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PODEPAT
KacusineBiu Kpbicuina Irapayna

YKAHPABA-CTBUIEBBISI ACABJIIBACLII JPAMATYPIII
SAHKI KYITAJIbI

Crpykrypa AbIILUIOMHAH PpaldoThl CKiIajaenna 3 YCTyIly, Tpox IJay,
3aKITIOYIHHS 1 CITica BeIKapbICTaHail JiTaparypsl (31lmasinbis); aryiasHbel ab’ém — 57
CTapOHaK.

Kawouasbin  ciaoBbl: KAHPABA-CTBUIEBBISI ~ ACABJIIBACII],
JIPAMATYPI'ISI, TEPOM, KAMIYHAE, “ITAVJIIHKA”, “PACKIJAHAE
THA310”, “TYTAUIIBIA”, SHKA KYTIAJIA.

AKTyaJbHACHb JAacCJeJaBaAHHA 3aKiiovaciia Yy TbIM, ITO I'echbl SHKI
Kynanel 3’ aynsiro1ia Kiiacikail HalplstHaIbHAN IpaMaTyprii, He ChIXOA3SIb Ca CIPH
Oenapyckix T3arpay, HaObIBAIOIb HOBAEe MpadybITAHHE pa3aM 3 IepaMeHamMl ¥y
rpaMajicKiM >KbILI1; a KO)KHae HOBAae IMaKaJeHHE Oenapycay IIykae 1 3Haxo311b
cBae acalJIIBBIsSI aKLPHTHI Y THTAPIPITALIBIL 1131 1 BOOpaszay Kynaiaayckix TBopay.

A0’exkt gpimioMHail mpanel — meckl  Suki Kynaner  “Tlayminka”,
“Packimanae ras3n0”, “TyTauibs”.

Ipaamer nacjienaBaHHsa — npalieMaThiKa, BOOPa3bl 1 )KaHpaBa-CTHUIEBbISA
acabmniBacii n’ec Auki Kymansr “Ilayninka”, “Packinanae ras3no”, “TyTanmbis”.

MbsTa aplJIOMHal mpanbl — Ha NAJCTaBe JacielaBaHHSAY BYYOHBIX 1
aca0ICTBhIX Ha3IpaHHAY PACKPBILb MpaldiaeMaThIKy, BOOpa3bl 1 KaHpaBa-CTHUIEBbIS
acabmniBacii n’ec Auki Kymansr “Ilayninka”, “Packinanae ras3no”, “TyTanmbis”.

Metaabl  faacjielaBaHHA  —  HApPATbIyHBI,  TICTOPBIKA-KYJIbTYPHBI,
KaMMapaTblyHbl, META/1 LI3JIJaCHAra aHaJli3y MacTalKara TIKCTY.

Beiniki fgacnemaBaHHsi: y  JbIIUIOMHaid  pabole axapakTapbl3aBaHbI
JKaHpaBa-cThUIEBBIS acabmiBacui mec SAnki Kynaner “Ilayminka”, “Packinanae
rHs310” 1 “TyTdummbia’; pasriemkaHbl CICTOMbI aCHOYHBIX BOOpa3ay-rnepcaHaxay
y KOKHBIM TBOpBI, & TakcaMa IpaaHasizaBaHa Koja V3HATbix Kymamam y m’ecax
rpaMajicKa-MajiThIYHbIX, CALIBISIIbHA-ObITABBIX, MAPAJIbHA-ITHIYHBIX MpalJIeM.

IIpakTblyHae NPBI3HAYIHHE. MaTAIPBIUIBL JBIIULIOMHAH paOOThl MOTYIIb
OBbILIb BBIKAPBICTAHBI ¥ HaBY4YaJbHBIM IpaldCce Ba YCTAaHOBAaX aryjibHal 1 CAPIAHSIMI
ajyKallpll; y caMmacTOWHail HaBYKOBail mpailbl CTYyAHTAY, a Takcama Y Mpalbl
HacTayHikay Oenapyckail JiTaparypbl 0Opbl NaApLIXTOYIBI Ja Ypokay 1
(baKyIbTaTBIYHBIX 3aHATKAY.



PEDEPAT
KocreneBuu Kpucruna Uropesna

XKAHPOBO-CTUJIEBBIE OCOBEHHOCTU JIPAMATYPI'I
SAHKU KYIIAJIbI

CTpyKTypa IMIUIOMHOM pPadOTbl COCTOMT W3 BBEACHHS, TpEX IJIaB,
3aKIIIOYCHUST W CIIMCKAa HWCIOJBb30BaHHOW nuteparypbl (31 mo3wims); MOIHBIHA
o0BeM — 57cTpaHuil.

KaoueBbie caoBa: JKAHPOBO-CTHUJIEBBIE OCOBEHHOCTU,
JPAMATYPI'M, TEPOU, KOMUYECKOE, “TIABJIMHKA”, “PA3OPEHHOE
'HE310”, “3AEIIHUE”, AHKA KVYIIAJIA.

AKTyaJIbHACHDb MCCJAEJ0BAHUSL 3aKIIOYAETCS B TOM, YTO NbeChl SHKHU
Kynanel SBIAIOTCS KIACCHMKOW HAIMOHAIBHOW JpaMaTypruu, HE YXOIAT CO CUECH
0eJIopyCCKUX TeaTpoB, MPUOOPETAIOT HOBOE MPOUYTEHUE BMECTE C NEpeMEHaMH B
OOILIECTBEHHOM KU3HU; a KaK0€ HOBOE IMOKOJEHUE OENOPYCOB MILET U HAXOAMT
CBOM 0COOBbIE€ aKIEHThl B MHTEpIpETalMd HAeH M 00pa30B KyIMaJOBCKHUX
IIPOU3BEACHUM.

OO0bekT gumIOMHONM paboTtel — mnbeckl SAHku Kynaner “TlaBamHka”,
“PazopéHHoe rHe3nno”, “3aemnue’”.

IIpeamer ucciaenoBanusi — npodiieMaTuka, o0pa3bl U KaHPOBO-CTUJIEBBIE
ocobenHoctn mnwec Anku Kynaner “TlaBnunka”, “Pa3zopénHoe rHe3no”,
“3nemHue’.

Heapr AuIIOMHON padOTbl — HAa OCHOBAaHWHU HCCIECIOBAHWM YYEHBIX W
JUYHBIX HAOJIIOJEHUI pacKpbITh MpoOIeMaTHKy, oOpa3bl M >KaHPOBO-CTUJIEBBIE

ocobenHoctu mibec Anku  Kymanst  “IlaBnunka”, “Pa3opéHHOE THE310”,
“Duemtaue”.
MeToabl  HWCCJIENOBAHUSA —  HAPPATUBHBIM, HUCTOPUKO-KYJIbTYPHBIH,

KOMMapaTUBHBIN, METOJI IIEJIOCTHOTO aHaIN3a XyA0’KECTBEHHOI'O TEKCTa.

Pe3yabTaTrhl HCCIeI0BaHMsI: B JUIJIOMHON paboTe oXapaKTepu30BaHbI
YKaHPOBO-CTUJIEBbIe 0coOeHHOCTH Tibec SHku Kymaner “IlaBnunka”, “PasopéHHoe
rHe3n0” U “3aenHue”; pacCMOTPEHbI CUCTEMBbl OCHOBHBIX 00pa30B-IEPCOHAXKEN B
KaXJIOM TMPOU3BEJCHUU, a TaKXKe MPOAHATM3UPOBAH KPyr MoaHATHIX Kymanoi B
nbecax 00IIECTBEHHO-TIOIUTHYECKHUX, COITUATbHO-OBITOBBIX, MOPATbHO-ITUYECKUX
npooiem.

IIpakTHyeckoe HA3HAYEHME: MAaTEPUATIbl TUTIJIOMHON pabOThl MOTYT OBITh
UCIIOJIb30BaHbl B Y4Ye€OHOM Tpoliecce B 00I1e00pa3oBaTelIbHBIX M CPEAHUX
y4eOHBIX 3aBEJICHUSIX; B CAMOCTOSATEILHON HAy4YHOH paboTe CTYJEHTOB, & TAKXKE B
pabote yuuTene OelopycCcKo MTepaTypbl IMpU MOATOTOBKE K ypoKam u
(baKkyJIbTaTUBHBIM 3aHSITHUSIM.



ABSTRACT
Kostenevich Kristina Igorevna

GENRE AND STYLE FEATURES OF DRAMAS BY YANKA KUPALA

The structure of the degree thesis consists of the introduction, three
chapters, the conclusion and a list of references (31 sources); the total volume is 57
pages.

Keywords: GENRE AND STYLE FEATURES, DRAMA,
CHARACTERS, COMIC, “PAVLINKA”, “THE RUINED NEST”, “THE
LOCALS”, YANKA KUPALA.

The relevance of the research is that the plays by Yanka Kupala are
classics of the Belarusian national drama, they are constantly staged by Belarusian
theaters, acquire the new interpretation due to the changes in the public life; and
each new generation of the Belarusians seeks and finds their own special accents in
the interpretation of ideas and images of Yanka Kupala’s works.

The object of the research is the plays “Pavlinka”, “The Ruined Nest” and
“The Locals” by Yanka Kupala.

The subject of the research is the problems, images and genre and style
features of “Pavlinka”, “The Ruined Nest” and “The Locals” by Yanka Kupala.

The purpose of the research is to reveal the problems, images and genre and
style features of the plays “Pavlinka”, “The Ruined Nest” and “The Locals” by
Yanka Kupala based on the research of scientists and personal observations.

Research methods are narrative, historical and cultural, comparative,
method of the integral analysis of a literary text.

Research results: the genre and style features of the plays “Pavlinka”, “The
Ruined Nest” and “The Locals” by Yanka Kupala have been described, the main
characters in each play have been considered, and the range of socio-political,
social and domestic, moral and ethical problems raised by Yanka Kupala in the
plays has been analyzed.

Practical application: the materials of the degree thesis can be used in the
educational process in secondary and higher education institutions; in students’
autonomous work, as well as in the work of teachers of Belarusian literature during
preparation for lessons and optional classes..



