Bbenopycckuii rocyiapcTBeHHbIH YHUBEPCUTET
Du10JI0rHYecKUi (paKyabTeT
Kadenpa anriuiickoro si3bIKO3HAHUSA

AHHOTAIMS K TUIUIOMHOM padboTe
«OIIMBOYHOE CJIOBOYIIOTPEBJIEHUE B PEUEBOI ITPAKTUKE
MHTEPHET-TTIOJIb3OBATEJIEN (HA MATEPUAJIE MOJIOJEXXHBIX
[TABJIMKOB)»

I'AJTAH AHHA BUKTOPOBHA,
PYKOBOIUTEJIb ACTAIIKMHA EKATEPUHA CEPI'EEBHA

2021 ron



PE®EPAT

I'assan Anna BuxkropoBHa

«Ouiubounoe cnosoynompedenue ¢ peuegoil nPaKmuke uHmepHem-
noav3oeamereil (Ha mamepuaie mMoa00EHCHBIX NADIUKOB))

JlummomMHasi paboTa COCTOMT M3 BBENEHUS, YETHIPEX TIaB, 3aKIIOUCHUS U
CTIHCKA HWCIIOJIb30BAHHBIX HCTOYHHKOB. [Ipm moaroroBke wucmoib3oBajgoch S0
oubnuorpaduyeckux HUCTOYHUKOB. OOmMii 00BeM pabOThl COCTaBIISET

CTPaHMUIIBI.

KitoueBbie cnmoBa k gurmmomHoit pabore: OILIMBOYHBIE HAIIMCAHUA;
OPPATU3ZAIINA A3bIKA; HAMEPEHHBIE OIIINBKU; COLIMAJIBHAS CETbh
«BKOHTAKTEY; NHTEPHET; CJIEHT; PEUEBASA  KVJIBTYPA;
COILINMAJIBHBIE CETH.

AKTYaJbHOCTDb JTAHHOTO HCCIICIOBAHMS 3aKJIFOYAeTCsS B TOM, YTO IpobiiemMa
I'PAaMOTHOCTH B MHTEpPHETE 3HaKoMma KaxjaoMy. HeOpexHoe obOpaliieHue ¢ sI3bIKOM
MOKET MPUBECTH K HEHMPHUATHBIM MOCJIEACTBUSAM, a YTpaTa YUCTOTHI SI3bIKA CTAHET
OoJbIION TOTEeper I oOIecTBa. Takxke sBICHUE dppaTH3alMH S3bIKa OYCHBb
pacupoCcTpaHEHHOE B HAIIIE BPEMs U HEIOCTATOYHO U3YUYCHHOE.

OO0beKkT mcc/ie0BAHUSL — HENPEIHAMEPEHHbIE OLIMOKA W 3ppaTUBbI B
Ma0JIMKaX COLMAIBHEIX CETEH.

IIpeamer ucciaer0BaHusl — TUIIONOTHUS OMIKUOOK U (PaKTOPBI UX MOSIBICHHUS.

ear pa0doThI — BbIABICHUE HauWOoOJiee THUMUYHBIX OIIMOOK B TEKCTaX
IIOCTOB B MOJIOJIC)KHBIX nabimkax conuansHou cet «BKoHTakTey, HcciieqoBanue
cnenuuky o0pazoBaHus U (HYHKIIMOHUPOBAHUSL SPPATHUBOB HA MPUMEPE TEKCTOB
MOCTOB B MOJIOJICKHBIX MabymMkax conuanbHou ceTn « BKoHTakTe», MmaTepuanax B
«Facebook», «Twitter», «TikTok», «Instagramy.

MeToabl HCCIEA0BAHUS

1. HamnpaBneHHast BHIOOpKa A3bIKOBOTO MaTepuara.
2.  AHaluMTHYECKOE OMHCAaHUE S3BIKOBOTO MaTepHuaa.
3. Knaccudukanusa ommboK B TEKCTaX.

4, ITpoBenenue cononpoca 1o JaHHOU TeMe

Teopernyeckasi U NMPAKTUYECKAs 3HAYMMOCTb MCCJICJOBAHUS COCTOUT B
TOM, YTO JaHHas paboTa BHOCHUT BKJIQJ, B HM3yYECHHE OIMMOOYHBIX HAMHCAHUM,
ABJICHHUS  dppaTH3allid HAa  NOpPUMEpPEe  UHTEPHET-AUCKYpCa,  pPEe3yIbTaThbl
HCCIIEIOBAHUSI MOXKHO HCIIOJIb30BaTh B NMPENOAABAHUM TAKOW IUCLMUIUIMHBI, KaK
A3bIKO3HAHUE.



PODEPAT

I'anan I'anna Bikrapayna

«Ilamwinkosae cnosaysrcvléanue y mayieHuail npaAKmolybl iHMIPHIM -
KapvicmanvHiKay (Ha mamapoiaie mo1a03e6vix naoaikay))

JpirmomHast paboTa ckiagaeria 3 yBsJ3eHHs, YaThIPOX Iiay, 3aKII0UYdHHS, 1
CHICY BBIKApBICTaHBIX KpbIHIL. [Ipbl maapbIXTOYIBI BbIKapeicTOYBajacs S0
Ol0isrpadiuHbIX KPBIHIL. ATyJIbHBI a0'€M mpallsl CKJIafae  CTapOHKI.

KmrouaBbis  cioBel  ja  aeliioMHaii  pabotel: [TAMBIJIKOBBIA
HAITIICAHHI; DPA3AIIBII  MOBBI; HAVMBICHBII  ITAMBUIKI;
CAIBISJIBHAS CETKA “YKAHTAKIIE”; IHTOPHOT; CJIOHI; MOYHAS
KVJIBTYPA; CAUBISAJIbHBIA CETKI.

AKTyaJlbHACHb JlaJ[3¢HAara Jaciie/laBaHHs 3aKioydaenia ¥ TbIM, IITO
npabiieMa rpaMaTHacii ¥ 1HTApHA1IE 3HaéMa KokHamy. HsnbaitHae aObIxoxaHHe
3 MOBail MO’Ka TPBIBECIIl Ja HEMPBIEMHBIX HACTYINCTBAY, a CTpaTa YbICI[IHI MOBBI
CTaHe BsUTIKall cTparaid ayig TrpamajctBa. Takcama 3'aBa dspaThi3allbli MOBBI —
BEJIbMI pacraycro/pkaHae ¥ Halll yac 1 HeJJaCTaTKOBa BhIByYaHae.

AO'eKT JnacjielaBaHHSl — HEHAYMBICHBIS MAMBUIKI 1 3ppalliBbl ¥ madikax
CaIlbISUIBHBIX CETaK.

IIpaamet nacjieqaBaHHs — THIMAJIOTIS MaMbLIaK 1 pakTapsl 1X 3'SYICHHS.

MbTa pacjieiaBaHHsI — BBISYJICHHE HAHOOJBII THIIOBBIX TAMBUIAK Y
TOKCTaX MAacCTOy Yy MOJIa[A3eBhIX Mabiikax canplisuibHail cetubl ““YKanrtakie”,
nacienaBaHHe cierbiiki Y3HIKHEHHS 1 QYHKIIbITHABAHHS DPAThIBAY Ha MPBIKIIAI3E
TOKCTAy TAacTOY y MOJaA3eBBIX Ialiikax campisuibHail cetibl Y KkanTakie”,
Matapeisiax 3 “Facebook”, “Twitter”, “TikTok”, “Instagram”.

MeTaapl gacjaeqaBaHHA:

1. HakipaBanasi BeiOapka MOyHara MaTIphIsTy.

2. AHalniThIYHAE armicaHHEe MOYHAra MaTiphIsUTy.

3. Knacidikaipis naMpuiak y TOKCTax.

4. TlpaBs3eHHe callanbITaHHS T1a Ja3€Hal TAOME

TrapaThiuHas i MpaKThIYHAS 3HAYHACHH JacjeJaBaHHA CKIajacIia ¥
TBIM, IIITO JAa/J3€Has mpara YHOCIIb YKIIaJ y BRIByUYSHHE MTAMBUIKOBBIX HaIlCaHHAY,
3'SIBBI  DpaThI3allbli Ha TMPBIKJIAN3€ 1HTIPHIT-IBICKYPCY, BBIHIKI JaciieaBaHHS
MO>KHA BBIKAPBICTOYBAIlh Y BBIKJIAJJaHH1 TAKOW JBICIBITUTIHBI, IK MOBa3HAYCTBA.



ABSTRACT

Galan Anna

“Erroneous use of words in the speech practice of Internet users (based on the
material of youth publics)”

This work consists of an introduction, four chapters, conclusion and list of
sources used. 50 sources were used. The volume of work is __ pages.

Keywords for the thesis: ERRANEOUS SPELLINGS; ERRATIZATION
OF THE LANGUAGE; INTENTIONAL MISTAKES; SOCIAL NETWORK
“VKONTAKTE”; THE INTERNET; SLANG; SPEECH CULTURE; SOCIAL
NETWORKS.

The relevance of the research lies in the fact that the problem of literacy on
the Internet is familiar to everyone. Careless handling of the language can lead to
unpleasant consequences, and the loss of the purity of the language will be a great
loss for society. Also, the phenomenon of language erratization is widely spread
now and is not sufficiently studied.

The object of the research is unintentional errors and erratives in public
social networks.

The subject of the research is the typology of errors and the factors of their
occurrence.

The purpose of the work is to identify the most typical mistakes in the
texts of posts in youth publics of the social network “VKontakte”, to study the
specifics of the formation and functioning of errativs using the example of the texts
of posts in youth publics of the social network “VKontakte”, materials on
“Facebook”, “Twitter”, “TikTok”, “Instagram”.

Research methods:

1. Directed sampling of linguistic material.

2. Analytical description of the language material.

3. Classification of errors in texts.

4. Conducting a survey on this topic

The theoretical and practical significance of the study lies in the fact that
this work contributes to the study of misspellings, the phenomenon of erratization
using the example of Internet discourse, the results of the study can be used in
teaching such discipline as linguistics.



