(®. bomont u dx. ®aeruep, Jx. Yaberep, T. Mummnrton, @. Meccunmxkep,
VY. Poymn, [Ixx. @opxa) Bce OOIbIIe UTParOT caMOyOHICTBOM, YTPOKAIOT, XUT-
PAT W CMeIaT ¢ ero MoMoInslo. PEeHOMEH CTAaHOBHUTCS 3HAKOMBIM, HHOT/IA 3a-
6aBHBIM, a 3a4acTyl0 OaHaJIbHBIM M MPECHBIM, ITOTEPSB YacTh CBOEH 3MOLMO-
HalbHOU Harpy3ku. Cpear MOTHBOB Ha IIEPBOM MECTE CHOBA JIFOOOBB, CO00-
paKeHUs] YeCTH OTCTYIAIOT, OTYasHUE M YIPBI3EHHS COBECTH CHOBa MHTEpE-
CYIOT JpamaryproB. HOBBIM SIBIISIETCSI SKOHOMHUYECKHH MOTHB: CaMOYyOHHCTBO
CTaHOBUTCS JIOTMYHOW MOJIENBIO MOBEICHUS IOciie OaHKPOTCTBAa. MEHSIOTCS
WCTOYHMKHU CIOXKETOB: BMeCTO buOinMm M Kiaccuyeckoil JmTeparypbl BHHUMa-
HHEe (POKyCHpyeTCsi Ha COBPEMEHHON UCTOPHH, KaK €BPOINEHCKOM, TaKk U HallH-
oHasbHOH. Tparmkomenuu pa3BOpadMBaIOTCAd B POMAHTHUECKHX PaMKax, Ce-
MEHHBIE ApaMbl — B PEATUSIX AHIJINU.

[Iporopuust 0goOpeHHBIX CaMOYOHICTB CpaBHHUMA C €IM3aBETHHCKHM IIe-
PHOJOM, HO YaCTO MBI UCIIBITHIBAEM HEYBEPEHHOCTh B MOPAJIbHON TOUKE 3pEHUS
aBropa. Kpome ®ummmma Meccumkepa, KOTOPBIH MOCTOSHHO HAaIlOMHUHAET O
TPaJMIMOHHONW MOpPAJI M OCY’K/IaeT CaMOyOHHCTBO, aBTOPHI TParnKOMeJHii 00-
pe3aroT riryOOKHe STHYECKHE W TyXOBHBbIE KOpHU. [loJie 3peHuns 3aMeTHO Ccyxa-
ercs, pasHooOpa3zue ucuesaet. Bpems anorest — Bpems Illexcniupa — nporwio.
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O TEME CBOBO/Ibl 1 HEBOJIM B POMAHE BAPBAPBI
KMHI'COJIBEP THE POISONWOOD BIBLE

H. E. KonresnoBa
Hunnomarnueckas akagemust MU PO
MockBa, Poccust
e-mail: ms.koptelova@list.ru

B crarthe paccMaTpuBaroTCs 0COOEHHOCTH OTPAKEHHUS OTIO3HUIUU TIOHATUH «CBO-
0oma» — «HEBONS» B POMAHE aMEPUKAHCKOM mucarensHuisl b. Kunrconsep The
Poisonwood Bible. B pomane 5TH MOHSTHS MIPOCISKUBAIOTCS HA PA3HBIX YPOBHSIX, MPH-
MEHUTENBHO K OTAEIbHBIM TEPOSIM, K CEMbE B LIEJIOM, K CTPAHE U JaXKe K )KHUBOTHBIM.
ABTOp MOUEPKUBAET, YTO OJMH BHJI HEBOJHU MEPEXOINUT B APYTOM, a cBOGOIA — HILTIO-
30pHA ¥ TPYAHOIOCTHKUMA.

Knouesvie cnosa: CBO60I[a; HEBOJIA; Y30CTb B3IJIA0B; KOJOHUAIbHAsA PUTOPHKA.
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ON FREEDOM AND CAPTIVITY IN THE POISONWOOD BIBLE
BY BARBARA KINGSOLVER

I. E. Koptelova
Diplomatic Academy of Russia’s Foreign Ministry
Moscow, Russia
e-mail: ms.koptelova@list.ru

The article deals with the opposition of notions “freedom” and “captivity” in the
book “The Poisonwood Bible” by American writer B. Kingsolver. The notions in the
book can be traced at different layers being applied from an individual to a family as a
whole, then to the country and even to an animal. The author argues that one kind of
captivity just transforms into another one while freedom is a kind of unattainable
dream.

Key words: freedom; captivity; bigotry; colonial rhetoric.

Poman bBapGaper Kunrcomeep The Poisonwood Bible mpexncrapaser
coboii MHOT'OTPaHHYIO HCTOPHIO CeMbHU aMEpHUKaHCKOTO
MPONIOBEJHNKA-0aNTHCTa, KOTOPBII MPHE3kKaeT B KauecTBe MUccHoHepa B Konro
HaKaHyHe OOpeTeHHus! CTpaHOH He3aBHCHMOCTH. Cpenu MHOXKECTBAa TEM, KOTO-
pbIe pacCMaTPUBAIOTCS B KHHUTE, €CTh U TEMa CBOOOIBI M HEBOJIH.

CroBapb PycCKOTo sI3bIKa ONPEACISET CIIOBO «cBOOOAA» Kak 1) crmocob-
HOCTb 4eJIOBEKa JEHCTBOBATH B COOTBETCTBHM CO CBOMMH HHTEpECaMH M Iie-
JSIMU. ...; 2) OTCYTCTBHE TTOJUTUYECKOTO ¥ SKOHOMHUYECKOTO THETA, OTCYTCTBHE
CTECHEHHil, OTPaHUUYCHUIA B OOIIECTBCHHO-TOIUTHIECKOI JKH3HH. ..; 3) OTCYT-
cTBUE <...> pabcTBa; 4) COCTOSIHUE TOTO, KTO HE HAXOAUTCS B 3aKIIOYCHHUHU, B
HEBOJIE; 5) JMYHasi He3aBUCHUMOCTh, CAMOCTOSATENIFHOCTh, OTCYTCTBHE 3aBHCH-
MOCTH OT KOTO/4ero-j. WM CBSI3M C KeM/4eM-Jl. MEIIAIOIIUM, CTECHSIOIINM
[1]. B TO ke BpeMs CIOBO «HEBOJIS» UMEET CIIEAYIOLIMEe 3HaYEHUs: 1) OTCyT-
CTBHE CBOOOJBI, HE3aBHCUMOCTH; IOJO0KEHNUE U COCTOSHUE TOTO, KTO X JIH-
meH (TieH, paObcTBO | T. 1.); 2) NpeObIBaHHE B 3aKIIOYCHUH; 3) MOJOXKCHHE
JUKUX KMBOTHBIX M ITHILI, KOTOPBIE COJEPKATCSA B KIETKaX, BOJIbEpax U T. II.
[1]. Y umMeHHO Bce 9TH 3HAYCHUs HAIUTK CBOE BhIpakeHHe B kHUre. [IpoTHBO-
TIOCTaBJIEHUE HOHATHI «cBOOOJIAa — HEBOJIS» MOXHO BCTPETHTh Ha IIpHUMeEpe
OTJENILHOTIO Y€JI0BEKa, CEMbH, CTPAHBIL.

Haran Ilpaiic sBisieTcss HEBOJIBHUKOM CBOMX OIpPaHMYEHHBbIX B3IJ10B. Ilcu-
XOJIOTMYECKasl TpaBMa BO BpeMsi BTopoil MUpOBO#l BOIHEBI IIpHUBENa K TOMY, YTO
Haran oxazasicst 3axBaueH pETMTHO3HON Heeil: OyIydH eIMHCTBEHHBIM BBDKHB-
UM B CBOEH POTE, OH CTPEMHUTCSI OOPATHTh B XPUCTHAHCTBO KaK MOXKHO OOJIBIIE
«3abyAmmX Jynr», KOMICHCHPOBAB, BEPOSATHO, TaKMM 00pa3oM THOeNb CBOMX
cociyXuBIieB. OH OTKa3bIBACTCS MOHSTh, KaK €r0 OJEPKUMOCTh KPECTHTh «HOBO-
O0paIlleHHbIX XPUCTHAH», B TIEPBYIO OYepe]b JETeH, IyraeT >KUTeNleH JepeBHH
Kunanry, nockonbKy OH He OTPYUIICS Y3HATh, YTO B PEKE BOAATCS KPOKOIUIIBL.
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[o3mmee, yxe B Ipyroif AepeBHe, HeCBOOOAa OT STOW HaBSI3UMBOI HIEH MIPUBEIET
Harana x crpamrHoMy koHIly. OH Tak W OCTaHETCs HEBOJIFHHKOM CBOHMX (DyHma-
MEHTAIMCTCKIX PEIUTHO3HBIX B3IJISIOB JI0 THOETH B TUIAMEHH.

B 10 ke BpeMs 4yBCTBO aMEPHUKAHCKOW HCKIFOUUTEIFHOCTH MPUBOIUT K
TOMY, 9TO OH HE BHIHUT B CBOCH apUKaHCKOH macTse mozei [2, c. 30]. O ot-
Ka3blBaeT UM B cB00OOJE: B CBOOO/IE BOJIH, B IMOJUTHIECKONH U HIKOHOMHYECKOH
cBoOozie, rOBOPSL:

The Belgians and American business brought civilization to the Congo!
American aid will be the Congo’s salvation. You'll see [3, c. 121].

These people can't even read a simple slogan: Vote for Me. Down with
Shapoopie! An election! Who out here would even know it happened? [Tam ke
c. 167].

Ilare sxeHuuH, npuexasBmux ¢ Haranom: xena OpineanHa, nouepu Pauen,
Jlna, Ana u Pyt Mbii, — Toxxe HecBoOOgHBI. OHM — HEBOJIBHHUKH MY’Ka U OTIA H
KaK OTHENbHbIC WHAWBUABI, M Kak ceMbi. OHU JHIICHB CBOOOIBI BOJH, BBI-
HYKJICHBI JIeNIaTh TO, YTO CUMTaeT NpaBWiIbHEIM HaTtan. Hatan pemmn moexats
MPOTIOBEAHUKOM B A(QpPHKY, HE 03a00THUBIIKMCH CIIPOCHTh MHCHHUS XOTS OBI
OpJieaHHBI 110 3TOMY TIOBOJY, U BCSI CEMbs BBIHYXK/IeHa COOMPATHCS U eXaTh C
HHUM, HECMOTPsI Ha TO, 4TO 3TO OyJeT O03HauaTh OTCYTCTBHE LIKOJBHOTO 00Y-
YEeHUs JUIA JIEBOYEK, BO MHOTOM BpaXkAeOHOE NMPUPOAHOE OKpYKCHHE, TSKe-
JIBI HE3MOpOBBIN KIMMaT, OTOPBAHHOCTh OT NPHUBBIYHOTO oOmeHus. Hatan
BesieT cebst Kak paboBiajenel B OTHOUICHHH XeHIIMH. OH cyuTaeT, 4To o0pa-
30BaHHE JJIS IEBOUYEK — ITyCTas TpaTa pecypcos.

Sending a girl to college is like pouring water in your shoes, <...> It’s
hard to say which is worse, seeing it run out and waste the water, or seeing it
hold in and wreck the shoes [ram ke, C. 56].

Hu Oprieanna, HU JEBOYKH HE UMEIOT IpaBo roioca. VX MHEHHE — 3TO
MHeHne HaraHa, 1 HUKak nHade. Afla 3aMeyacT:

Our father speaks for all of us [tam xe, . 32].

Ero He mHTEpecyeT ObITOBas CTOPOHA )KU3HHU B apUKAHCKUX DKYHTJISX.
J1J1s 3TOTrO ecTh KEHIIUHbI, OHU JO0JKHBI OpaTh Ha ce0st Bce OBITOBBIE 3a00THI.
On oTka3biBaeTcs yexarb u3 KoHro, xorja Hayangach 3Bakyauus nepej o0bsiB-
JICHHEM HE3aBHCHMOCTH, XOTS 3TO O3Ha4yaeT ONMAacCHOCTh Ul OCTalomuxcs Oe-
JIBIX, KOTOPBIE MOTYT CTaTh 00beKTOM Hacwius. bantucrckas Jlura orkaspiBa-
€T eMy B BBIIUIATE €KEMECSIYHOTO JAEHEKHOTO TOCOOMs, HO 9TO HE 3acTaBIIseT
Harana nepeymarb, XOTSI HEMIOHATHO, Ha YTO OYAET KUTh CEMbSL.

Jaxe korga OpneanHa u Pyt Mbil HaxoasaTcs Ha TpaHu KU3HU U CMEPTH,
3abosieB Mansipueit, Hatan oxwujgaer, 9To ocTaBIIMECS TPH JOYEPH JOJDKHBI
B3ATh Ha ce0s Bce 3a00ThI, B TOM YHMCIIE ¥ N0 yXOJy 3a OONBHBIMH, a OH IPO-
JOJDKUT CBOM Pa3MBIIUICHHS, TIOATOTOBKY K MPOTIOBEISIM U CIIyK0Oam.
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He’d made us stay here, when everybody from Nelson to the King of Bel-
gium was saying white missionaries ought to go home. For us to be here now,
each day, was Father’s decision and his alone. Yet he wasn’t providing for us,
but only lashing out at us more and more...

Father would sooner watch us all perish one by one than listen to anybody
but him self [tam xe, c. 193].

XKenmunsl — 3a uckimodenueMm Pyt Mbii (B cuily Bo3pacta) — OCO3HAIOT
cBOKO HecBoOoay. Kak marte, OpiicaHHa — IICHTP CEMbH, HO OHA HUKOT/A HE
4yBCTBYET ce0s KOM(OPTHO B CBOEM COOCTBEHHOM ToJioKeHUH. Kak u MHOTHE
JKeHIUHBI B 50-60X Tomax MpoIuIoro BeKa, OHA CYUTAET ceOs HECBOOOIHOIM,
MOYMHEHHON MYK4HMHE, MyKy. [lo ee MHeHuto, bor Ha cropone Harana:

There are countless laws of man and nature and none of these is on your
side. What did | have? No money, no influence, no friends [ram e, c. 314].

OpneanHa — MJIEHHHIIA CBOErO My’Ka, Opak AJsI Hee OKa3ajcs HEBOJEH.
VYixe B caMmoM Hauane KHUrd OpiieaHHa TOBOPUT 0O cebe:

... but still I'll insist I was only a captive witness. What is the conqueror’s
wife if not a conquest herself? [tam xe, c. 9].

Omna yacTo ccputaeTcsl Ha ce0sl Kak Ha KEPTBY YIHETCHHUS U JOMHHHPOBA-
HUS MyXKa:

And where was |, the girl or woman called Orleanna, as we traveled those
roads and crossed the lines again and again? Swallowed by Nathan's mis-
sion...Occupied as if by a foreign power. [tam xe, ¢. 198].

Pasmpinmienust OpiieaHHBl O HEBOJIE M MOJYMHEHHOM MOJIOKEHHH HAXO-
JIUTCSI TIOJ] CWJIBHBIM BIIMSIHUEM KOJIOHHAIBHOW PUTOPHKH C €€ KOHIETIHIMHI
KOJIOHM3aTopa U KojoHu3aTopa [4]. OHa sICHO BEIpaXkaeT MOTEpPI0 CBOOOIBI U
yTpaTy WJISHTUYHOCTH M3-33 JIOMUHHPOBAHUS W HACHIMS ee Myxa. Uepes mo-
BecTBOBaHNE OpIieaHHBI aBTOP COEIMHSAET COOBITHS JIUYHOTO M ITOJUTHYECKO-
ro ypoBHs [5, ¢. 194]. Opneanna accouuupyer ceost ¢ Adpukoit, a Adpuky —
¢ skeHIUHON. OHa pa3MBIIUIAET:

He and all the profiteers who 've since walked out on Africa as a husband
quits a wife, leaving her with her naked body curled around the emptied-out
mine of her womb [3, c. 9].

«On» 37eck moapasymeBaeT JOKTOopa JIMBUHICTOHA, IIOTIIAHJACKOTO HC-
clefoBaTels, KOTOphIH ImyTeniecTBoBal no Konro Bo Bropoi nmonoBune XIX
Beka. ABTOp accoruupyeT AQpHUKy C >KEHIIMHOW, a 3amazn (nokTop JIMBUHT-
CTOH U K€ C HUM) — C MY>KYHHAMH, KOTOPbIE NPUXOAAT, TOAABISIOT U Hopa-
Oo1aroT, IpoBOJIS MapajlieNb MEXy OTHoIIeHHeM Harana k cBoeil xeHe, u
3anana — k Konro.

B kHHUTre ecTh HHTEpECHBIH CUMBOJI, KOTOPBIH, C OJHOW CTOPOHBI, CBSI3aH C
OpiieanHoii, a ¢ npyroid — co crpaHod, Konro. 3to nomyrait Madycaun. Ox
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nocrancs Ilpaiicam oT mpenpinymiero cpsiieHHuka, otua daynca. [lomyrait
JIONTO TIPOXKHIJI B HEBOJIE, HE 3HAET, KaK OBITh CBOOOIHBIM, TJI€ UCKATh ITHIILY
WM KaK MpSITaThCs OT XUIMHUKOB. OprieanHa cama cpaBHHBaeT cedst ¢ Mady-
camoM, 1 Madycamna ¢ Konro.

It took me a long time to understand the awful price I'd paid, and that even
God has to admit the worth of freedom. How say ye to my soul, Flee as a bird to
your mountain? By then, | was lodged in the heart of darkness, so thoroughly
bent to the shape of marriage | could hardly see any other way to stand. Like
Methuselah, | cowered beside my case, and though my soul hankered after the
mountain, I would, like Methuselah, I had no wings <...> Poor Congo, barefoot
bride of men, who take her jewels and promised the kingdom [3, c. 201].

B kakoif-To MOMEHT, pa303MBIIMCH Ha MomyTas, HataH BeIyckaeT ero u3
KJICTKH, HO TIOIyTai, He 3HAIOIIMIA, YTO TaKOoe CBOOO/A, OCTACTCS PAAOM C JOMOM
[IpaiicoB 1, B KOHIIE KOHIIOB, OKa3bIBACTCSI KEPTBOM XMIIHKUKA. Madycamt moru-
GaeT B TOT AeHB, Korna KoHro o0bsBrIIO 0 cBOCH HezaBHCHMOCTH. Takoe CHMBO-
JIMYECKOE COBIIA/ICHUE HAMEKAeT Ha NAIbHEHIIYIO Cyap0y CTpaHBI: NMPAaKTUUECKH
Yepe3 MOJrofa Iocie OOpeTeHHs He3aBUCUMOCTH NepBbid [Ipembep-MuHHCTD
[Matpuc JIymam6a Oynmet yout ¢ momoripio arearoB [IPY, B cTpaHe ycTaHOBHUTCS
JKecTouaias qukratypa MoOyTy, 6oraTcTBa CTpaHbl IIPOJIOJDKAT PACXHUILATh 3a-
MajHbIe KOMITAHHMH, 3 HApOJ1 OKAXKETCSI T10/] ellie 0oJiee TSHKEIBIM THETOM.

Pauen, crapmas m04b, KBUHTICCEHIMSI aMEPUKAHCKUX HIeH, (puinuecku
ocBo0OIMBIIMCH OT THeta HaTaHa, ocTaeTcs HEBOJHHUKOM CBOMX B3IVISZIOB,
OCHOBAHHBIX Ha ITPEBOCXOCTBE OEJIOT0 YenoBeKa HaJl ahpHKaHIIaAMH.

Jlua, crapmias u3 OJNM3HELOB, JOJTOE BpeMs [yXOBHO HecBOOOJHA M3-3a
BOCXMIIIEHHUS OTLIOM M BEpPHI B MPAaBHIBHOCTH €I0 B3MJIAOB, HO, IMOCTETIEHHO
B3pOCIIes] ¥ 3HAKOMSACH C OKPY’KAIOIIUM €€ HOBBIM MUPOM A(pPUKH, OHA OCBO-
60’KIaeTcs OT 3TOH HEBOJIM, OTKPBITO OYHTYS IPOTHB CBOETO OTIIA.

Ana, minaqmas u3 6im3Henos (BTopas — JIna), cTpagaeT reMHIUIerue, Ko-
TOpas 03HaYaeT COCTOSHUE, KOT/Ia MO3T Pa3BUIICSI aCHMMETPUYHO, YTO TPHBE-
JIO K XpOMOTE U MaJIOIOABUKHOCTH npaBoﬁ qacCTu TeJia. BI/II[I/IMO, 9TO ABUJIIOCH
MPUYMHOM, YTO peyb BCIyX NMPHUYUHSET el 00ib, M3-3a Yero JHUIIb B OYEHb
pPeOKHUX Ciy4yasx OHa MPOU3HOCHUT CJIOBO WM JBa. PU3MUECKUN HEOOCTATOK
KOMIICHCHUPYETCSl YMCTBEHHBIM pa3BuTreM. HecBoOOHAS B cBOeM (hH3UUECKU
OrpaHHYeHHOM Tene, Ana, HaOmopartenbHas, oOiagaromias KPUTHYECKUM
MBIIIIEHHEM, OKa3ajlachk caMoi cBOOOHOM, XOTsI ObI B CBOMX MBICIISIX.

Cwmeptb Pyt Mboii siBHI1ach MOBOPOTHBIM MOMEHTOM B ITOBECTBOBAaHMH, U3Me-
HHBLIUM ceMbio [6, c. 8]. B ciyuae ¢ OpreanHoit, Hanpumep, “The guilt she feels
for the death of her daughter opens her eyes once and for all to the absurdity of
her husband’s quest and of the cultural assumptions he hammered into her, which
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leads her to redefine entirely her status as a southern Christian woman — a process
made visible through her recurrent interventions in the text” [, c. 228].

Opnako OpIeaHHa U IE€BOYKH CMOTII OCBOOOUTHCS JIMIII OT THETA OTIIA,
Harana. Bee orm octammch B Toi mim nHOU HeBoiie. OpiieaHHa — HEBOJIBHUIIA
WCTIBITHIBAEMOI €l BHHBI 3a CMepTh Mitaimieii mouepu. Pagen, Bpome OB
ycrelHas OU3HECByMaH, HECBOOOJHA OT CBOMX Y3KHX B3TJIS/IOB Ha ad)pHKaH-
I[EB M 3rOM3Ma, YTO MPHUBOJUT €€ B KOHIIC K OJUHOYECTBY. Ala, 0CBOOOIUB-
IIKCh OT CBOEro (YU3UYECKOTO HEJOCTAaTKa, HECBOOOIHA OT €ro MCUXUICCKHUX
MOCJCACTBUIA ¥, OyJydd YCICIIHBIM JOKTOPOM-HCCIICIOBATEICM, OCTACcTCs
onuHOKO#. Bpone Obr JIa cMoria HaliTH CBOE CYACThE B CEMbE: OHA BBIILIA
3aMy’X 32 AHATOJI, MECTHOTO yYUTeNsI-aQpUKaHIlA, y HEe YETBEPO CHIHOBEIA,
HO MYX — NMPOTUBHHK pekuMa, U JIma mopoii He 3HaeT, )KUB I OH, Win Opo-
IICH B OYCPEAHYIO CTPAIIHYIO TIOpEMY MoOyTy. EXf mpuXxoanTcs KUTh B OA-
HOU m3 cocenHux ¢ KoHTo cTpaH, 4T0OB HE MOABEPraTh OMACHOCTH ACTEH, U
JIna oxa3pIBaeTCs B HEBOJIE OSTHOCTH — OWda BeeX ad)pUKaHIICB.

IloxBoms WTOT, MOXHO CKa3aTh, YTO aBTOP B CBOCH KHUTE IMOJIHOCTHIO
packphlia MOHITAE HEBOJIM M CBOOOJBI, MOKa3aB, YTO YCIIOBCK HECBOOOJICH,
€ro «HecBOOOIbI» MHOTOUYHCIICHHBI U HAKIAABIBAIOTCSA OfHA Ha Apyryro. CBo-
00/a, MO aBTOPY, HUKOTJA HE OBIBACT IOJHOI: OCBOOOJMBIINCH OT YEro-To,
YeJOBEeK IONajaeT B JPYTyl0 HEBOJIIO, a CBOOOJA OCTaeTCsl HEJIOCTHXKUMOM
MEYTOH, K KOTOPO CTPEMSTCS, HO HE JIOCTUTaIOT.
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