Theress no escaping that conclusion — ‘HeBO3MOXHO M30€KaTh TOrO
pe3ynbTara’;

Homo sapiens is an incredibly young species. We don’t think of that. But
we are — ‘Homo sapiens — HEBEpOSTHO MOJIOJ0M BHJ. MBI 00 3TOM HE 3a1y-
mbiBasiich. Ho 310 Tak’;

In fact, we are nature — ‘DaxTuecku, Mbl U €CTh TIPUPOJIA’.

OKOIIOTHYECKHN AUCKYPC, HE TaK JAaBHO TOJNyYHBIINH MpU3HAHHUE B Ha-
Y9HOM MHpPE B Ka4eCTBE CaMOCTOATEIHFHOTO, 00NagaeT YeTKUMH MHIUBHUITY-
ANTBHBIMH CTUJIMCTUYECKUMH XapakTepucTHKaMu. Cpeau HUX — IPUEMBI, OT-
HOCAIIMECS K JBYM OCHOBHBIM  SI3BIKOBBIM  YPOBHSIM:  JeKCUKO-
CeMaHMu4ecKomMy U CUHMAKCUYeCKOMY YPOBHAM. ITO TI03BOIIIET HAM yTBEp-
K7aaTh, uTo D] MMeeT COOCTBEHHBIH «S3BIK», PCATU3YIONIMN KIOYCBYIO
MParMaTU4ecKyl YCTaHOBKY AHMCKypCa B MAacCHBE CICHU(PUUCCKU IMOA0U-
PACMBIX JIEKCEM M MOTHUBHUPOBAHHO KOHCTPYHPYEMBIX PEUCBBIX CTHIIUCTHYC-
CKH{ OKPAIIICHHBIX ¢IMHUIIL.
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The author examines the definition of “happiness” in the context of the the-
ory of imagination by Gilbert Durand. The basic concepts of the sociology
of imagination, according to Gilbert Durand, are such as the “imaginaire”,
“trajet anthropologique”, the status of the mythos (its dynamics), Orders and
groups within the imaginaire: “diurne”/“nocturne.” In the context of this be-

230



lief system, the idea of happiness, which is the result of a free play of the

imagination, is in an “intermediate” state: it changes and develops, on the

way from the past to the future, on the path of an anthropological trajectory.

ABTOp paccMmarpuBaeT NEeHUHUIUIO «CYACThE» B KOHTEKCTE TCOPHU BOOO-

paxenus JXunp6epa [Jropana. OCHOBHBIE MOHSTUSI COIMOJIOTHH BOOOpaKe-

Hus o JKunpbepy [lfopaHy Takue: UMaKUHIP, aHTPOIIOJIOTMYECKUI TPACKT,

cratyc mudoca (ero AUHAMHKA), PSKUMBI W TPYINbl BHYTPU HUMAKHHID

diurne/nocturne. B koHTeKcTe 3TO#l CHCTEMBI B3IIISAOB, MPEACTABICHHE O

CYaCTbe — pe3yJbTaT CBOOOJHOI WUIPBI BOOOpPAKEHHS, HAXOAUTCS B «IIPO-

MEXKYTOYHOM» COCTOSIHUU : MCHSACTCS U pa3BUBACTCA, HA ITYTHU U3 IIPOILJIOTO

B 6y11y1uee, Ha IIYTU aHTPOIOJIOTHYCCKOI'0 TpaCKTa

Keywords: happiness; sociology of imagination; imaginaire; anthropological tra-
jectory; mythos; diurne/nocturne.

Kmioueswvie crosa: CYaCThC, COLMOJIOTHA BOOGpa)KeHI/IH; HUMaXXUHOP; aHTPOIIOJIO-
TrU4YecKui TpaekT; Mugoc; diurne/nocturne.

The definition of “happiness” evokes a genuine and diverse interest of a
diverse range of researchers. Frey, H. Leids, C. Graham, Luechinger, Fleerbe,
M. Layard, and V. Kolodko analyze the structure of happiness, its objective
and subjective components; in the works of many outstanding people, we
meet statements and reflections about happiness, the meaning of life, ways to
achieve and attain it; models of happiness based on archetypes are being de-
veloped (Tala Ben-Shahara and others); the content of the index of happiness
is investigated (Landes X.); the debate on the development and use of the
happiness index to track the dynamics of social progress is present. In previ-
ous publications, the authors considered happiness as an archetype, according
to Jung’s theory of the collective unconscious [5]. Interesting, in our opinion,
is the consideration of the definition of “happiness” in the context of the the-
ory of imagination by Gilbert Durant.

Main part. The sociology of imagination is a particular branch of socio-
logical knowledge that substantiates the structure, essence, and parameters of
the functioning of imagination as an elemental phenomenon that predeter-
mines the deployment of social structures, where society obtains an addi-
tional deep dimension [4].

We find the conclusion of Gaston Bachelard stating that scientific dis-
coveries are based on image systems essential for the formation of a systemic
theory of imagination. It takes a change in the mode of image systems for the
look at the physical picture of the world to change.

According to Bachelard, imagination and dreams, expressed in poetry
and mythology, are not the logos’ antitheses, but its integral part. This side of
a human is not opposed to the logos; it feeds it [1].

In contrast to logocentrism in mythoanalysis (and, as a consequence, in
the sociology of imagination), according to Bachelard, the starting positions

231



are “reversed”: imagination is primary, which in the course of its dynamic
work creates both the subject and the objects of the external world.

Gilbert Durand develops mythoanalysis (the study of mythology using
the methods of Jung, Bachelard, and others) and uses the methods of mytho-
analysis to develop a system of the sociology of imagination. [2].

The basic concepts of the sociology of imagination, according to Gilbert
Durand, are such as the “imaginaire” (also translated as imaginary), “trajet
anthropologique” (also translated as anthropological dialectic, anthropologi-
cal trajectory), the status of the mythos (its dynamics), Orders and groups
within the imaginaire: “diurne” (Diurnal) / “nocturne” (Nocturnal) [3].

In the context of this system of views, the idea of happiness is the result
of a free play of the imagination. It cannot be constant by definition, since the
only thing that exists is the “intermediate”: the state of unfolding and devel-
opment, on the way from the past to the future, on the path of the anthropo-
logical trajectory.

The idea of happiness itself is in motion and in development, being po-
tentially possible without a person. While developing, a person actualizes,
manifests, mediates, individually or collectively, contemporary ideas about
happiness and ways to achieve it.

Since in the sociology of imagination, society is seen as a generalizing
social dialectic, and in psychoanalysis — a person is a dialectic of the collec-
tive unconscious [2]. Meanwhile, Durand speaks of an “anthropological dia-
lectic.” A human is necessary so that social consciousness and the collective
unconscious could be realized through him, manifested, made true.

Thus, the ideas of happiness, being on the way from the past to the fu-
ture, are transformed, manifested, made real as a result of previous collective
and individual intermediate representations, are enriched by modern collec-
tive and individual experience, and in a potential state are passed on to future
generations. Moreover, each next generation and/or individual’s characteris-
tics determine the manifestation and further development of ideas about hap-
piness.

That is, the imaginaire of happiness, being, by definition, complete, is
concretized by individual peoples, social groups, individuals. This suggests
an analogy with folk tales’ performance, songs when each performer mani-
fests himself, his distinct abilities, unique attitude to the content, his “vision,”
his perception, and the meaning that he derives.

According to J. Durand, the imagination has its fundamental antithesis —
death. Imaginaire fills time, makes it an anthropological time — a time of nar-
ration, myth, anthropological trajectory (time of the changes coming true, and
the ones that have come true). In this context, the onset of death is the onset
of timelessness, the end of social and psychological changes.
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Thus, the anthropological trajectory of happiness is finite, and this fini-
tude is determined by the cessation of existence, the life of nations, and indi-
viduals. Over the course of life, anthropological time, anthropological trajec-
tory, ideas about happiness change, enrich, myths are created — stories about
happiness...

According to Durand, the myth of happiness is a structured set of arche-
types and symbols, reflecting the profound properties of imagination inherent
in it initially. The mythos of happiness is dynamic, as with all the repetition
of the main lines, it is continuously enclothed in new details. This is a part of
the imagination, a structural component of the collective unconscious, and at
the same time, something that allows for comprehension, realization. The
mythos about happiness is a path of individuation (a process of inner growth
and centralization through which an individual or group reveals its Self), a
way of individuation, an individuation instrument, and moreover, individua-
tion itself.

Thus, the mythos about happiness among different nations and people
differs in the way, method, and tools of individuation, the discovery of the
Self. The changing narrative, the idea, and the mythos about happiness are
the content of happiness’s imaginaire. The ideas about happiness range from
“... happiness is manifested in small things ...” to the almost unattainable “...
stars of captivating happiness...”

According to Durand, the content of the imagination is divided into three
broad groups (of myths, archetypes, symbols, plots) and two Orders. The two
Orders are Diurnal, “day” and Nocturnal, “night”. Three groups (schemes)
are heroic myths, dramatic myths, and mystical myths. The Diurnal Order
includes only one group of myths - heroic myths.

There is no doubt that the imaginaire of happiness belongs to the Diurnal
regime and is included in the group of heroic myths.

The “heroic myth” (according to Durand) is related to the “postural re-
flex” (the reflex of a baby getting up). At six months, a human child begins to
sit up, and by the age of one, it gets up and tries to walk. A complex of fear
of falling, a desire to rise is formed at this stage. The limits of the rise are not
defined - it can last infinitely upward (for example, flights in a dream and
reality). Reflexive notions of happiness determine priorities, coordinate the
direction of thinking, actions, reactions to external circumstances, and the
choice of ways to achieve happiness.

Whatever a myth, a fairy tale, or a legend about the achievement of hap-
piness, we may consider, “...one needs to look for, find, fight for happiness
and not give up...” Achieving happiness is also associated with overcoming
obstacles, going beyond the limits of what is possible and permitted, achiev-
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ing something significant, and distant. In heroic mode, the hero strengthens
his identity (the anthropological dialectic strengthens its subjectivity).

Conclusion. An attempt has been made to set an algorithm for analyzing
the idea of happiness using the anthropological structures of the imaginary
(according to Gilbert Durand), such as the imaginaire, the trajet anthro-
pologique, the status of the mythos (its dynamics), Orders, and groups within
the imaginaire: diurne (Diurnal) / nocturne (Nocturnal).

The use of the anthropological structures of the imaginary (according to
Gilbert Durand) made it possible to reveal that ideas about happiness, being
on the way from the past to the future, transform, manifest themselves, come
true as a result of previous collective and individual intermediate representa-
tions, are enriched by modern collective and individual experience and in a
potential state they pass to the next generations. Moreover, the characteristics
of each subsequent generation and/or individual determine the manifestation
and further development of ideas about happiness. That is, the imaginaire of
happiness, being, by definition, complete, is concretized by individual peo-
ples, social groups, individuals.

The anthropological path of happiness is finite, and this finitude is de-
termined by the cessation of existence, nations, and people’s lives. Over the
course of life, anthropological time, anthropological trajectory, ideas about
happiness are changed, enriched, and myths are created - stories about happi-
ness... Thus, the myth of happiness among different peoples and people dif-
fers in the way, method, and tools of individuation, the discovery of the Self.

There is no doubt that the imaginaire of happiness belongs to the “day”
Order and is included in the group of heroic myths. Achieving happiness is
also associated with overcoming obstacles, going beyond the limits of what is
possible, permitted, achieving something significant, and distant, which al-
lows one to strengthen subjectivity, to discover one’s unique individuality...

The prospect of the research, in our opinion, is the analysis of the under-
lying concepts of happiness, ideas about happiness in different nations.
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B cTtathe paccMaTpHuBaeTCs aKTyalnu3alysi THOCTUYECKUX TOMOCOB B HEMEII-
Kol KynbType IIpocBemienns, noabemM KOToporo B I'epManuy XpoHoJIornye-
CKU COBIIaJA€T C IOJbEMOM MACOHCTBA. B 03HaYeHHOM KIItOYE aBTOp aHAJIH-
3UpyeT MUCTUYECKUE HACTPOCHHS B OOIIECTBE JAHHOTO IIEPHO/a, HEOPO3CH-
KpeilepcTBo, MacOHCTBO, HEOTAMILUIUEPCTBO, OPACH UIUIIOMHHATOB, IHE-
TU3M.

The article examines the actualization of Gnostic toposes in the German cul-
ture of the Enlightenment, the rise of which in Germany chronologically co-
incides with the rise of Freemasonry. In this vein, the author analyzes the
mystical moods in the society of this period, Neo-Rosicrucianism, Freema-
sonry, Neo-Templar, the Order of the Illuminati, pietism.

Knrouegvie cnosa: THOCHUC; THOCTHIM3M; THOCTHYECKHIT TOIOC; MAaCOHCTBO; HEO-
PO3EHKPEHIIEPCTBO; HEOTAMIUTHEPCTBO; OPACH WUIIOMHHATOB; mueTH3M; [Ipocsere-
HHE.

Keywords: gnosis, Gnosticism; gnostic topos; Freemasonry; Neo-Rosicrucianism;
Neo-templar; the Order of the Illuminati; pietism; Enlightenment.

BBenenue. ['HocTHYECKHI TOMOC — 3TO KyJNbTypHas KOHCTaHTa, odop-
MHUBIIIAsICS. HA OCHOBE MHMPOBO33PEHHUSI HCTOPUUYECKOrO T'HOCTHULIM3MA, KOTO-
pas HeceT B cebe KyJNbTYpHO-TEHETHYCCKHUI KOl M CITOCOOHA BBIPAOATHIBATH
HOBBIE€ 3HAYEHMSI B XOJIe¢ YCBOEHUS TBOPUYECKUM CO3HAHUEM B paMKaX MHUPO-
BO33pPEHYECKON KOHLEMIMU KOHKPETHOM KYJIbTYpPHOU 31moxu. MBI monaraem,
YTO B KYyJIbType HeMelKoro IIpocBelieHus: Hallliu OTpa)KEHUE CIEAYIOLIUE
THOCTHYECKHE TOIIOCHI: ITOWCK U oOpeTeHne TaifHoro 3HaHWA o0 bore m mupe
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