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PE®EPAT

[lenoreiikuaa Aareanda JIeoHnIoBHA
«ITPOLIECC DJIM3ABET KPN» ITMTEPA AKPOﬁHA
KAK HEOBUKTOPUAHCKUI POMAH

CTpykTypa [AUIUIOMHOW PadoThLI: JUIJIOMHAs padoTa COCTOUT U3
pedepata, BBEIEHHUSA, [BYX TJiaB, 3aKIIOUYCHHUS, CIHCKA HWCIOIh30BaHHBIX
WMCTOYHUKOB, BKJIIOYAIONUX 44 HauMEHOBaHWs, W TpwiokeHus. OOmuii o0beM
paboThl — 54 CTpaHUIIBI IEYATHOTO TEKCTA.

Karwuessbie cioBa: BUKTOPUAHCTBO, JEKOHCTPYKIMA, KAHP,
MHTEPTEKCTYAJIBHOCTh, MPOHUSI, HEOBUKTOPMAHCKHII POMAH,
ITUTEP AKPOT ]I, TIOCTMO/IEPHU3M.

Heap ucceqoBaHus — BBISIBJICHUE 3JIEMEHTOB, XapAaKTEPHBIX MJIs JKaHPA
HEOBUKTOPHUAHCKOTO POMaHa, a TaKXe CIOCOOOB HIPOBOTO IMEPEOCMBICICHUS
BUKTOPUAHCKOTO XYJIOKECTBEHHOTr0 Koja B pomane I[I. Akpoiina «IIpouecc
Ommzadet Kpuy.

JI1st AOCTYOKEHUST TAaHHOM 1€ OBLIH MOCTABJICHBI CJICTYIONINE 3a1a4YHU:

1) mpou3BeCcTH KPUTUYECKHUN 0030p HAYYHOH JIMTEPATYpPbl, MOCBSIICHHON
HEOBUKTOPUAHCKOMY pOMaHy, TMPOCIEIUTh OCHOBHBIE JITamlbl CTAaHOBJICHUS
JTAHHOT'O >KaHPa U BBISIBUTH €70 aTPUOYTHI;

2) Ha OCHOBe aHaim3a o0Opa3a BUKTOPUAHCKOH AHINIMM B pOMaHe
I1. Akpoiiga «IIpouecc Dnmuzaber Kpu» BeisiBUTH cienuduky codyeranus (akra u
BBIMBICIIA, JOKYMEHTA U (pasibcruuKamy B TaHHOM TIPOU3BEICHUY;

3) BBISIBUTH OCHOBHBIC YPOBHH MPOYTECHUS POMaHA — C OCOOBIM BHHUMAaHUEM
K crienu(uKe COUeTaHUsI DIEMEHTOB MAaCCOBOM U XyI0KECTBEHHOM JIUTEPATYPHI;

4) BBIYWICHUTH MPUEMbI JCKOHCTPYKIIMH BUKTOPUAHCKOTO XY 105KECTBEHHOTO
KoJga B a”Haimsupyemom  pomane Il Akpoiiga; — mpoaHaIM3MpOBAaTh
MHTEPTEKCTYyaJIbHOE IOJI€ pOMaHAa WU BBIABUTh T€ MNPOU3BEICHUS, AJUIIO3UU Ha
KOTOPBIE MPUCYCTBYIOT B MPOU3BEJCHUH.

O0mbekT uccaenoBanus — pomad I1. Axpoiina «IIponecc Dnuzader Kpny.

IIpeanMer wuccienoBanusi — >kaHpoBas Tmpupona pomana II. Akpoiina
«IIpouecc Dnuzadetr Kpuy.



PODEPAT

[Tenaretikina Aurenina Jleaninayna
«ITPALIDC DJII3ABDT KPbI» ITITAPA AKPAVJIA
SIK HEABIKTAPBISIHCKI PAMAH

CTpykTypa [BIIOMHANl mpanbl: JbIIUIOMHAs Tpama CcKiajaerua 3
padepara, yBoJ31H, A3BYX IJay, 3aKJIFOUYIHHS 1 CIIca BBIKAPBICTAHBIX KPBIHII, SKi
ykarouae 44 masiupll. ArynapHbel a0’€M paboThl — 54 CTapoHKI JpykKaBaHara
TIKCTY.

Knrwuasbisa ciaoBbl: BIKTAPBISIHCTBA, JIDKAHCTPYKIIBIA, )KAHP,
IHTOPTOKCTYAJIbHACIL, IPOHIA, HEABIKTAPBISIHCKI PAMAH, ITITAP
AKPAWJI, IOCTMA/IDPHIZM.

Mbra nacnenaBaHHs — BBIAYJICHHE DJJIEMEHTAY, XapaKTAPHBIX I KaHPY
HEeaBIKTapbIIHCKara pamaHa, a Takcama crocaday TyJlbHSBOra IepaaciHCaBaHHS
BIKTaphIsTHCKara macranikara koja y pamane I1. Axpaitna «IIpampc Dmizadst Kpbi».

JIist nacsirHeHHsI Aa/i3eHail MAThI ObUTI TACTayJICHBI 1 BbIpalllaHbl HACTYITHBIS
3a/1a4bl.

1) 3palilb KpPBITBIUHBI ariisiji HABYKOBaW JiTapaTyphl, MPbICBEYaHAN

HEaBIKTAPBITHCKAMY paMaHy, Mpacayblllb ACHOYHBIS STallbl CTaHAYJICHHS

Jaa3eHara >kaHpy 1 BISIBIIb SITO aTPHIOYTHI,

2) Ha acHOBE aHaJi3y BoOpasa BiKTapbIsiHCKa Aurimii ¥ pamane I1. Axpaiina

«IIpampc Dmizabst Kpb» BbIABILG cHeUbplQiKy crnanydsHHs (akTy 1

BBIMBICITY, TAKYMEHTA 1 (pasibci(pikaiibll ¥ 1a136HbIM TBOPDI;

3) BbISBILIb ACHOYHBISI Y3pOYHI MTpaubITaHHA pamMaHa — 3 aca0uiBail yBaraii na

crenpbl(iki CamyysHHs dJIeMEHTay MacaBail 1 MacTallKail JiTapaTypsl;

4) BbUTYYBIIb TPHIEMBI IPKAHCTPYKIIBI BIKTApbISHCKara Macraikara Koja y

pamane II. Akpaiina; mpaanami3aBallb IHTIPTIKCTyalibHAae MOJIE paMaHa i

BBISIBIIb ThIsSI TBOPBI, aJ1k0311 Ha SAKisl MPBICYTHIYAIOIb Y paMaHe.

AO'ekT naciaenaBanns — paman 1. Axpaiina «Ipapc Dmi3a63T Kpbi».

IIpagmer npaciaexnaBaHHA — >XaHpaBasg mOpsipojga pamana [I. Akpaiina
«IIparpc Dn13a63T Kpbiy.



SUMMARY

Pelogeikina Angelina
“DAN LENO AND THE LIMEHOUSE GOLEM” BY PETER ACKROYD
AS NEO-VICTORIAN NOVEL

The structure of the thesis consists of an abstract, an introduction, two
chapters, a conclusion, a list of sources used, including 44 titles, and an appendix.
The total volume of work is 54 pages of printed text.

Key words: DECONSTRUCTION, GENRE, INTERTEXTUALITY,
IRONY, NEO-VICTORIAN FICTION, PETER ACKROYD,
POSTMODERNISM, VICTORIAN.

The purpose of the study is to identify the key elements of Neo-Victorian
genre, as well as the ways of rethinking of the Victorian cultural code in
P. Ackroyd’s novel “Dan Leno and the Limehouse Golem”.

To achieve the purpose of the thesis, the following objectives were set:

1) to perform a critical review of academic resources on Neo-Victorian
fiction, to trace the main stages of the formation of this genre and to identify its
attributes;

2) on the basis of the analysis of the image of Victorian England in “Dan
Leno and the Limehouse Golem* to reveal the specifics of the combination of fact
and fiction, document and falsification in this work;

3) to identify the main levels of interpretation of the novel with special
attention to the specifics of the combination of mass literature and fiction elements;

4) to explore the methods of deconstruction of Victorian artistic code in the
novel by P. Ackroyd; to analyze the intertextual field of the novel and to identify
the texts that formed this field.

The object of the research is P. Ackroyd’s novel “Dan Leno and the
Limehouse Golem®.

The subject of the research is the genre nature of P. Ackroyd’s novel “Dan
Leno and the Limehouse Golem*.
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