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PO®EPAT

JlpImioMHast mpatia yTpeiMitiBae: 69 ctapoHak, 37 KpbIHIL, 7 AagaTKay.

KarouaBbisi CJIOBBI: CPOJIKI MACABAU IHO®APMAIIBII,
CIIELUBIAJI3ABAHBIA BbBIJIAHHI, IHTOPB’IO, XXAHP, “KVJIbTYPA”,
“JITAPATYPA I MACTALITBA”.

A0’exkTaM [BIIJIOMHANA TMpambl 3 SYIAIONNA CHEHbIsUI3aBaHblsl  JIpyKaBaHbISA
BbIIaHHI Ma KyneTypbl PacmyOmiki bemapycs, mpagMeram—kaHp IHTIPB’IO 1 Aro
npalieMHa-TAMaThIYHAs CKIpaBaHACIb y CIIELbIsUII3aBaHbIX BBIJAHHSX T1a KYJIbTYPHI.

MbaTa ppImuioMHAN TIparkl — BBISBING acaliiBacili IHTIPB'I0 K JKaHpa ¥
CHELbISUTI3aBaHbIX BBIJAHHAX 1A KYJIbTYPBHI.

VY npimiomHai padone ObLIi BEIKAPBICTAHBI HACTYITHBISI MeTa/Abl Jacie1aBaHHS:
aryJpHAaHABYKOBBIS (aHai3 1 CIHTA3), MNapayHaJIbHBI, amicajabHbI, ThINAJArdHbI,
cauplsIaridydbl (KaHTIHT-aHATI3).

MamapsisjgaM Ui BbIKaHaHHS JBIIUIOMHAM Mpambl CTaIiMaTIPbISIIbl Ta3eT
“Jlitapatypa 1 mactantsa”, “Kynbtypa” 3a 2020 rog.

ATpbpIMaHbl BBIHIKI: Pa3rJIeKaHbl ACHOYHBIS XapaKTapbICTBIKI 1 (YHKIIBII
CHEbIsUNI3aBaHbIX BBIAAHHSAY Ta KYJbTYpbl, IMpbl JanamMo3€ KaHTIHT-aHali3y
BBIBYYaHbl TMPBIPBITATHBIS TAMBI, KaHpaBas pa3HacTailHaclp, BbUIyYaHa MeEcCIa,
aca0uiBacii, (opMbl, BiAbl IHTIPB’I0 ¥ CHEIbIsUII3aBaHbIX BbIJAHHSAX Ma KYJbTYpBI,
BbI3HAYaHbl HANOOJBII MacHsAXoBbiA (QOpPMBI Majaubl I1HTAPB’I0 HA CTapOHKax
BBIJIAHHSY .

Hagizna npimuioMHail mpaimpl mansrae ¥ ThIM, INTO IHTIPB’IO SIK aa3iH 3
NanyJSpHbIX jKaHpay cydacHall KyJIbTypHa-acBETHIIKAW >KypHamicThiki bemapyci
KOMITJIEKCHA 1 TJIBIOOKa HE BbIBy4aycs. BBIHIKI gacienaBaHHs MOTYIlb IMACIsIXOBa
NOPBIMSHALIA TPl CTBAPIHHI BYYHOHA-METAABIYHBIX KOMILUIEKCAY ISl CTYJIHTaY
cnenpisuibHaci  “XKypramicteika”. [lpakTeiuHae 3HaudHHE JAaa3eHall  pabOThI
3aKJII0YaeIa ¥ ThIM, IITO BBIKJIAA3€HbIS ¥ €1l TPAPITHIYHBIA 1 ATPHIMAHbBIS MPAKTHIYHBIS
JAHBIS MOTYIb OBIlb BBIKAPBICTAHbI Y MPAKThIYHAW J3€MHAcIl — y mpaipce 300py
1H(apMalbli 1 HaTicaHHS MaTAPbISAIIAY Y )KaHPbI IHTIPB 10.

A¥Tap mpainpl nauBsp/Kae JakIaJHACLb MaTIPbIATay 1 BbIHIKAY IBITIIOMHAN
npaiibl, a TaKCcamMa CaMacTOMHACID i€ BIKAHAHHS.



PE®EPAT

JurnuioMHas paboTta coaepxuT: 69 ctpaHull, 37 HCTOYHUKOB, 7 MPUIIOKEHUN.

KmoueBbie ciaoBa: CPEJJCTBA MACCOBOU HHOOPMAIINU,
CIIEUUAJIM3MPOBAHHLBIE M3JIAHUA, ) KAHP, UHTEPBbBIO, “KYJIbTYPA”,
“JHITAPATYPA I MACTALTBA”.

OO0beKTOM JUIJIOMHOM pabOThI SIBISIOTCS CHEIUATM3UPOBAHHBIC IE€YATHBIC
u3llanus no Kynetype PecnyOnuku benapych, mpeameTom — »aHp MHTEPBBIO U €TI0
npoOJIEeMHO-TEMAaTUYECKasl HANpPABJICHHOCTh B CIECHHAIM3UPOBAHHBIX H3JAHUSX TIO
KYJIBTYpE.

Heanb mumioMHON paOOThl — BBIIBUTh OCOOCHHOCTH MHTEPBBIO KakK KaHpa B
CIEIHUAIM3UPOBAHHBIX U3/ITAHUSIX 10 KYJIbTYpE.

B nmunnomuHoi  paGoTe OBUIM  HMCIOJIB30BAHBI  CIEIYIONIUE  METOIbI
UCCJIeIOBaHUS: OOIICHAYYHBIN (aHAIM3 U CUHTE3), CPABHUTEIIbHBIN, OMUCATEIbHBIMH,
TUIIOJIOTUYECKUH; COIIMOIOTUYECKUM (KOHTEHT-aHaAIN3).

MartepuajioM aJisi BBINOJHEHUS JAUIUIOMHON pabOThl CTalu MMyOJMKAIUU M3
razer “Jlitaparypa i mactanrsa”, “Kynsrypa” 3a 2020 rog.

[TonyueHHble pe3yNabTaThl: PACCMOTPEHBI OCHOBHBIE XAPAKTEPUCTUKU U
GYyHKIUKA CHCIHAIM3UPOBAHHBIX HW3JIAaHUW M0 KYJIbType, MPH TMOMOIIM KOHTEHT-
aHaJIM3a U3Y4YCHBI IPUOPUTETHBIE TEMBI, KaHPOBOE pazHOOOpas3ue, BhIICIEHO MECTO,
0COOEHHOCTH, (OPMBI, BHUABl HWHTEPBHIO B CIEIUATU3UPOBAHHBIX H3JIAHUIX I10
KyJbTYypE, OIpeiesieHbl HanboJiee ycrenHbie (opMBbI 101aun HHTEPBBIO HA CTpaHUIAX
V3JAHUM.

HoBuzHna nunioMHON paboThl 3aKIII0YaETCs B TOM, YTO UHTEPBBIO KaK OJIUH M3
MOMYJISIPHBIX KAHPOB COBPEMEHHON KYJIbTYPHO-IPOCBETUTEIBCKOW KYPHAJIUCTUKU
benapycu komruiekCHO W T1yOOKO HEe u3ydasica. Pe3ynbrarbl MCCIeIOBaHUS MOTYT
YCHENIHO TPUMEHSATHCS TPU CO3JAHUU y4eOHO-METOMUYECKUX KOMILUIEKCOB ISt
cTyneHToB cnenuanbHocTh “XKypHanuctuka”. IlpakTuueckoe 3HAUYEHUE HTAHHOM
paboThI 3aKIIIOYAETCS B TOM, YTO U3JIO)KCHHBIC B HEW TEOPETUYECKHUE U TMOTYUCHHBIC
MPAKTUYECKUE JaHHBIE MOTYT OBITh UCIIOJIb30BAHBI B TPAKTUUECKON ACATEIHHOCTH — B
npoiiecce coOopa nHMGOpMAIUK U HAMTMCAHUSI MATEPHAIIOB B KaHPE HHTEPBBIO.

ABTOp palOTBHI MOATBEPKIAET TOCTOBEPHOCTh MATEPHAIOB WM PE3yJIbTAaTOB
JTUTITIOMHOM PabOThI, 8 TAK)KE CAMOCTOSITEIIbHOCTD €€ BBITIOJTHEHUS.



ABSTRACT
The thesis contains: 69 pages, 37 sources, 7 appendices.

Keywords: mass MEDIA, SPECIALIZED PUBLICATIONS, GENRE,
INTERVIEW, "CULTURE”, " LITARATURA I MASTATSTVA".

The object of the thesis is specialized printed publications on culture of the
Republic of Belarus, the subject is the genre of interviews and its problem-thematic
focus in specialized publications on culture.

The purpose of the thesis is to study the features of interviews as a genre in
specialized cultural publications.

The following research methods were used in the thesis: General scientific
(analysis and synthesis), comparative, descriptive, typological; sociological (content
analysis).

Materials for the completion of the thesis were materials of the Newspapers
"Litaratura | Mastatstva", "Culture" for 2020.

The results obtained: the main characteristics and functions of specialized
cultural publications are considered, priority topics and genre diversity are studied
using content analysis, the place, features, forms and types of interviews in specialized
cultural publications are highlighted, and the most successful forms of interviewing on
the pages of publications are determined.

The novelty of the thesis is that the interview as one of the popular genres of
modern cultural and educational journalism in Belarus has not been studied
comprehensively and in depth. The results of the study can be successfully applied
when creating teaching materials for students of the specialty “Journalism”. The
practical significance of this work is that the theoretical and practical data presented in
it can be used in practical activities — in the process of collecting information and
writing materials in the interview genre.

The author confirms the authenticity of the materials and results of the thesis, as
well as the independence of its implementation.



