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PO®EPAT JIBIIIJIOMHAM PABOThHI
Mixanrok Ana YmamzimipayHna
JIIPBIYHbBISA IMITPOCII I AITABSIIAHHI 3MITPAKA BSIJTYJII:
CHEIBIPIKA AYTAPCKAT'A CAMABBISIYJIEHHSI

A6’ém Ovinnomuau pabomuvl — 53 CTapOHKI, CIIC BBIKApbICTaHAW JITapaTyphl
ckianaena 3 40 HaliMeHHSY.

Knouasvisi cnogvr: 3miTpok bsimyns, amaBsiiaHHe, IMIIPACIs, JipbIuHAs Mpo3a,
XapaKTapbhICThIKa Tepos, JIphI3M, I[IciXadari3aMm, 1IPWHBI 3MeCT, ayTapckae
CaMaBbIYJICHHE.

A6 ’exm oacneoasanns — anaBsiAaHH] 1 iMnpacii 3Mitpaka bsagyami.

Mbma Oacnedasanns — pas3rieAselb TBOPYBIS NOLIYKI 3MiTpaka bsmym ¥
KaHTAIKCIIE Pa3Billl JIpbI3MYy ¥ Oenapyckail mpo3e madyarky XX cTaro3s; rnakasaib
IpaipCc TBOpYaAl 3BaIOLBII 3MITpaka bsaaym § KipyHKy Icixanari3mMy 1 MacTankara
aHANITBI3MY; BBITIyMaublllb CyBSI3b yYHYTpaHara CBETYy, XapakTapy JiTaparypHara
repost 3 aOcTaBiHami, yMOBaMi >KbIIIS; MpaaHaldi3aBallb acaliiBacill ayTapckara
CaMaBbISYJICHHS 1 CTBUIIO IICBMEHHIKA ¥ anaBsiAaHHAX 1 iMOpacisax 3miTpaka bsmyni.

Memaowl Oacnedasanns; KyJlbTypHa-TICTAPBIUYHBI, T1CTOPBIKA-T€HETHIYHBI,
amicajbHbl, IMapayHalbHA-CYNACTayJICHUYbl, HApaTbIyHbI, Ha3IpaHHsS, AHAIITBIYHBI,
MeTaJ| CiICTAMAThI3allbll 1 a0aryJbHEHHS (PAKThIYHAra MaTIPBISITY.

Ampuimanvl evinik i ix Haei3Ha. JliTaparypHas n3eiiHacupb 3miTpaka bsmymi
3BsI3aHAa 3 pa3BIUEM JIpblYHAW IUIbIHI, 3 pachparoykail riapi0okara MacTaika-
ncixanariyHara asajuizy repost y Oemapyckail mpose. Y amaBsiaHHSX 1 IMIPICisX
3miTpaka bsagym HaiiOoneld ayTtapckail apbIriHaJbHACLI Y BBIAYJICHHI Hadylusy i
HacTposay. [Ipazaik qpmaHCTpye sKacupb 1 TymubiHIO (apbay, cakaBiTae 1 My3blUHAE
rydyaHHe Oejiapyckara cjoBa, agMeTHacib Tpomnay (meradap, napayHaHHsY 1 1HIIL.) 3
agHaro OOKY, CThUIb SITO a0pa3koy BOOpa3zHa-MalsyHIYbl, a, 3 1HIIara, - Cy0 eKThIyHa-
IMIIpaCisHICTBIUHBL.  TBOpbl 3MmiTpaka bsagyni 3axamisioons CcBaéid  agMbICiiOBai
dbopmaii, npaHIKHEHA-TIAYYIIEBBIM  3MECTaM, OMallbISIHAIBHAH  AKCHPICISH.
AnaBsijaHH] MiCbMEHHIKA aJUTIOCTPOYBAIOLb KaplliHbl HApOJHAra *BILLS 1 TOOBITY,
pacKpbIBalOllb JIEC YallaBeKa Y HECHPBISUIBHBIX CalbISUIBHBIX yMOBaX, SIHBI
HAMOYHEHbl MadylUEM T'yMaHICTbIYHAra XpbICHISHCKAra CriadyyBaHHS 1 IIKaJaBaHHs
Jla 3BbIYAaMHAara 4yajiaBeka. AmNaBsJaHHI ITICbMEHHIKA TJIBIOOKA IICIXaJaridyHbls,
JackaHajblsa a opme 1 3MecIe.

Pokamenoaywli na evikapvicmanHi  ampwuiMaublX  8bIHIKAY. MaTIPbISIIbI
JBITUIOMHAN paboThl MOTYIIh OBbIllb BBIKAPHICTAHBI TPhI JAJICUIIIBIM JaciielaBaHH1 1
BBIBYUSHHI JliTapaTypHail cnadgubiHbl 3MiTpaka bsaymni, a Takcama § MpakThIIbI
BBIKJIQJIaHHS Oeapyckai JiTapaTypbl Ba YCTaHOBaX BBIMIAUIIAN 1 aryibHal CSIpITHSMA
aJyKalpll.



PED®EPAT JUIIJIOMHOM PABOTBI
Muxantok Anna BnagumupoBHa

JIMPHYECKHUE UMITPECCHUHU U PACCKA3bI SMUTPOKA
BAAYJU: CIIEHUPUKA ABTOPCKOI'O CAMOBBIPAKEHUA
Obvem Ounnomuou pabomwvl — 53 CTpaHULBl, CIOUCOK HCHOJb30BAHHOU

JuTepaTypbl cOCTOUT U3 40 HAMMEHOBAHUH.

Knrouesvie cnosa: 3mutpok bsaayns, pacckas, uMmnpeccus, JUpHYecKas nposa,
XapaKTepUCTUKA TIeposi, JIMPU3M, IICHXOJIOTU3M, HIEHHOE COAEP/KAHHUE, aBTOPCKOE
CaMOBBIpaKEHUE.

Obvexm uccnedosanus — pacckasbl U UMIpeccu 3MUTpoka bsaynu.

Lenv uccnedosanus — pacCMOTPETh TBOPUECKUE MOUCKU 3MUTpoka bsaynu B
KOHTEKCTE Pa3BUTHs JUpH3Ma B Oenopycckod mpo3ze XX Beka; IOKa3aTh MPOIECC
TBOPYECKOW OHBOJIOLMM 3MHUTPOKA bsaynmm B HampaBlieHHMM IICHMXOJOTH3Ma M
XYyJI0)KECTBEHHOTO aHAJUTU3Ma; OOBACHUTH CBSA3b BHYTPEHHEIO MHpa, XapakTepa
JUTEPATYPHOTO TE€POSi C OOCTOATENBCTBAMM, YCIOBUSAMHU >KH3HU; MMPOAHAIU3UPOBATh
OCOOEHHOCTH aBTOPCKOTO CAMOBBIPAXXEHUS M CTWIA MHCATENs B paccKazax u
MMIECCHUSX 3MUTPOKa bsayiu.

Memoowl uccredosanus’: KynbTypHO-HCTOPUYECKUM, UCTOPUKO-TEHETUUECKUH,
OMMCAHMS,  CPABHUTEIbHO-CONOCTABUTENbHBIA,  HAppPaTUBHBIM,  HAOIIOJIECHUA,
aHAIMTUYECKUI, METOJ] CUCTEMAaTU3aluy U 00001IeHHs (PaKTUYECKOro MaTepuaia.

llonyuennviti pesyromam u ux HoeusHa. JlutepaTtypHas IESITEIbLHOCTD
3mutpoka bsmynu cBsizaHa ¢ pa3BUTHEM JUMPUYECKOTO TEUYEHUs, C pa3pabOTKOU
rJIyOOKOTO XY 0’KECTBEHHO-TICUXOJIOTHYECKOTO aHaiu3a Trepos B OelopyccKoi
npo3e. B pacckazax u ummpeccusx 3muTpoka bsanynu Haubosiee aBTOPCKOM
OpPUTMHAJIBHOCTH B BBISBJICHUM YYBCTB W HacTpoeHuM. [Ipo3amk neMoHCTpupyer
KaueCTBO U I'yCTOTY KPAacOK, COUHOE U MY3bIKaJIbHOE 3By4aHUE OEI0PYCCKOTo CIIO0Ba,
U3IOMUHKY TponoB (metadop, cpaBHeHH U ap.) C OAHOW CTOPOHBI, CTUJIb €ro
MMIIPECCUN 00pa3HO-KpacOYHBbIH, a, v IPYTOH, - CyOBEKTHUBHO-
nMmrnpeccuonuctuueckuil. IlpomsBenennss 3mutpoka bsnynu BOCXMILAIOT CBOEU
0co00il (hopmoil, TPOHHUKHOBEHHO-UYBCTBEHHBIM COJIEPKAHUEM, SMOLMOHAIBHOU
skcrpeccued. Pacckaspl mucaTens OTpa)xaroT KapTUHBI HApOJHOW XKU3HU U ObITa,
PacKphIBAIOT CyAb0y YelOBeKa B HEOJAronpusITHBIX COLUAIBHBIX YCIOBUAX, OHH
HAIllOJJHEHBI YYBCTBOM T'YMaHHMCTHYECKOIO XPUCTHAHCKOTO COCTPAJaHHs W
COKaJieHus1 K 0OBIYHOMY 4YenoBeKy. Pacckaspl mucarens riy00KO NCUXOJOTUYECKHE,
COBEpILIEHHBIE MO (POpME U COAEPIKAHMUIO.

Pexomenoayuu no ucnonvzoeanuio nonyuenHvix pezynbmamos. Matepuansl
JUIUIOMHOW pabOTBl MOTYT OBITH MCIIOJIb30BAHBI MPU JAJBHEHIIEM HCCIET0OBAaHUHN U
U3YYCHUU JIMTEPATypHOrO Haciaeauss 3MUTpPOKa bsAxynH, a TakkKe B IIPaKTUKE
IpenoAaBaHusl OEOPYyCCKOM JUTEepaTypbl B YUPEXKICHUSAX BBICIIETO U OOLIEro
CpeIHEro 00pa3oBaHuUs.



ANNOTATION OF THE DEGREE THESIS
Alla Mikhalyuk

LYRICAL IMPRESSIONS AND STORIES BY ZMITROK BYADULYA:
THE SPECIFICS OF THE AUTHOR'S SELF-EXPRESSION

The volume of the degree thesis is 53 pages, the reference list consists of 40
references.

Key words: Zmitrok Byadulya, story, impression, lyrical prose,
characterization of the protagonist, lyricism, psychologism, ideological content,
author's self-expression.

The object of research is the stories and impressions by Zmitrok Byadulya.

The purpose of the research is to examine the creative search by Zmitrok
Byadulya in the context of the development of lyricism in the Belarusian prose of the
twentieth century; to show the process of creative evolution of Zmitrok Byadulya in
the direction of the psychology and artistic analytism; to explain the relationship of
the protagonist’s inner world and character with circumstances and conditions of life;
to analyze the peculiarities of the author's expression and style in the stories and
impressions by Zmitrok Byadulya.

Research methods: cultural and historical, historical and genetic, descriptive,
comparative, narrative, observational, analytical, the method of systematization and
generalization of factual material.

The obtained results and their novelty. Zmitrok Byadulya’s literary activity is
connected with the development of the lyric trend, the development of in-depth
artistic and psychological analysis of the protagonist in Belarusian prose. In the
stories and impressions by Zmitrok Byadulya, the author's originality in revealing
feelings and moods is most evident. The prose writer demonstrates the quality and
density of colors, the rich and musical sound of the Belarusian word, the flavour of
tropes (metaphors, comparisons, etc.) On the one hand, the style of his impressions is
figuratively colorful, and, on the other hand, it is subjective and impressionistic. The
works by Zmitrok Byadulya fascinate with their special form, heartfelt and sensual
content, and emotional expression. The writer's stories reflect pictures of people's life
and daily routine, they reveal the fate of man in adverse social conditions, they are
filled with a sense of humanistic Christian compassion and the pity for the ordinary
person. The writer's stories are deeply psychological and perfect in terms of form and
content.

Recommendations for the use of the obtained results. The materials of the
degree thesis can be used in further research and study of the literary heritage left by
Zmitrok Byadulya, as well as in the practice of teaching Belarusian literature in
institutions of higher and general secondary education.



