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KuawueBsble cioBa: meradopa, CHHECTE3Us, CUHECTETHUECKass MeTadopa;
poMat «KyTKO TPOMKO | 3ampeenbHO 0JIM3K0», CHHECTETUIECKHE KOHCTPYKITUH,
pPEATbHOCTh PACCKA3YHKA.

Crtpykrypa padotbl. PaboTa cOCTOMT M3 BBEIEHHMS, YEThIpEX IJIaB,
3aKJIIOYEHUS M CIUCKAa HCIOJb30BAaHHBIX HCTOYHHUKOB, MpUJIOXeHUs. O0bem
paboThI 65 CTpaHHMLL.

O0bekT mccaenoBanus: poman Jlxonarana Cadpana doepa «XKytko
TPOMKO M 3alpeieSIbHO OJIM3KO0Y.

IIpeaMeT uccaeI0BaHusI: CHHECTETUYECKUE MeTadOPhI, UCTIOJIL30BaHHBIC B
pomane JIx.C. ®oepa «KyTko TpOMKO U 3anpeiebHO OJIM3KO».

AKTYaJIbHOCTb HCCJIe0BaHusi: MeTagophl 3aHUMAIOT JOBOJILHO OOJIBIITYIO
4acTh MCIIOJIh3yEMbIX HAMH CJIOB M BBIPQKEHUH, U MbI HE TOJILKO HUCIIOJIb3YEM HX B
peYM, OHU 3aHUMAIOT BAXKHOE MECTO B HAIIIEM SI3bIKE HE TOJBKO I BBIPAXKEHUS
SMOIMOHAIIBHOW OKPACKH, HO U JIJI1 BBIPAXXCHUSI HOBBIX KOHIEIINMN U SIBJICHUU.

B nmocnennee Bpems cuHecTeTMueckas MeTraopa Hadaga aKTHUBHO
u3zydarbcsa. CuHecteTnueckas meradopa — 3TO «Iepenaya MOHSITHsI, OCHOBaHHAS
Ha CXOJICTBE OLIYIIEHHI, B KOTOPOM KaK UCXOJHOE, TaK U MPOU3BOIHOE 3HAY CHU S
CJIOBa SIBIISIOTCS CEHCOPHBIMHY». [loHSATHE «CHHECTe3Ws» BO3HMKIIO OJiaromaps
UCCIIEIOBaHUSIM B o0jactu  micuxoyioru  ®u  pusuosnorun.  DeHoMeH
CHUHECTETUYECKON MeTaophl HE TOJBKO CYIIECTBEHHO XapaKTEPU3YET SA3bIK, HO U
CBSI3aH C Pa3BUTHEM U (PYHKIITMOHUPOBAHUEM YEJIOBEUECKOTO MBIITUICHUS.

Leb1o paboThI SIBJISIETCS TPOBEICHUE aHATTN3a CUHECTETUYECKUX MeTadop,
MCII0JIb30BaHHBIX B poMaHe «KyTKo rpOMKO M 3anpeiesIbHO OJIM3KO0, BBISIBJICHUE
uX (QYHKIMHI B XyJ10’)KECTBEHHOM TEKCTe=

MeToaojorusi HMCCJIE€A0BAHUS: COMNOCTABUTEIbHBIM, THIIOJOTUYECKUN
METO/I, CUHTE3.

Hayuynasi HoBU3HA palOTHl 3aKIIOYAETCS B TOM, YTO CHUHECTETHYECKAS
MeTadopa HAXOJUTCS HA CTBHIKE HECKOJBKUX HAYYHBIX 00JacTeH, a CTENEHb €e
M3YYEHHOCTH B IaHHBIA MOMEHT MaJia.

Powman JIx.C. ®oepa «KyTKo TpOMKO H 3ampeesIbHO OJIM3KO0 ) IO IBEPTaIICS
:aHAJIM3Y TOJILKO C TOYKH 3pEHHUs OO0IIel Teopuu MeTa(opbl; UCTOIH30BaHUE
crierupuIecKr CUHECTETHUECKO 1 MeTahophl paHee HE paccMaTpUBAIIOCh.

ESSAY
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Key words: metaphor, synesthesia, synesthetic metaphor; the novel “Terribly
Loud and Extremely Close”, synesthetic constructions, the reality of storyteller.
The structure of the work. The work consists of atable of contents, introduction,
fore chapters, conclusion and list of references, 65 pages.

Object of study: Jonathan Safran Foer’s novel “Terribly Loud and Extremely
Close”.

Subject of research: synesthetic metaphors used in the novel by J.S. Foer
«Terribly loud and prohibitively close»

Relevance of the study: A synesthetic metaphor is an unusual linguistic
phenomenon that finds expression in the description of feelings that arise in one
sensory system in terms of other sensory systems.

The study examines the features of the use of synesthetic metaphors on the
example of the novel “Terribly loud and prohibitively close” by Jonathan Safran
Foer, determines its functionality in the literary text, as well as the features of
translation.

The aim of the work is to analyze the synesthetic metaphors used in the novel “It
is terribly loud and prohibitively close”, identify their functions in the literary text,
and determine their influence on the recipient.

Research methodologies: linguistic analysis, synthesis, deduction, induction.
The scientific novelty of the work lies in the fact that the synesthetic metaphor is
at the junction of several scientific fields, and the degree of its study is currently
small. Novel J.S. Foer's “Terribly Loud and Extremely Close” was subjected to
linguistic analysis only from the point of view of the general theory of metaphor;
the use of a specifically synesthetic metaphor has not been previously considered.
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KawuaBbis cjoBbl: MeTadapa, CIHACTI3I, CHIHICTITHIYHAS MeTadapa; paMmaH
«XKynacHaryyHa i 3aiimMiTaBa OJ1i3Ka», CBIHICTITHIYHBIS KAHCTP YKIIBI1, pAaJIbHACIIb
araBsJAILHIKA.

Ctpykrypa mpaubl. [Ipana ckmagaemia 3 3MecTa, YBSI3€HHs, YaThIpOX rIay,
3aKJTIFOYIHHS, CITICY JITapaTyphl 1 IPBIKIaIaHHs, CKIIaI Ipalibl — 65 cTapoHaK.
A0'ekT nacaenaBanHsi: paman [[)xonarana Cadpana ®Poepa «KymacHa rydna i
3aiMiTaBa OJI3Kay.

IIpaameTt nacaenaBanHsi: CbIH3CTITHITHBIS MeTadapbl, BRIKAPBICTAHBIS Y pamMaHe
JIx.C. @oepa «XKynacHarydHa i 3ammiTaBa Oii3Ka»

AKTyajJbHacHb AacjaeqaBannsa: CbIHICTITHIYHBIS MeTadapa — r3Ta He3BbIYaliHas
JIHTBICTBIYHAS 3'ABa, SKO€ 3HAXOA3I0b BbIpA3 Yy aliCaHHl MNayylusy, sKisi
V3HIKAOIb Yy aJHOW CIHCapHal cicToMe ¥ TApMIHAX IHIIBIX CHOHCAPHBIX CICTIM.
Y mpaBen3eHbIM JaciiefaBaHHI pasrisjaroiiia  acabmiBaciii  BbIKAPBICTAHHS
CBIHACTATHIYHBIX MeTadap Ha TIphIkiIaa3e pamana J[xonarana Cadpana doepa
«Xynacna rydna 1 3amiMitaBa 0Ji3ka», BbI3Ha4aela ux (yHKIBISTHAILHACIH Y
MacTallKiM TIKCIIE, a TaKcaMa acadJIiBacIll epakiamy.

MbTaii mpanbl 3'syssiernia npaBsa3¢HHE aHal3y CBhIHACTAITBIUHBI MeTadap,
BBIKAPBICTAaHBIX y pamane «OKymacHa rydHa 1 3ammMitaBa OMi3Kay, BBISYJICHHE 1X
GYHKIBIA Y MacTamkKIM TOKCIE, BBI3HAUDHHE IX YIUIBIBY Ha aTphIMaJbHIKA.
MeTanaJiorii gacJjie1aBaHHSA: JTIHTBICTEIYHBI aHATI3, CIHTI3, IIAYKIIBIS, IHTYKIIBIA.
HaBykoBasi HaBi3HAa mpanbl CKIaaaeia ¥ ThIM, IIITO CHIHACTIThIUHAA MeTadapa
3HaxXO/I3111Ia HA CTHIKY HEKaJbKIX HaBYKOBBIX a0JIacIeid, a CTYIICHb i€ BBIBYUIHHS
¥ nan3ensl MmoMmaHnT manast. Paman J[x.C. @oepa «OKynacHa rydHa 1 3ammiraBa
OJI3Ka» mMajaBspraycsl JIHIBICTBIYHBIM aHAl3€ TOJbKI 3 IYHKTY TJIEKaHHS
arynbHail TPOpbIl MeTadaphl; BBIKAPBICTAHHE CIEUbIPIYHA CBIHICTITHIYHAM
MmeTtadapbl paHel He pa3TJisiianacs.



