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PE@®EPAT
Caetennsi 06 odbeMe AHNIOMHOI padoThl: 63 CTpaHHLbl, OCHOBHOM TeKCT — 52
CTPaHMLbL, 39 HCNONB30BAHHBIX HCTOYHHUKA, 3 NMPHIIOKEHHS.

Kmouesnie caosa: UCTOPUS, JIMTEPATYPA, CEPBCKAS, PYCCKAJ,
AHHA AXMATOBA, JIECAHKA MAKCHUMOBHY, KPOBABAS CKA3KA,
[TPOLTY  TIOMWJIOBAHMS, VYCTAPEBIIIASI JIEKCUKA, APXAW3MDbI,
UCTOPHU3MBI.

Obbexr nccaenosannsi: coopunk JI. Makcumosuu «llpoury nomMuaoBanus»,
ctuxorBopenue «Kposapas ckaskay.

Heab mccaeroBanusi: HAa  OCHOBaHMM  yriyOJIeHHOro  M3y4eHHs psaja
npousseaenuii JI. MakcuMoBHY npociieinTh cBoeoOpasie TBOPUECKH BOMJIOIICHHOTO
€10 B3aUMO/ICHCTBUA MEK/LYy HCTOPHEH M 11093HeH.

Mertoabl  ucciesoBanusi:  Onorpaduueckuii, TEOPETHYECKOro  aHaJIn3a,
CPaBHHUTEIIBHOIO aHAIH3a, KYJIbTYPHO-HCTOPHYECKH, CHCTeMaTH3aLMH 1 00001LeHH .

PesyabTaThl HCC/IeJ0BAHMS: B pe3y/bTaTe aHainsa coopuuka Jl. MakcumoBuy
«ITpowry nomunoBanus» U ctuxorpoperns «Kposasas ckaskay, poBeIEHa Mnapasjiesib
MEXKJy [033MeH M HMCTOPHEH, OXapaKTepH30BaHbl I[POU3BEJACHHUA MOITECChl Ha
HCTOPHYECKYIO TE€MY H BBIABJICHBI HCTOPHU3MbI M apXaH3Mbl, CTPYKTYPHPOBaHHbIE B
OT/eJIbHOI TabHLe.

AKTyaJbHOCTB: 00YCJIOBIEHA OTCYTCTBHEM Ha MOCTCOBETCKOM IPOCTPAHCTBE
paboT, NOCBALIEHHBIX JAHHOH TeMe — CBA3H MCTOPHH U M033UH B npounsseaenusx /1.
MaxkcuMOBHHY.

Ob6aacTh NPAKTHYECKOr0 NPHMEHEHHs: JAaHHAs JAWIUIOMHas paboTra MOKeT
[IOCJIY)KHTh OCHOBOHM JUIA JajJbHEHIUMX MCCIENOBaHMI B 00J1aCTH CBs3€H 1093MM H
yucrtopud. Marepuansl M BBIBOJBI HCCJIE/IOBAaHUS MOIYT ObIThb MCIOJIb30BaHbI
CTYJEHTaMH, a TAKXKE BCEMH, KTO JKeJIaeT OCHOBATEJIbHO H3y4aTh TBOPUECTBO JlecaHku
MaxkcumMoBHY.
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PIDEPAT
IpectTki a0 a6'éme AbINIOMHAlN paboThi: 63 CTAPOHKI, ACHOYHBI TEKCT — 52
cTapoHKi, 39 BHIKAPLICTAHBIX KPbIHILL, 3 Jla/1aTKa.

Kmouassisi ciaosbi:  ['ICTOPBISI, CEPBCKAJ, PYCKAsI, T'AHHA
AXMATABA, JIDCAHKA MAKCIMABIY, KPbIBABAJI KA3KA, TIPALLY
ITAMUIABAHHSL, CACTAPDJIAS JIEKCIKA, APXAI3MBI, I'ICTAPBI3MBI.

A6’ exT nacaenasanns: 300pHik J1. Makcimagiu «[Ipaury namiziaBants», Bepll
«KpsbiBaBas Ka3zka».

MboTa Aac/ieaBaHHs; HA ajcTaBe nariblbaeHara BbIBYUSHHA MdDpary tBopay /1.
Makcimasiu npacausiiib cBoeacadiiBacib TBOpYA yBacobsienara €10 y3aeMaji3esaHHs
Mamix ricTophistii i nas3isan.

MeTaasl AacieaBanusi: oiarpadiunbl, TIapIThIYHATA aHaili3y, rnapayHajibHara
aHasi3y, KyJIbTypHa-TiCTapbIYHBI, CICTIMATHI3ALIbI] 1 abaryJibHeHHs.

Beiniki AacaenaBannsi: y BbIHIKY aHanizy 36opuika J1. Makcimagiu «lIpauy
naminasanus» i Bepa «KpbiBaBas Ka3ka», Npase/3¢Ha napajieib namik nassisai i
riCTOpBIS, aXapaKTapbi3aBaHbl TBOPHI MadTKi HA TiCTAPBIYHYIO TIMY 1 BBIAYJICHBI
ricTapbI3MBl i apXai3Mbl, CTPYKTypaBaHbis y acoOHai Tabmilp!.

AKTyaabHacub: abymoyieHa ajcyTHacIlO Ha rnocTcaselkail mpactopsl pabor,
NpBICBEUAHBIX JA/13eHail TIME — CYBA31 FiCTOPBI i nadsii ¥ tBopax Jl. Makcimasiy.

[IpakThluHasl 3HAYHACHD: JIa/3€Has JBIIVIOMHAsA Npaua MoXka MacayXbllb
acHOBail Juid faneiiblX JaciefaBaHHsy y BoGmacui CyBs3i madsii i rictopsii.
Matopbisibl i BHICHOBBI Jaciie/laBaHHs MOryLb Oblllb BbIKApbICTaHbI CTYAIHTaMi, a

Takcama yciMi, XTO XKajiae IPyHTOYHA BbIBY4allb TBopyacib Jlecanku Makcimasiy.



SUMMARY

Volume of the thesis: 63 pages, the body — 52 pages, 39 references, 3 appendixes.

Key words: HISTORY, LITERATURE, SERBIAN, RUSSIAN, ANNA
AHMATOVA. DESANKA MAKSIMOVICH, BLOODY TALE, I SEEK
CLEMENCY. OUTDATED VOCABULARY, ARCHAISMS, HISTORISMS.

The research subject: collection of poems by D. Maksimovich «I Seek
Clemency», the poem «A Bloody Tale».

The research objective: to trace the peculiarity of creatively embodied
interaction between history and poetry on the basis of an in-depth study of a number of
works by D. Maksimovich.

The research methods: biographical, theoretical analysis, comparative analysis,
cultural-historical, systematization and generalization.

The results of the research: After the analysis of D. Maksimovich’s collection
of poems «I Seek Clemency» and the poem «A Bloody Tale, a parallel between poetry
and history has been drawn; the poetess works on a historical theme have been
characterized: historisms and archaisms have been structured in a separate table.

Relevance of the study: the relevance of the work is due to the lack of works
devoted to the topic of the connection of history and poetry in the works of D.
Maksimovich in post-Soviet countries.

Field of application: the thesis can serve as the basis for further research in the
field of the connection of poetry and history. The materials and the results of the study
can be used by students, as well as anyone else, who want to study thoroughly the works

of Desanka Maksimovich.




