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Cnoco0bl focTuskenns 3¢ GpeKTHBHOIO NepPeBoJa AHIJIOSI3bIYHbIX
KHHOTEKCTOB HA PYCCKUI SI3bIK HA MPUMepe XY/105KeCTBeHHbIX GUIbMOB
«Forrest Gump» u «Pride and prejudice»

Jumnomuast pabota: 52 ctpanutisl, 41 ucrounuk, 1 Tabmuma.

KuroueBble cioBa: ajnanranys, 0COOEHHOCTH KHMHOIIEPEBOJA, HETOYHOCTH
nepeBoga, A(G(EKTUBHOCTh MEpeBOjAa, TrpamMMaTHuecKue TpaHchopMaluy,
JeKCUYeCcKre TpaHCPOopMaIiH, JEKCUKO-CEMaHTHUECKHUE TpaHCHOpMALIHH.

O0beKT uccjIe0BaHU — KHHOIIEPEBO/L.

Heab padoTbl — BBISABUTH CIIOCOOBI JOCTUKEHUA 3(P(HEKTUBHOTO MEepeBoaa
AHTJIOS3BIYHBIX KUHOTEKCTOB HAa PYCCKUHM SI3bIK Ha Marepuaje XyJ0>KECTBEHHBIX
¢unpMmoB «Forrest Gump» u «Pride and prejudice.

MeTtoabl HMCCJIEIO0BAHMS: OIMCATEIbHBIA, CUCTEMHBIN, MEPEBONYECKUN
aHaJIn3, CONIOCTAaBUTEILHBIN aHaJIU3.

Ilonydyennbie pe3yJabTarbl: 3()PPEKTUBHOCTh MEPEBOJOB AHTIIMUCKUX
KMHOTEKCTOB XyI0XKeCTBEHHbIX (priibMoB «Forrest Gump» u «Pride and Prejudice»
OblJa JOCTHTHYTa MOCPEICTBOM HCIOJIb30BAHUS PA3HBIX IPUEMOB JIEKCHUKO-
CEMAHTUYECKUX UM TIpPaMMaTHYECKUX TpaHcPopMauuid. YCTaHOBIIEHO, YTO
HE3HAUUTEIbHOE CHUKEHUE 3PPEKTUBHOCTH PACCMOTPEHHBIX MEPEBOIHBIX TEKCTOB
BBI3BAHO JOIMYIIEHUEM psJa HETOYHOCTEW, MOIXOALIME 3aMEHbl KOTOPHIM HaMu
OBLIN TIPEJJI0KEHBI.

OpUrnHAJIBLHOCTH U HOBH3HA Pe3yJIbTATOB MCCJIeJ0BAHMSA 3aKIII0YaETCS B
TOM, YTO, HECMOTpPSl Ha JIOCTATOYHO TIIyOOKO€ M3y4YeHHE TEeMbl KHUHOINEPEBOIA,
BOIIPOCHI JTOCTHMXEHUSI A(P(HEKTUBHOCTH MEPEBOJAa KUHOTEKCTOB B YCIOBHSX
OTPAaHMYECHHsI 3By4Yallle peYd AapTUKYJSIUMEd TNEPCOHAKEM H C  yYETOM
MOTPEOHOCTEN KOHKPETHOMN TPYMIIbI 3pUTENICH OCTAIOTCS MaJIO pa3pabOTaHHBIMU U
TPeOYIOT JaTbHEUIIINX U3bICKAHUM.

Teoperuyeckoe M NpakTHYecKoe 3HAYeHHME MCCJIEAOBAHUSI COCTOUT B
ONMMCAHUM M WUIIOCTPAllUd OCOOEHHOCTEH Ipollecca NEepeBojia KUHOTEKCTOB
XYJI0KECTBEHHBIX (PUIBMOB U 00HapyKeHUH 3(H(PEKTUBHBIX CIOCOOOB UX IEPEBOA,
a TakkKe B BbBIABICHMM HETOYHOCTEH M HEYJAuHbIX IPUMEPOB MEPEBOJIOB,
peaIoKeHUH UX 3P (HEKTUBHBIX 3aMEH.
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Crnoca0bl JacsiTHeHHsI d(peKThIYHAra MepaK/Iaxy aHIJIaMOYHBIX KiHATIKCTAY
HA PYCKYI0O MOBY Ha NPbIKJIaJ3€e MACTALUKIX (piabMay

«Forrest Gump» i «Pride and prejudice»

JpimioMHast padota: 52 craponak, 41 kpsiHina, 1 Tabmina.

KiaouaBeisi  c10BbI:  amanTtanplsa, — acabmiBacii — KiHamepakiamy,
HEJaKJIaaHaCcIll  Tepakiamy, JQPEeKThIYHAcHh  Mepakiamy,  TpaMaThIYHBIA
TpaHcdapMalrsli, JCKCIYHBIS TpaHc(apMallbli, JIEKC1Ka-CEeMaHThIYHBIS
TpaHchapMalpli.

AO'eKT nacJjieaBaHHs — KiHaNepakiai.

MbTa paboThl — BBISBIlLb CHOCaObl JAacSTHEHHS A(eKThlyHara nepaxiamgy
aHTJIAMOYHBIX KIHATAKCTAy Ha PYCKYI0 MOBY Ha MaTApbIsjIe MacTalkix (iabMmay
«Forrest Gumpy 1 «Pride and prejudice».

Metaabl aacjielaBaHHs: alicajlbHbI, CICTOMHBI, TMEPaKIaTUbIIKI aHai3,
CynacTayJsiibHbI aHAJ13.

ATpbIMaHbIsl  BBIHIKi: 3(QEKTbIYHACUh MEpakiafay  AaHIrJIaMOYHBIX
KiHATIKCTay MacTankix ¢inemay «Forrest Gumpy» i «Pride and Prejudice» 6nlia
JACATHYTA 3 JanaMorai BhIKapbICTaHHS PO3HBIX MPBIEMAY JIEKCIKa-CEMaHThIYHBIX 1
rpaMaTblYHbIX TpaHchapMmalplil. YcCTaHOYJI€Ha, IITO HA3HAYHAE 3HDKIHHE
3(EeKTHIYHACI Ppa3TIeA3€HbIX MepakiaAHbIX TAKCTAY BBIKIIKAHA JaNyIIY9HHEM
Ipary HeJakiaaHaclel, aanaBeIHbls 3aMEHbI SIKIM HaMi ObLJI1 TTparaHaBaHbl.

ApbITiHAJIBHACHD | HABI3HA BBIHIKAY JacjeJaBaHHA 3aKII0Yaclla Y TbIM,
HITO, HATJIE3514bl HA JOCHIIb TJIbIOOKAE BHIBYUIHHE TAMbI KIHANEPAKIA1y, MbITAHHI
JacsArHEHHS1 3(eKThIYHACHl Nepakiaay KIHATIKCTay Ba YMoOBax aOMeKaBaHHS
raBOpKl apTHIKYJSUBISH MepcaHaxay 1 3 yilkaMm naTp30ay KaHKpITHAW TpYIIbl
rJieladyoy 3acTarolllia Majia pacipaliaBaHbIMi 1 MaTpalyIolh JAJICUIIBIX TOIIyKay.

TrapaThiuHae i mMpakTblYHAEe 3HAYIHHE JacjieJaBaHHs CKiIajaeuua y
amicaHHI 1 UTIOCTpalbll acabiiBacliel mpauscy Nepakiaay KIHATIKCTay MacTalKixX
¢binpMay 1 BeIsYJIeHH 3(EeKThIYHBIX criocaday ix nmepakiiaay, a Takcama ¥ BhISYJICHHI
HeJaKJIaaHaclel 1 Hy1aabIX MPBIKIaAay nepakiagay, IparnaHoBe 1X 3(PeKThIYHBIX
3aMEH.
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Ways to achieve effective translation of English-language film texts into
Russian on the example of the feature films
«Forrest Gump» and «Pride and prejudice»

Diploma work: 52 pages, 41 sources, 1 table.

Keywords: adaptation, features of film translation, translation inaccuracies,
translation efficiency, grammatical transformations, lexical transformations, lexical-
semantic transformations.

The object of the research is film translation.

The aim of the work is to identify the ways of achieving effective translation
of English-language film texts into Russian based on the material of the feature films
«Forrest Gump» and «Pride and prejudice».

Research methods: descriptive, systematic, translation analysis, comparative
analysis.

The results obtained: the effectiveness of translations of English film texts
of feature films "Forrest Gump" and "Pride and Prejudice" was achieved through the
use of different techniques of lexical-semantic and grammatical transformations. It
has been established that a slight decrease in the effectiveness of the translated texts
under consideration is caused by the assumption of a number of inaccuracies, for
which we have proposed suitable replacements.

The originality and novelty of the research results lies in the fact that,
despite a sufficiently deep study of the topic of film translation, the issues of
achieving the effectiveness of translation of film texts in the conditions of limiting
the sounding speech to the articulation of characters and taking into account the
needs of a particular group of viewers remain poorly developed and require further
research.

The theoretical and practical significance of the study consists in
describing and illustrating the features of the translation process of cinematic texts
of feature films and finding effective ways of translating them, as well as in
identifying inaccuracies and unsuccessful examples of translations and proposing
their effective replacements.



