a0yMOYJIeHa pocTaM IiKaBaclii Ja
tBopuacui C. AunekcieBiu y Kirtai 1 aacytHacui y Oenapyckam 1 3aMeKHaM
JiTapaTypa3HayCTBe IpjacHara jaciefnaBaHds ¥ cdepsl paupmibii TBopuacii C.
AxnexkcieBid y Kital 3 ynikam ricTopblka-KyJbTypHara KaHT3KCTY 1 HallbISIHAJbHBIX
TPaJBILbIA I3BIOX KpaiH.

PrkamMenaanpli na BbIKAPBICTAHHIO BbIHIKAY: MaTOPBISUTBI 1 BBIHIKI
JacienaBaHHsl MOTYIlb MPBIMSHSINA TPbI BBIBYYIHHI Oenapyckail JitapaTypsl i
cneupbl(iki pauPOIBi TBOpuacti CBsTIaHbl AJIEKCIeBIY Y CalbIIKYJIbTypHAil
npactopsl Kitas.

I'ajgina mnpbIMSHEHHsI: MaTIPBIUIBI  JlacicAaBaHHA MOTYIbL  OBIIb
BBIKAPBICTAHBI Y TIPAKTHIIBI BBIKJIAJAHHS JIiTapaTypasHAy4bIX, ACTITBIYHBIX
JBICIBITUTIH, @ TaKcama Y rajiHe ricTOpbIl KyJIbTypasiorii.



ABSTRACT

Lizaveta Zeliankova
The Reception of creative work Svetlana Alexievich in China

Structure of the work: the work consists of an introduction, two chapters, a
conclusion, a list of used sourses, supplement.

Scope: 70 p., the list of used sources — 75 sources.

Keywords: receptivity, receptive aesthetic, Chinese literature, the politics of
«reform and opennessy, the socio-cultural area of China, Belarusian literature, S.
Alexievich, non-fiction, Nobel Prize.

Goal of the work: identification of receptivity creative work of Svetlana
Alexievich in the socio-cultural area in China.

Object of research: translations into Chinese of S. Alexievich works, as
well as literary and critical articles by Chinese researchers dedicated to her work

Research methods: cultural-historical, receptive, comparative-typological,
sociological, contextual and linguo-stylistic methods.

The results and their novelty: a comprehensive study was carried out on
the receptivity of Belarusian literature in China; were identified the stages and
specifics of the distribution and perception of S. Alexievich works in the socio-
cultural area in China.

The relevance of the research topic: it is due to the increased interest in the
work of S. Alexievich in China and the lack of a comprehensive study in the field
of receptivity of S. Alexievich works in China in the Belarusian and foreign
literary studies, taking into account the historical and cultural context and national
traditions of the two countries.

Recommendations for use: the materials and results of the research can be
used in the study of receptivity Belarusian literature and specifies the receptivity
creative work S. Alexievich in socio-cultural area in China.

Application field: the research materials can be used in the practice of
teaching literary, esthetics disciplines, as well as in cultural studies.



