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PE®EPAT

O01bém padoThI: 56 c. PaboTa cocTonT U3 BBEAEHNUS, IBYX TJIaB, 3aKITIOYCHU.
CnHcoK HCTIOIb30BaHHOM JIUTEPATYPhI COCTABIISIET 32 MO3ULUH.

KiaroueBbie cJIoBa: V. EKCIINP, OAHTACTHUKA,
OAHTACTUYECKUE OBPA3HI, JIPAMATYPI' U4, ITBECA,
HEMATEPUAJIBHBIE  CYIIIHOCTHU, MHUOOJIIOTUYECKHUE  AVYXU,
HOCUTEJIM MATUYECKOI CUJIBI.

O0nbexT nccaenoBanusa — qpamaryprus Y. lllekcnupa.

Hean paboTel — wuccnenoBanue (aHTACTUISCKUX OOpa30B B Thecax
V. lllekcnupa.

B pabore ObUIM HMCHOJB30BaHbl  CIAEAYIOIIME METOAbI HAYYHOTO
WCCJIENOBAHUS: ONMUCATENIbHBIA, CPABHUTEIBHBIA, KYJIbTYPHO-UCTOPUYECKHM,
ounorpaduuecKui.

OcHOBHbIE HAy4YHBbI€ BBIBO/IbI, TIOJIyY€HHbBIE B padoTe:

1. Jlns TBopuectBa Y. lllexcnupa ObLUIO XapaKTEPHO MIMPOKOE MCIOIB30BAHUE
(daHTacTUYECKUX 0Opa30B, YTO BIMUCHIBAETCS B OOILIYI0 KYJbTYPHYIO TPaJHUIIMIO
AMIOXU, K KOTOPOM OTHOCUTCS €ro TBOpuYeCTBO. OIHAKO OTIIMYUTEIBHOU
0CcO0EHHOCTBIO TBOpUecKoro noyepka lllexcnupa sBusiercs riyookast punocodckas
HAIlOJIHEHHOCTh TOJOOHBIX 00pa3oB, a TaKKe pacKphITHE C UX IOMOIIbIO
MICUXUYECKUX COCTOSTHUM T€POEB-ITIOICH.

2. B uenom, ¢gantactuueckue obpassl ciyxar y lllekcriupa 1ubo B KayecTBe
OJIHOTO U3 MPUEMOB MCUXOJOTU3MA, JTUO0 UMEIOT (PYHKIIUIO ABUTATENIEH CIOXKETA,
au00 TMPUIAIOT MPOU3BEACHUSIM  (PUIOCOPCKUM UM  MOPATHHO-ITUYECKUM
MOJTEKCT.

3. B meecax VY. Illekcrimpa  O€WCTBYIOT B  KAue€CTBE  MEPCOHAXKEU
(baHTacTryeckrue 00pa3bl pa3HbIX BUI0B. [Ipy 3TOM MO 4aCTOTHOCTH UCTIOIB30BAHUS
X MOXKHO KiaccM(pUUUPOBATh CIEIYIOUIUM 00pa3oM: yalle BCEro BCTPEHAOTCS
HEMaTepualbHble CYIIHOCTH (MpU3pAKH, [JyXH), HA BTOPOM MECTE€ CTOST
MU(DOTOTUYECKUE TyXU TPUPOABI U CTUXUM (31b(DbI, (eu U T.11.), Ha TPETbEM MECTe
pacrojararoTcsi HOCUTEIM MarudecKon CUibl (B€AbMBbI, Maru, MpoOpHUIlaTENIn).

Hayunast HOBHM3HA JaHHOW pabOTHI COCTOMT B KOMIUIEKCHOM TMOJXOJIE K
W3YYEHUIO U aHAIU3y (paHTaCTUYECKUX 00pa3oB B npousBenaeHusx Y. lllekcnupa.

[IpakTUueckass 3HAUYUMOCTb palOTHI: pe3yJbTaThl JAHHOW JUILIOMHOM
paboThl MOTYT OBITh KCIOJB30BAaHbI B Kypce M3YYEHHUS] MUPOBOM JIUTEpPATYyphI, a
TaKxe TBopuecTsa Y. [llexcnupa.



SUMMARY

Volume of work: 56 s. The work consists of introduction, two chapters,
conclusion. The list of used literature is 32 items.

Keywords: W. SHAKESPEARE, FANTASTIC, FANTASTIC IMAGES,
DRAMATURGY, PLAYS, INTANGIBLE ESSENTIALS, MYTHOLOGICAL
SPIRITS, CARRIERS OF MAGIC POWER.

Object of investigation: is the drama of W. Shakespeare.

Objective: the purpose of the work is the study of fantastic images in the plays
of W. Shakespeare.

The following methods of scientific research were used in the work:
descriptive, comparative, cultural-historical, biographical.

The main scientific findings obtained in the work:

1. The work of W. Shakespeare was characterized by the widespread use of fantastic
images, which fits into the general cultural tradition of the era to which his work
belongs. However, a distinctive feature of Shakespeare's creative style is the deep
philosophical fullness of such images, as well as the disclosure with their help of the
mental states of human heroes.

2. In general, Shakespeare’s fantastic images either serve as one of the methods of
psychologism, either have the function of plot engines, or give the works a
philosophical or moral and ethical implication.

3. In the plays of W. Shakespeare, fantastic characters of various kinds act as
characters. Moreover, according to the frequency of use, they can be classified as
follows: most often non-material entities (ghosts, spirits) are found, mythological
spirits of nature and elements (elves, fairies, etc.) are in second place, carriers of
magical power are in third place (witches, magicians, soothsayers).

The scientific novelty of this work consists in an integrated approach to the
study and analysis of fantastic images in the works of W. Shakespeare.

The practical significance of the work: the results of this thesis can be used in
the course of studying world literature, as well as the works of W. Shakespeare.



