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HOBEJIJIBI A. BUPCA
«CMEPTBb XJJIITUHA ®PEMU3EPA» U «XO35IUH MOKCOHA»

B KOHTEKCTE I0O)KHOW TOTUYECKOM TPAJAULIMU
(Hayunwiit pyxosooumenv — kano. gunon. nayk, ooy. A. M. Bymuipuux)

A.bupc sBAsSeTcs aBTOPOM MHOTHX CBEPXBECTECTBEHHBIX HCTOpHH,
3aKpENUBIINX €r0 MECTO CpEeaM IHCATENeH-TIPEACTABUTENICH aMEPUKAHCKON
TOTHYECKOM Tpaaunuu. B €ro HOBEJIJIax qacTo HCITIOJIB3YIOTCA
MOJU(MUIIIPOBAHHBIE TOTHYECKHME MOTHUBBI M XPOHOTON, KOTOpBIE, OyIydu
MPOHUKHYTHIMUA IIMHU3MOM M OIIMYIIEHUEM MOTEPU WILIIO3UM, COSTUHSIOT B ceOe
«the macabre and astute psychology» [4]. B acce «Supernatural Horror in
Literature» I'. JIaBkpadt mumet: «Virtually all of Bierce’s tales are tales of horror;
and whilst many of them treat only of the physical and psychological horrors within
Nature, a substantial proportion admit the malignly supernatural and form a leading
element in America’s fund of weird literature» [3].

Hogemna «Cmepts Xonnuna @peizepa» (The Death of Halpin Frayser, 1891)
COCTOUT U3 4eThIpEX riaB u ’nurpada. [locnenuuii HamvMcaH OT JIMIa HEKOETO
XaJ'II/I, B YbHUX CJIOBAX 3BYYHUT JIECUTMOTHUB BCETO pacCKa3a — NIBMCHCHHUC COCTOAHUA
JyIIA YejaoBeka nocie cMepTh: «Also, it is known that some spirits which in life
were benign become by death evil altogether» [2, p. 13]. B nepBoii riaBe riiaBHbIi
repou, My>KYMHa TPUILIATHA ABYX JET M0 UMeHU X3amuH Opensep, mpochInacTcs B
Jecy, MpOM3HOCA 3aragovyHoe ajisi Hero ums, — Katpun Jlapro. Uurarento cpasy
CTaHOBHUTCI U3BCCTHO O TOM, UTO X3IMUH MépTB, OJHAKO O IIpHUYMHAaX €ro CMCPTHU
yMaJlYuBaeTCs. [ TaBHOTO reposi HE MHTEPECYET, IT0YEeMY OH IPOU3HEC 3TO UMs. OH
CHOBA 3aChINAcT. XapakTEPHbIA JJI1 TOTUYECKOW JIUTEPATYPBl MOTHB CHA
peanusyercs B HOBe/ule B (hopMe KoIlliMapa: IJIaBHOMY I'epor0 Ka)KeTCs, YTO €ro
COIIPOBOXKJAIOT HEBUIMMBIC CYIIIECTBA, TPpaBa M JCPEBbS BOKPYT HErO OKpaIICHBI
KPOBBIO, EMY YIPOXKaeT CMEPTh. BO CHE Takke MPUCYTCTBYIOT MOTUBBI JOPOTH U
poka: «Soon he came to a parting of the ways; leading from the highway was a road
less traveled, having the appearance, indeed, of having been long abandoned,
because, he thought, it led to something evil; yet he turned into it without hesitation,
impelled by some imperious necessity <...> It seemed to him that it was all in
expiation of some crime which, though conscious of his guilt, he could not rightly
remember» [2, p. 16].

Bo BTOpO# 171aBE ¢ MOMONLIBIO PUEMA PETPOCTIEKIINU MPOSICHIETCS MPOLILIOE
XonnuHa Ppeisepa, pACKPbIBAKOTCA YEPThl €ro XapakTepa M OTHOIICHUS C
maTepbo. ['epoit — ronomra «of a dreamy, indolent and rather romantic turn,
somewhat more addicted to literature than law, the profession to which he was
bred» [2, p. 21-22]. On uzbanoBan u ciaabd 370pOBbEM, YeM HAIIOMUHAET CBOETO
npajie/ia Mo MaTepUHCKOW JIMHUM, 1o3Ta Malipona baiiHa. OgHako X3JImuH HE
YMECT MMUCATh CTUXH. Tonsko 06111215[ .]'IIO6OBL K M3BCCTHOMY IIPCIAKY CBA3BIBACT
IJIaBHOTO repost U ero Martb, Katpun ®@peiizep. B atux otHomenusax L. Tannen



yCMaTpHUBAET PeNpe3eHTALMI0 DAUNOBA KOMILJIEKCA, KOTOPBIA MPUBOIUT K KPU3UCY
WJICHTUYHOCTH TJIABHOTO T€POsl M €T0 MocleAytomieid cmepTa [5]. B cBsi3u ¢ atum
MOYKHO TOBOPUTHh O HAJIWYMKA MOTHBA JIBOMHHYECTBA B HOBEJUIC: TJIABHBIA I€POH,
HaXOJISIIIUICS B IPOTUBOPEUUH C HHIIECTYaIbHBIMU YyBCTBAMH K MAaTE€PH, JACIUTCS
C Hel J000BbIO K €€ Je/ly, KOTOPBIH MpeacTaBisieT co00il CKPBITOTO JBOMHMKA
@peiizepa, OTpakas €ro COOCTBEHHyIO JO00B, K mod3uu. Jlamee warth
pacckas3bpIBaeT ChIHY mepes ero moesnkoil B Kamudopuuto o cBoém cue. B HEM
nenymka MaiipoH yka3piBaeT Ha moptper mpaBHyka: «Grandfather Bayne had
come to me in a dream, and standing by his portrait — young, too, and handsome as
that — pointed to yours on the same wall? And when | looked it seemed that | could
not see the features; you had been painted with a face cloth, such as we put upon
the dead. <...> And | saw below the edge of the cloth the marks of hands on your
throat» [2, p. 25]. DTo pokoBoO€ MpeA3HaAMEHOBAHHUE OCTACTCS HE3aMEUCHHBIM: MaTh
HE TOKHUJAET JOM, XOTSI U XOYET COMPOBOXKIATh ChIHA B IMYTELIECTBUHU, & TOT
ornpasinsgercs B Kanmudopuuto. [leficTBue TpeTbeli riaBsl BO3BpAIIACT YATATEIS K
xowmmapy Opeizepa. [Ipuspak, n0X0KHuil HA MaTh [JIABHOTO Ieposi, IPUBOJUT TOTO
B ykac. CymiecTBo Hamajgaer Ha MyKuuMHy. «the apparition stood within a pace,
regarding him with the mindless malevolence of a wild brute; then thrust its hands
forward and sprang upon him with appalling ferocity!» [2, p. 29]. Xonmuu He
MOJKET OJOJIETh MOPOKIEHUE COOCTBEHHOIO CHA, MOPAXEHHE MPUBOIUT K €ro
peanbHOl cMepTH: «A sound as of the beating of distant drums — a murmur of
swarming voices, a sharp, far cry signing all to silence, and Halpin Frayser dreamed
that he was dead» [2, p. 30].

[Tocnennsis rnaBa HauMHaeTcs ¢ onucanus Wilderness setting, xapakrepHoro
JUII aMEPUKAHCKOM TOTHKM. J[Boe ciydalHbIX dronaei, Xonkep u [[epayicon,
coOMparoTcs Ha OXOTYy U MPOXOJAT MUMO KJafOWINa. 3aBs3bIBAE€TCS pa3roBOpP O
MOKOMHUKAX, B MPOIECCE KOTOPOTO OJUH U3 COOECETHUKOB pa3pabaThiBaeT IIaH
MOMMKHU TNpecTynHuka bpanckoma, yOuBIIero cBorw xkeHy. benasi MosenbHs, rie
HAaxXOJUTCA TMpernojiaraeMasi MOTHJIa YOUTOM, SIBISIETCS KAHOHUYECKUM
FOTUYECKUM TOIMOCOM. 37ech Xoakep U JKepaJiCcOH HaxXxoASAT TPYIN MOJIOAOTO
yesoBeka. [1ogpo6HO onrcanHast mo3a MepTBela U COCTOSTHUE €T0 TeJa YKa3bIBAIOT
Ha HACWJIbCTBEHHYIO CMEpPTh B pe3yibTare yaymeHus. CBHUIETENN HaXOHST
OymaxxHuk @pelzepa ¢ HalaparnaHHbBIM YE€M-TO KpPAaCHBIM CTHUXOTBOpPEHHEM (a
MMEHHO — KPOBBIO U3 CHA TJIABHOTO Teposi). B HEM CBI3bIBAIOTCSI BOEAMHO BOIPOCHI
UJICHTUYHOCTH, KU3HU U cMepTH. OHO HE OKOHYEHO, HO JI>)KepasicOH y3HAET CTHIIb
nuckMa Maiipona baiina. Cobupasice yXoauTh, My>KUMHA HEOKUJAHHO HAXOJIUT
Haarpobue Katpun Jlapro u BcmomuHaet, yTo HacTosiIas pamMuins NpecTymHUKA —
Jlapro, a yOwurtoi xeHmmHBI — @Dpeiizep. OkxaszpiBaeTcs, 4TO MaTh yOWBaeT
COOCTBEHHOI'0 ChIHA, B KOTOPOTO BCENMIICA €ro npajes. O npuurnHax U CIeICTBUIX
JIBYM Ie€posiM OCTAETCS TOJIBKO JIOTAIbIBATHCS, TOT/1A KAK YATATEII0 OHU U3BECTHBI.
B xoHI1e TOBECTBOBAaHMSI U3 TyMaHa CIBIIIATCS 37I00HBIN CMeX, TPUOAaBIIsAst KOHITY
HOBEJUTBI CMYTHOE OIIyIIEHHE HepasrajaHHoW TaiHbl: «AS it had grown out of
silence, so now it died away; from a culminating shout which had seemed almost
in their ears, it drew itself away into the distance, until its failing notes, joyless and
mechanical to the last, sank to silence at a measureless remove» [2, p. 43].



Hosenmna «Xo3sun Mokcona» (Moxon’s Master, 1899) packpbiBaeT
OTHOLUEHUSI MEXIY YEJOBEKOM W CO3JAaHHOW uM MamuHol. B Hell A. bupc
npuOimkaercss K JkaHpy science fiction, memast ogHOro W3 repoeB pacckasza
po6otom. [leiicTBHE mNpOUCXOOUT B AMeEpHKe, B YeAMHEHHOM Jome. Tak
XapaKTCPHBIC JIA KaHOHUYECKOM TOTHKH AUCTAHOUPOBAHHBIC BPEMA H MCCTO
MOJICTPAUBAIOTCS MO/l COBPEMEHHBIM aMepukaHCKui ObIT. B mponecce HayudHOI
JIVCKYCCUH PACCKAa34YMK y3HAET, YTO MOKCOH BEPUT B HAJTMYHUE pasyMa y paCTCHUH,
B CIOCOOHOCTh MaTepUU BIMUTHIBATh YEJIOBEYECKYIO HHepruto. Omnupasch Ha
pabotel I'. Cnencepa, yuénelii yrBepxkmaeT. «According to this sharpest of
observers and deepest of thinkers, if a man during his period of activity is alive, so
IS a machine when in operation. As an inventor and constructor of machines | know
that to be true» [1, p. 95]. Pa3ym, coriacHo ero MHEHHMIO, sBisseTcs JleTHinem
Purma. Takas d¢unocodckas cucrteMa oOKazaaoch HEOXHUAAHHOW JJISI €ro
co0eceHrKa, HO TOT MOKe MpUHUMaeET e€. B To jxe Bpems co3ga€Tcs omyIeHmne
TalHBI: YCIIBIIIAB TyM B MacTepCKoii, MOKCOH yXOJIUT, YTOOBI YCIIOKOUTH HEUTO,
Y BO3BpalllaeTCcs C LapanvHOoW Ha juue. Ha Bompoc pacckazunmka o TOM, 4TO 3a
JIBEPBIO, YUYEHBIA JIMIIb OTLIYYMBAETCS. BBIAIA U3 MacTEPCKOW B JIOKJIMBYIO
HOYb, PA303JMBIINCh Ha YYEHOTO 3a COKpBhITHE HWH(OpMaIuu, ero Apyr
BO3BpAIllaeTCsid 3a pasbsicHeHUsiMU. Boiinsg 0e3 cTyka, OH HampaBisieTCs B
MACTEPCKYH0, KyJa 3amlpenieHo 3aXxOJuTh BceM, Kpome €€ xo3suHa. llepen
PACCKA34YMKOM pa3BOPAUYUBAETCS HEMOCTHKUMAsA KapTUHA: MOKCOH, OCBEIIEHHBIN
CBETOM CBEYH, HTPACT B IIIaXMaThl C HEU3BECTHLIM 00BbeKTOM: «He was apparently
not more than five feet in height, with proportions suggesting those of a gorilla —a
tremendous breadth of shoulders, thick, short neck and broad, squat head, which
had a tangled growth of black hair and was topped with a crimson fez. A tunic of
the same color, belted tightly to the waist, reached the seat — apparently a box —
upon which he sat; his legs and feet were not seen. His left forearm appeared to rest
in his lap; he moved his pieces with his right hand, which seemed
disproportionately long» [1, p. 100]. MoTuB aBOMHHYECTBA MPUCYTCTBYET U 37ECh.
Pacckazuuk mpeaqyBCTBYET CKOPYIO THOENb Apyra, 0JJHaKO HE MOXKET OTOpBaTh
rja3 oT IIaxMaTHOM HI'PBI. Omna npno6peTaeT HGO}KI/II[aHHHﬁ IMOBOPOT: CO3aaTCJIb
BBIUT'PBIBACT Yy CBOCTO CO3OaHM:. ABTOMaT, Kak 0003HAUYWJI €ro PaCCKa34HK,
pa3o3néH. JIprkenus oObekTa ycuiauBaroT cacrieHc: «l observed a shrug of the
thing’s great shoulders, as if it were irritated: and so natural was this — so entirely
human — that in my new view of the matter it startled me. Nor was that all, for a
moment later it struck the table sharply with its clenched hand. At that gesture
Moxon seemed even more startled than I: he pushed his chair a little backward, as
in alarm» [1, p. 102]. Tlpoucxoaut cxBaTka, B pe3yjbTaTe KOTOPOH MOKCOH
ymupaet: «Moxon tried to throw himself backward out of reach, but he was too
late: | saw the horrible thing’s hands close upon his throat, his own clutch its wrists.
Then the table was overturned, the candle thrown to the floor and extinguished, and
all was black dark. But the noise of the struggle was dreadfully distinct, and most
terrible of all were the raucous, squawking sounds made by the strangled man’s
efforts to breathe» [1, p.103-104]. Ilepen Tem, Kak MOTEpPATh CO3HAHHE,
paccKa3zuMK BUJIUT CIIOKOMHOE JIUIIO0 poO0Ta, YOMBAIOIIETO CBOETO co3aaress. Tpu



JHSL cIycTsl MOMOIMHUK MokcoHa Xeisin pacckas3biBaeT MOJAPOOHOCTH Y>KaCHOM
HOYM: OH CIIaC PACCKa34MKa, MacTEepCKas Cropena, BEpOSATHO, OT yJIapa MOJHUHA
(OTpaHMYEHHOCTH 3HAHUS TEpOs, XapakTepHas s paccka3oB A. bupca), a 00
ocrankax «that charming product of your skill, the automaton chess-player that
murdered its inventor» [1, p. 105] nuuero He u3BecTHO. McTopus 3aBepriaeTcs
¢dpaszoii «That was many years ago» [1, p.105]. Happatop mnepeckasbiBacT
UCTOPUIO MHOTO JIET CIYCTS M B KOHIIE NMPHU3HAET, YTO OOJbIIE HE yBEPEH B
CYIIECTBOBAaHMM MAIlIMHBI U B TOM, YTO MpoOM30IIe/aliee ObUIO peanbHbIM. W
paccKkazuMK, U YUTaTelb 3aJal0TCsl BOIIPOCOM O TOM, MOT JIM HappaTop BhIAyMaTh
pacckas, UCXOs U3 COOCTBEHHBIX UPPAIMOHAIIBHBIX CTPAXOB.

B mucrtunueckux HoBemnax A. bupc co3maer artMocdepy cacneHca, codyeTas
TPaAUIIUOHHBIE [IJI1 TOTMYECKOr0 KaHOHA MNPUEMBI C COBPEMEHHBIMH €MY
aMEPUKAHCKUMU MOTUBaMHU. CTOUT OTMETUTH, YTO B pacckaze «CmepTh XaamuHa
O@peiizepa» He 3aTparuBalOTCS TaKUE XapaKTEpPHbIE I aAMEPUKAHCKOIO
TOTUYECKOTO KaHOHA TEMBbI, KaK pPEJIUTHusi, pacoBas HaIpPSKEHHOCTh, paOCTBO,
HacWJIMe, HUIETa. 3/1ech He pa3pymiaeTcs Mud 06 «uamummdeckoM FOrey», ogHako
PacKpBIBAIOTCS BO3MOJXKHBIC BapHaHThI COOTHoIIeHHs nature and wilderness,
rationalism and the irrational. 3aneficTBoBaHEl MOTHBBI POKa, JIBOMHHUYECTBA,
noporu. Uns mo cnegam 3. A.Tlo, A.bupc co3maér B HoBemie arMmochepy
CBEPXBECTECTBEHHOI0 yxaca. B pacckaze «Xo3iMH MOKCOHa» HCHOJIb30BaHbI
CBOMCTBEHHBIE I0KHOM TOTUKE XPOHOTON M HEKOTOPHIE MOTHUBBI (JBOMHUYECTBO,
pok). B Hem paccmaTpuBaeTcsi MOTEHLMANbHAA MpoOJeMa MPOrpecCUpyrOIIero
aMEpPUKAaHCKOrO0 OOIEeCTBAa — OTHOIICHHUS MEXAYy poOOTOM M YEJIOBEKOM,
BO3MOXXHOE TMOPAOOIIEHUE U Jla)K€ YHHUYTOXXEHHUE KUBOrO MEPTBBIM. Takum
obOpazom, HoBeJUIbl A. bupca «CmepTts Xannuna Opeiizepa» u «Xo3siuH MokcoHay
MIPUHAJITICKAT F0KHOU TOTUYECKOU TPAJIUIINK, COCIUHSS B C€0€ HEKOTOPhIE YEPThI
KaHOHMYECKOW aHTJIMHCKON TOTUKU U COBPEMEHHbBIE aMEPUKAHCKUE PEATIUU.
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