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PEDOEPAT

Benepuuk Anecs CepereeBHa

TPAHCOOPMAILINA XXAHPA AHTUYTOIIMA B POMAHAX M. 5TBY/]
«PACCKA3 CIIYVKAHK1» U «3ABETBI»

CTpykTypa IUNJIOMHOMH padoThl: 1aHHAs TUIUIOMHas paboTa COCTOUT U3
pedepara, BBEACHMS, YETHIPEX TJIaB, 3aKIIOYEHHMS] U CIUCKA HCIOJIb30BAHHON
JAUTEpaTypsl, BKItoyaroniero 41 ucrounuk. O6mmit 06beM padoTsl — 52 CcTp.

Kurouessie caosa: AHTUYTOIINA, JUCTOIINA, XKAHP, )KEHCKAA
JIMTEPATYPA, JXEHCKUE OBPA3bl, HOBATOPCTBO, CHUCTEMA
TTEPCOHAXXEN, TOTAJIMTAPU3M, TPAAULINA, YTOIINA,
OEMUHUCTCKASA JIMTEPATYPA.

Heab 1un/joMHoI padoThl — BEISIBICHHUE CIICU(GUKA POMAaHOB-aHTHYTOTIHN
M. DTByZ B KOHTEKCTE TPAAULIMH KaHPA U COBPEMEHHBIX €r0 BapHaluil.

Jlng  ocyliecTBIeHUS] JaHHOW LIeM HEOOXOIUMO PpELIUTh CIEIyIOIINe
3a0auu:

1) mpou3BecTH aHATUTUYECKUN 0030p OCHOBHBIX ITAllOB CTAHOBIICHHS H
pPa3BUTHS KaHpa AHTUYTONHMH, MPOCIEINUTH €ro 3BOJIOLMIO B JauTEparype XX —
Hadajia XXI Beka;

2) BBISIBUTH 4YEPThl KIACCMYECKOW aHTHUyTOmMH B pomaHe «Pacckas
CIIy’)KaHKHN;

3) Ha OCHOBE CpPAaBHUTEJIBHOIO aHalIW3a POMAaHOB «Paccka3 CiyX aHKu» H
«3aBeTbl» BBIABUTh U3MEHEHUS B KJIACCUYECKON MOJEIHM aHTUYTOIIHMH, BBIICIIATH
T€ aCHEeKThl, B KOTOPHIX 3TH U3MEHEHUS MPOSBUIINCH ApUYE BCETO;

4) BBIIBUTb OCOOEHHOCTH IOCTPOEHHUS XYIOKECTBEHHOW pEaIbHOCTU B
Ha3BaHHBIX pPOMaHax, YACIUTb 0c000€ BHUMAHHUE CIOKETOCTPOCHUIO U
KOMITO3HILIMH.

O0bekT uccrnenoBanusa: pomanbl M. O1tBya «Pacckas cmyxkanku» («The
Handmaid’s Tale»), «3aBetsi» («The Testamentsy).

IIpeamer UCCJIEI0BAHMS: XYJ10)KECTBEHHOE MEPEOCMbICTIEHUE
TpPaJAULIMOHHOM KaHPOBOM MOJIENIM aHTUYTOIIMY B Ha3BaHHBIX POMAHAX.



PO®EPAT
Bszepusik Anecst CsipreeyHa

TPAHCO®APMAILIBLS )KAHPY AHTBIYTOIIIL Y PAMAHAX M. DTBY
«ATIOBE]l CJIVKAHKI» I «<3AITABETBI»

CrpykTrypa AbIIVIOMHAal PpadoThl: JAbIIUIOMHAs padoTa cKiajgaenia 3
padepara, yBOa31H, 4aThIPOX IJ1ay, 3aKJIFOYIHHS, CITICa BRIKAPBICTAHBIX KPBIHIIL, SKi
yrmrouae 41 masimpeiro, i gamatky. ArynbHbI a0’ém pabotel — 52 cTapoHKi
JpyKaBaHara TIKCTY.

Kawuaseisa ciaoBbi: AHTBIVTOIIA, ABICTOIIIS, XKAHP, JKAHOUYAS
JITAPATYPA, XAHOYbISA BOBPA3bl, HABATAPCTBA, CICTOMA
[NEPCAHAXAY;, TATAJIITAPBI3M, TPABILIbBIA, YTOIIIA,
OEMIHICLHKASA JIITAPATVYPA.

MbTa AbINJIOMHAM Npalbl — BBIAYJIEHHE CHelbI(iKl paMaHay-aHThIYTOIIN
M. DTByJ y KaHTIKCLIE TPABILbI )KAHPY 1 CYYaCHBIX SITO BaPbISIIBIA.

JUisg axbIISyIeHHS aa3eHail MAThl HeaOXOJHa BbIPAUIbIb HACTYIHbISA
3a1a4bl:

1) 3palinb aHATITHIYHBI arJisg[l aCHOYHBIX dTaray CTaHayJCHHS 1 pa3BiIld
KaHPY aHTBIYTOII1, Ipacavblilb SIT0 IBATIONBIIO ¥ miTapaTypbl XX — mayatky XXI
CTaroan3s;

2) BBISIBILIb PHICHI KJIACIYHAM aHTHIYTOINI ¥ paMaHe «AIOBE/I CITy)KaHKi»;

3) Ha acHOBe mapayHalbHara aHajidy pamaHay «AMOBeJ CIyKaHKi» 1
«3amaBeTbl» BBISABILL 3MEHbI Y KJAaciuHail MaJdjl aHTBIYTOMIl, BBUIYYbILb ThIS
aCTEKThl, Y SKIX IIThIS 3MEHBI MpasiBUIICS sIpUsi 3a YCE;

4) BIABIlIb acaOiiBacili MaOyJOBBI MacCTallKail plajibHACI ¥ Ha3BaHBIX
pamanax, 3BIpHYIIb aca0JiByI0 ¥Bary Ha CI>K3Ta0yJOBY 1 KaMIIa3ilblIo.

A0'exkT naciaenaBanHHsi: pamanbl M. DTByn «AmoBexa ciyxaski» ( «The
Handmaid's Tale»), «3anaBersi» ( «The Testaments»).

IIpagMeTr pnaciexaBaHHfA: MacTallKae II€pAACIHCABAHHE TpaIbIlbIiiHAN
’KaHpaBail MaJIdJ11 aHTBIYTOI1 ¥ Ha3BaHbIX paMaHax.



SUMMARY
Vederchik Alesia Seregeevna

TRANSFORMATION OF THE ANTI-UTOPIAN GENRE IN M. ATWOOQOD’S
NOVELS «THE HANDMAID’S TALE» AND «THE TESTAMENTS»

The structure of the thesis: the thesis consists of a summary, introduction,
four chapters, conclusion, list of cited sources, including 41 items, and application.
Total work volume is 52 pages of printed text.

Keywords: ANTI-UTOPIA, DYSTOPIA, FEMINIST LITERATURE
GENRE, INNOVATION, SYSTEM OF CHARACTERS, TOTALITARIANISM,
TRADITION, UTOPIA, WOMEN’S CHARACTERS, WOMEN’S
LITERATURE.

The purpose of the thesis is to identify the specifics of the anti-utopian
novels by M. Atwood in the context of the tradition of the genre and its
contemporary variations.

To achieve the purpose of the thesis, the following objectives were set:

1) to perform an analytical review of the main stages of the formation and
development of anti-utopia, to trace the genre’s evolution in the literature of the
XX-XXI century;

2) to identify the features of the classic anti-utopia in «The Handmaid’s
Tale» by M. Atwood,;

3) to identify changes in the classical model of anti-utopia on the basis of
comparative analysis of «The Handmaid’s Tale» and «The Testaments»; to
highlight those aspects in which these changes were most clearly manifested;

4) to reveal key features of the artistic reality in these novels, to pay special
attention to plot construction and composition.

Object of research: novels by M. Atwood «The Handmaid’s Tale», «The
Testaments».

The subject of the research is an artistic reinterpretation of the traditional
genre model of anti-utopia in these novels.



