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PE®EPAT

Jlunimomuas padota coaepxut: 56 ctpanuil, S0 HICTOYHUKOB, 4 pUCYHKa, 4
MPUIOKEHUS.

ITepeuenn KJIFOUYEBBIX CJIOB! JIV3AVH, MEJIUAU3AH,
OBIIECTBEHHO-ITOJIMTUYECKUE CMU, KOMITO3UITNOHHO-
[PAOUYECKAA KOHLEIIMA T'A3ET, BHU3YAJIIM3ALOUA CMU,
OOTOI'PADHAL.

OOBEKT nuccineaoBaHusI — 00IIECTBEHHO-TIOJIUTUYECKHE Ta3eThl « MUHCKUI
Kypbep», «Bedepauit Munck» u « MiHckas mpayay.

[IpeameTr wuccienoBaHuss — CpeACTBa, METOAbl M TPUEMBbI JH3aiiHa
OOIIECTBEHHO-TIOJUTHYECKUX Ta3eT.

Ilenp pabGoThl — BbIsIBICHUE CHENUUKA U TEHICHIUN au3aiiHa
OOIIECTBEHHO-TIOJUTHYECKUX razeT MuHcka 1 MUHCKO#M 00J1acTH.

Meroabl uccneaoBaHus: COAepKaTEIbHbIN aHAINU3, aHAIU3 0hOPMIICHNUS,
HaOJII0/ICHNE, CpaBHEHUE, cUucTeMaTu3alus (PakToB, CTPYKTYpU3aLIUs.

[lonyueHHble pe3yabTaThl W WX HOBU3HA: OMPEJCICHO TMOHSTHE
Meauaan3aiiHa Kak MHGOPMAIMOHHO-KOMMYHUKATUBHOW CHCTEMbI, PacCKphITa
B3aMMOCBSI3b U B3aUMOJCHCTBHE BHU3yaJbHBIX W BEpOAJbHBIX JJIEMEHTOB Ha
razeTHo mosoce. HoBu3zHa pabOThl 3aKiIiOyaeTcsl B IIEJIOCTHOM AaHaJU3e
0COOEHHOCTEMH KOMITO3UIIUOHHO-TPadUIECKOTO MOJEIUPOBAHUS u
BU3yanu3aluu razer «MHHCKUH Kypbep», «BeuepHuilt MuHck» u «MiHckas
npayaa».

O6nmacTh  BO3MOXKHOTO  TMPAKTUYECKOTO  MPUMEHEHUS:  IOJYyYECHHbBIE
pe3yabTaThl MOTYT OBITh KCIOJIb30BaHbl B JaJbHEWIINUX HCCIEAOBAHUAX TIO
npoOiemMaM Ju3aiiHa OOIIECTBEHHO-TIOJUTHYECKUX Ta3eT, MOCKOJbKY padoTa
COAECPKUT TEOPETUUECKUE CBEACHUS O JW3alHE MEPUOJNYECKUX HW3IaHUM,
CUCTEMATU3UPYET OCOOCHHOCTH IM3aiiHa OOIIECTBEHHO-TIOJIMTUYECKUX Ta3eT, a
TaKKe pacCMaTPUBAECT OCHOBHBIC MPUEMbI O(DOPMIICHUS U3aHUS.

ABTOp pabOThI MOJTBEPKIAECT TOCTOBEPHOCTh MaTEPUAJIOB U PE3YJIbTATOB
JTUTITIOMHOM paboThI, @ TAKXKE CaMOCTOSITEIbHOCTh €€ BBITIOJTHEHUS.



PODEPAT

3MecT npIUIOMHAN mpambl: 56 crapoHak, 50 kpbHil, 4 MamioHKa, 4
JlaiaTKa.

[epanik  wmowaBeix  cuoy:  JBISAMH,  MEJBISIBI3AMH,
IPAMAJICKA-TIAJIITBIYHBIS CMI, KAMIIABILILIMHA-TPADIYHAS
KAHLIDIILIBIA 'A3ET, BISYAJIIBALIBIA CMI, ®OTA3ABIMAK.

AO'ekT pgacieaBaHHs - TpaMajiCKa-NMalITBIYHBIA Ta3eThl «MUHCKUN
Kypbep», «Beuepuuit Munck» 1 «MiHcKkas payaay.
[IpagmeT pnacnemaBaHHS — CpPOJKiI, MeETajbl 1 MPLIEMBI JbI3alHY

rpaMajicKa-IaiThIYHbIX Ta3eT.

MbTa mpatibl — BbIsSYIIeHHE crienbl(iki 1 TOHIIHIIBIN IbI3aiiHy rpamajacka-
MaJITEIYHEIX razeT MiHcka 1 MiHcKail BoOJacIl.

Mertanpl nacienBaHHsS: aHaji3 3MECTy, aHami3 adapMIICHHs, Ha3lpaHHE,
napayHaHHe, CICTAMAaThI3albls (aKkTay, CTPYKTYpbI3allbls.

ATpbIMaHbIg BBIHIKI 1 1X HaBi3HA: [loaydeHHbIE pe3yabTaThl U UX HOBU3HA:
BbI3rayaHa MaHANUE MEIbIIAbI3aiiHy SK 1H(papMalbliiHa-KaMyHIKaTbIyHA
CICTAMBI, PACKpHITasl y3aeMacyBs3b 1 y3aeMaJi3esiHHE BEpOAJIbHBIX 1 BI3yaJIbHBIX
JJIEeMEHTay Ha Tra3eTHail mnanace. HaBi3Ha mpampsl ckiajaenua y IRJIACHBIM
aHamize acaOiiBacuied KammasilplifHa-rpadiyHara MajadJiipaBaHHA Tras3eT
«MuHcku# Kypbepy», «Beuepuniit Munck» 1 « MiHckas npayaay.

Bob6nacup MardybiMara npakThlYHara BBIKAPBICTAHHS: aTPbIMaHbIS BBIHIKI
MOTyllb OBbIllb BBIKAPBICTAHBI Y HACTYNHBIX [AacClEIBaHHAX Ma IpadieMax
IbI3aiiHy TpamajcKa-MaJiThIYHBIX Ta3er, TaMmy IUTO Ipana 3MsIyae
TIApITHIYHBISA 3BECTKI Mpa JIbI3allH TEOPETUYECKUE CBEACHMS TMEPBISIBIYHBIX
BBIJIAHHAY, CICTAMAThI3ye acabiiBacill AbI3aiiHy rpamMacKa-NaliThIYHbIX Ta3eT, a
Takcama pasriisiae aCHOYHbIS IPbIEMBI ad)apMIICHHSI BbITAHHS.

A¥yTap mpaupl mNauBep/KBae JaKIaJHACIb MAaT3pbisUIay 1 BBIHIKAY
JBIMJIOMHAM Ipalibl, a TAKCaMa CaMacTOMHACHb 5i€ BIKAHAHHS.



ABSTRACT

The present essay consists of 56 pages, 50 references, 4 images and 4
appendixes.

Key words: design, media design, socio-political media, composition-
graphic concept of newspapers, media visualisation, photography.

The objects of study are socio-political newspapers "Minskiy Kurier" ,
"Vecherniy Minsk" and "Minskaya Pravda" .

The subjects of study are methods and techniques in socio-political
newspapers’ design.

The purpose of this work is to find out specifics and tendencies in design
of socio-political newspapers in Minsk and Minsk region.

Methods of studying: conception analysis, design analysis, observation,
comparing, facts’ systematization, structuring.

Final results: the notion of media design as information and
communications system is defined, interconnection and interaction between visual
and verbal elements of front page are shown. The purpose of this essay is to
analyse features of composition-graphic styling and visualisation of "Minskiy
Kurier" , "Vecherniy Minsk™ and "Minskaya Pravda™ .

Aria of possible practical use: the results of the thesis can be used in
further researches of problems in socio-political newspapers’ design because the
work contains theory about design of periodical publications, systematised features
of socio-political newspapers and describing the most common methods in styling
issue.

The author of the present work confirms authenticity of used materials
and results of the essay the same as independence of its implementation.



