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PE®EPAT

Obvem ounnomuou pabomul — 53 CTPAHULIBIL.

Konuuecmeso ucnonvsosanuvix ucmounuxos — 46.

Knioueswie closa:. CMU, KVYJIBTVYPA, JIMTEPATYPHO-
XYJIOXECTBEHHASA KPUTUKA, AHAJIMTUYECKUE )XAHPBI, PEITEH3U A
KAK XAHP, TEATPAJIbHASA PEIEH3UA, JIMTEPATYPHASA PEIIEH3UA,
KMHOPELEH3U .

I]env ucciaenoBaHUs: PACKPHITh OCOOCHHOCTH MCIIONBb30BAHMS PELEH3UN B
CHEHHUAIM3UPOBAHHBIX W3JAHUAX, PACKPBITH POJIb BO3JIECUCTBUS aHAJUTUYECKOTO
JKaHpa Ha 4YUTaTelei, IOCMOTPETh Ha CHeUUM(UKy KaHpa IOCIE €ro
TpaHCHOPMAIIHH.

OCHOBHBIE 3204y UCCIIEIOBAHUS:

® BBUICHHTb, KaK pELEH3us, Oyaydyd IKaHpPOM JIUTEPaTypHO-
XYyJI0’)KECTBEHHON KPUTHKH, INEepenia Ha CTPAHULBI U3JaHUM CaMoro
Pa3HOro XapakTepa, CTaB AaHATUTHYECKUM KaHPOM;

® paccMOTPETh PELEH3UI0 KaK AaHAIWTHYECKWW JKaHp, Y3HaTh €€
HMCTOPUYECKOE MPOIIIOE;

® OIpEeaenauTh, KaK BO3JIECUCTBYET PELEH3US HA YUTATENEH, a TAaKXKE Ha
JIIOJIEN, CBSA3aHHBIX C MPOM3BEACHUEM UCKYCCTBA WM JINTEPATYPHI;

® 0XapaKTepU30BaTh CYLIECTBYIOUIME KIACCU(UKAIMU PELEH3UU Kak
AHAJIMTUYECKOTO KaHpa;

® OIpENeauTh BUABI PELEH3WH B 3aBUCUMOCTH OT aHAIU3UPYEMOTO
IIPOU3BEIECHUS,

® pacCMOTpPETh PEIEH3UU Pa3HbIX OCNOPYCCKUX W3JIaHWM, HAUTH HX
OCOOEHHOCTH B 3aBUCHMMOCTH OT Kay€CTB JIaHHOTO AHAJIUTUYECKOTO
KaHpa;

e crenarhb CPaBHUTEIIbHBIN aHAJIN3 peueHs3ui pa3HbIX
CHeUaIu3upOBaHHBIX U3JaHUM, BBIBECTH OOIIHME U PA3THYHBIE YEPTHI.

Obvekmom WCCIENOBAaHUS SIBIIETCA AHAIMTHUYECKUN aHp PELEH3Uu B
0eJI0PYCCKUX JUTEPATYPHO-XYTI0)KECTBEHHBIX U KyIbTypHBIX CMMU.

IIpeOmemom WCCNeOBaHUS SIBJIAETCS TEKCT PEIEH3UU B €ro >KaHpOBOM
cnenuuke U TpaHCPOPMALIUA B COBPEMEHHOM TEXHOJIOTMYECKOM MUPE C HOBBIMH
3ampocaMu ayJAUTOPUU — B 3aBUCHUMOCTH OT CHEUUaIu3aluu OeslopyCcCKOro
U3JIaHus, AJIE KOTOPOro ATOT TEKCT CO3JaBajcs; XapaKTepHble OCOOEHHOCTH
pPEUEH3UMN Pa3HbIX BUIOB.

AxmyanvHocmes OuniomMHou pabomsl B TONYJIAPU3ALMN AHATUTUYECKOTO
JKaHpa PEUEH3UM KakK MEPBOPOJHOTIO JKaHpa XYIJOKECTBEHHOM KPUTHKH,
Pa3BUBAIOILETOCS B CIIELIUATU3UPOBAHHBIX U3IAHUSX.



PODEPAT

A6’ ém Ovinnomuatl pabomol — 53 CTapoOHKI.

Konvkacywv evixapacmanvix kpuiniy — 46.

llepanix  kmwouasvix cnoy: CMI, KVYJIBTYPA, JIITAPATYPHA-
MACTALKAA KPBITBIKA, AHAJIITIYHBIA XKXAHPBI, POLIDH3IA AK XKAHP,
TOATPAJIBHAA POLIDH3IA, JITAPATYPHAA POLIDH3IA, KIHAPOLIDH3IA.

Mb>ma nacnenaBaHHS: pPacKphIllb aca0iiBacill BBIKAPBICTAHHS PAIPH3INA Yy
CHEIbISITI3aBaHbIX BBIAAHHSX, PACKPBIIL POIIO Y3/A3€THHS aHANITBIYHATA JKaHpa Ha
YBITAYO0Y, MATISII3EIh Ha CIETBI(IKY JKaHpa Macys sSro TpaHchapMarlbli.

ACHOYHBIA Oacneduvls 3a0aubvl.

® BBICBETJILb, K PILPH3IA, Oyaydbl KaHpaMm JiTapaTypHa-macTalKan
KpBITBIKI, TIepaillila Ha CTApOHKI BBIAAHHSAY camMara po3Hara
XapakTapy, 1 cTay aHaTITBIYHBIM JKaHpaM;

® pa3risA3ellb PALPH3II0 SK aHATITBIYHBI JKaHp, JaBejaalla mpa se
ricTapblYHae MiHyJae;

® BbI3HAUBIb, SK PALPH3IA y3A3€HHIYAEC Ha 4YblTaya, a TakcaMa Ha
JOJI3€M, [Kis 3BS3aHbl 3 TBOPAM MacTalTBa ado JiTapaTyphl;

® axapakTapbl3aBallb ICHYIOUBIS Kiaci(pikaibli pAIdH311 SIK aHaIThIYHara
KaHpy,

e BBI3HAYBIIb BiJIbI PAIPH31M NaBOIe aHaI3ylouara TBOpa;

e pasmsA3elb PALPH31L PO3HBIX OenapyCcKiX BBIIAHHAY, 3HACHl 1X
aca0JiBacill ¥ 3aJIeKHACI a1 sIKacllel Jaj3eHara aHajliThIYHara ;aHpa;

e 3palilp MapayHadbHBI aHAJI3 PAUPH3IA PO3HBIX CHEIBISITI3aBAHbIX
BBIJIaHSTY, BHIBECII1 aryJIbHbIS 1 PO3HBISI PBICHI.

Ab6’exmam naciefaBaHHs 3’SYisiella aHANITBIYHBI JKaHpP PAIIPH3IL ¥
Oeapyckix JiTaparypHas-MacTalkix 1 KyJabTypHbix CMI.

IIpaomemam pacnenaBaHHs 3 Ayisienia TAIKCT PALPH31L Y Aro KaHpaBail
cnenpipike 1 TpaHchapMmalbli ¥ Cy4aCHbIM TOIXHAJAriuyHbIM CBETY 3 HOBBIMI
3ambITaMi ayIBITOPBI — Y 3JIEKHACII aJ1 CHIEIbIsUTI3allbll OelapycKara BeIAaHHs, s
SKOTa I3ThI TAKCT CTBApayCsl; XapaKT3pHBIS acaliiBacili paUdH31i pO3HBIX Biaay.

AxmyanvHacys OHIITIOMHAN paOdOThI B MamyJsipbi3alibll aHATIThIYHATA KaHpa
PALPH3IS AK TepuiapojHara »aHpa MacTallkall KpbIThIKI, SKi pa3BiBaenua y
CHENbIsUTI3aBAHbIX BbITAHHSAY.



ABSTRACT

The volume of work — 53 pages.

The number of used sources — 46.

The keywords: MEDIA, CULTURE, LITERARY AND ART CRITICISM,
ANALYTICAL GENRE, REVIEW AS A GENRE, THEATER REVIEW,
LITERARY REVIEW, FILM REVIEW.

The main purpose of research is to reveal features of the use reviews in
specialized publications, to reveal the role of impact of the analytic genre on readers,
to analyze the specifics of the genre after its transformation.

Main objectives of the research study are:

e to find out how the review came to the pages of different nature
publications, as analytical genre being a genre of literary and artistic
criticism;

e to research the review as an analytical genre, find out its history,
historical past, roots;

e to determine the review’s impact on readers as well as people related to
work of art and literature;

e to characterize existing review classifications as an analytical genre;

e to determine the types of review depending on an analyzes work;

e to research the reviews of various Belarusian publications, find its
features depending on the qualities of this analytical genre;

e to make a comparative analysis of various specialized publications
reviews, to determine common and distinctive features.

The object of the research is the analytical genre of the review in Belarusian
literary, artistic and cultural media.

The subject of the research is the text of the review in its genre specificity and
transformation in the modern technological world with new audience demauds -
depending on the specialization of the printed Belarusian publication this text was

created for; characteristic features of reviews of different types.
The relevance of the thesis is in the popularization of the analytical genre of review
as the original genre of art criticism developing in specialized publications.



