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L]env uccnedosanus — BbIsIBIIEHHUE ClIEUU(UKN P eMp e3eHTaluu OeI0py CCKOi
KyJIBTYPBI B 3Hp € OTCUECTBEHHBIX TEJIEKAHAJIOB.

Ob6vexm uccnedosanus — 6€I0P yCCKUN TETIEBU3UOHHBIN 3up .

IIpeomem uccneoosanuss — OCOOCHHOCTH peEMpe3eHTANN OeI0PyCCKOM
KyJIbTYPBI B Ip OTpaMMaX OTEUECTBEHHBIX TEJIEKAHAJIOB.

AKTYyallbHOCTh HCCIICIOBaHHS OOYCIOBJIEHA TEM, 4YTO Ka4eCTBEHHAs
MEIUHWHAA JEMOHCTpalUs KyJbTYPHOU KU3HU CTPaHbl, TPAAULIMH U LIEHHOCTEU
Hap0/1a COACHCTBYET TYXOBHOMY Pa3BUTHIO OOIIECTBA U JAJIbHEUIIIEMY PACKPBITHIO
ero mnoteHnuana. OIlleHKa TEKYIIEro COCTOSIHUS OCBEIICHUS KYyJIbTyphl B
oemopycckoM 3dupe JacT BO3MOXKHOCTH BBISIBUTH HauOoJiee IepCleKTUBHbBIE
CTpaTeruu paboThl )KYPHAIUCTOB C MOJOOHBIM KOHTEHTOM.

Mertoapl, UCMOIB30BAHHBIE B XOJ€ HAMMCAHUS AUITIOMHOM paboThl —
TEOp eTUYEeCKHe U IMMUp mueckue. K Teop eTHueckuM OTHOCSTCS aHAIU3 U CHHTE3,
aHaJ W3 JINTEPaTyphbl, K OHOMIOMPHUYECKUM: HaOltoJieHne u omucaHue. bpim
OPOCMOTPEHBI TeNenepeAayu, TPaHCIUPyEeMble HAa OTEYECTBEHHBIX KaHaJax,
OTOOpaHBI T€ W3 HHUX, KOTOPHIE COJEPIKAT B ceOe perpe3eHTaIHI0 O0erI0p yccKon
KyJBTYPBHI, a 3aTe€M OBLI ITP OBEJICH UX aHAJIU3.

[IpakTudeckass 3HAYUMOCTh MCCIENOBaHUS OOYCIOBIEHA TEM, YTO
MaTepuajbl TUIIOMHOW pabOThl MOTYT OBITh HMCHOJIB30BaHBI JUIS JaJbHEHINEro
UCCIICIOBAHUS P eMpe3eHTAMN OeNTOPYCCKOM KyJIbTYpPhl B CPEICTBAX MaCCOBOM
uHGOP MATUH.

ABTOp pabOTHI MOATBEP KIAACT JOCTOBEP HOCTh MATEPUAJIOB M P €3YJILTATOB
JTUTUTOMHOM pabOThI, a TAKKE CAMOCTOSI TN bHOCTH €€ BBHITIOTHEHHUS.
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Mbsma oacnedasannsa — BbISYIEHHE ClIEUBI(IKI pAMPI3EHTaLbI Oenap yckai
KyJbTYpPBbI ¥ 3(bip bl ailUbIHHBIX TAJIEKaHATIAY .

A6 exm — Genap ycKi Ta1eB1311MHBI 3ip .

IIpaomem — acabmuiBaciii pAnpI3eHTAIIBI1 OeapycKail Ky IbTyphl Y Iparpamax
AMYbIHHBIX TAJICKAHATIAY.

AKTyanbHacIb JaciefAaBaHHsa a0yMOYVJeHa ThIM, IITO sIKacHash MeIbliHas
JIPMAHCTp aIlblsl KyJIbTYpHAra Kbl KpaiHbl, TP aAbIIbIA 1 KAIITOYHACIITY Hapoaa
CIphIsie TyXOyHaMy pasBilllll0 TpaMmMajcTBa 1 JajedriaMy pacKpHILIO STo
MATOHIBITY. AIPHKA OsTydara CTaHy acBIATICHHS KyJIbTYpPhI ¥ Oemap yckiMm d(ipbi
Jacllb MardpIMacilhb BBISBIIIF HAWOOJBIN TMEPCHEKTHIYHBIS CTPATITil Iparlpl
KypHaJICTay 3 Mag0OHBIM KAHTIHTAM.

MeTtaapl, BBIKAPBICTAHBIA Tag49ac HAIMICAaHHA JBIIJIOMHAN TIp arlpl:
TAAPATHIUHBIA 1 IMIIP bIYHBIA. J[a TPApATHIUHBIX aHOCSIIA aHAJI3 1 CIHTI3, aHAIII3
aitapaTtypbl. Jla SMIIpbBIUHBIX — Ha3lpaHHE 1 amicaHHe. bpuUll mp arjemkaHbl
TAJIENIEp a/1aubl, KIS TP AHCIIPYIOIIA Ha ailUbIHHBIX KaHaJax, a/1a0paHbIs ThiA 3 1X,
AKisL TP BIMITIBAIOI Y cabe pampa3eHTALBIIO OellapycKail KyJbTypbl, a 3aThIM ObLy
P aBEA3EHBI IX aHAJI3.

[IpakTbiyHas 3Ha4YHACIL A0yMOYJIeHa ThIM, IITO MAaTAIP bISUIBI JbITUIOMHAN
Ip albl MOTYIb OBIIb BHIKAP BICTAHBI JJ1s1 JajieiIiara JaciaeiaBaHHs p Anp33eHTalpl
Oenmapyckai KyJabTypbl ¥ Cp OJIKax MacaBai iH(pap Maribli.

A¥Tap mparel manBsppKae JaKiaaHaclb MATIPbIIAY 1 BEIHIKAY ABITUTIOMHAN
npaipl, a TaAKCaMa CaMacCTOWHACIID Si€ BHIKAHAHHS.
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The aim of the research is to identify the specifics of representation of
Belarusian culture on theair of domestic television channels.

The object is the Belarusiantelevision broadcast.

The subject is the features of representation of Belarusian culture in the
programmes of domestic television channels.

The relevance of the research is due to the fact that high-quality media
demonstration of cultural country life, people’s traditions and values contributes to
the spiritual development of society and further disclosure of its potential.
Assessment of the current state of culture coverage in the Belarusianair will give an
opportunity to identify the most promising strategies for working with such content
for journalists.

Methods used in the process of writing diploma work are theoretical and
empirical. Analysis and synthesis are related to the theoretical methods, observation
and description to empirical. Television programmes broadcast on domestic
channels were viewed, those that contain representation of Belarusian culture were
selected, and then their analysiswas carried out.

The practical significance is due to the fact that materials of the diploma work
can be used for the further research of rep resentation of Belarusian culture in the
mass media.

The author confirms the authenticity of the materials and results of the
diplomaworkas well as the independence of its implementation.



