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PE®EPAT

Jurimomuast paboTa COCTOMT U3 BBEIICHUS, JIBYX TJIaB, 3aKIIOUCHHS U CITUCKA
HCIIOJIb30BAHHBIX HCTOYHMKOB, HacuutTbiBaromero 40 nauMenoBanue. OOmmii
00bEM paboTHI cOocTaBIsIeT 49 cTpaHMII.

Kimo4deBble cJIoBa: OBPA3-ITEPCOHAX, JINTEPATYPHBIN
[IPOLIECC, TBOPYECTBO, «MAJIEHBKMI YEJIOBEK», OBPA3-TUII,
JINTEPATYPHBIV I'EPO, ITOBECTb.

AKTyaJIbHOCTh U30paHHOM TeMbl JUIUIOMHOM paloThl Ompenessiercs
peausiMu BPEMEHH, TEM, YTO JIaK€ B COBPEMEHHBIX YCJIOBHAX TEMa «MAJICHBKOTO
YEeJIOBEKa» SIBIISIETCSl KUBOTPEIMENIyIeil U 3710001HeBHOW. OTpakeHHE >XKU3HU
MPOCTOTO 4YeJIOBEKa CO BCEMH €ro TMNEepeKUBAHUSAMH, MpoOjeMamu, OemamMu U
MaJICHbKUMH PAJIOCTSIMUA — OCHOBHAs 3ajada Mucaresieil, MmoJHUMAaBIINX JIAHHYIO
npoOsiemy. B kaxmaoi smoxe ObUIM, eCThb M OyAYT Takue «MaJCHbKUE IO,
KOTOPBIE 3a4aCTyI0 OKa3bIBAIOTCS MOPAJILHO BBIIIE JIOJCH, 3aHUMAIOIIUX JIy4IIIee
MOJIO’KEHHE B COLIUYME.

Leab padoThI: UCCIENOBATh TEMY «MAIECHBKOTO YEJIOBEKA» B TBOPUYECTBE
["orosist Ha Marepuane nosectel «IluHenby, «3anucKu CyMacIleAIero.

Jns noCTHKEHUsT MOCTaBICHHOM LENH B XOAE HUCCIEHOBAaHUSA PEIAIMCH
CIEAYIOIIUE 3aIaYH:

— ONPENCNIUTh TOHATHE «MAJICHBKUI YEIOBEK», BBISIBUTH XAPAKTEPHbBIC
0COOEHHOCTH JINTEPATYPHBIX TE€POEB, MPUHAICKAIIUX K JAHHOMY THUITY;

— paccMoTpeTh 00pa3 «MajeHbKOTO YEJOBEKa» B TPAIUIUU PYCCKOU
muteparypbl XIX B. —Hau. XX BB.

— MPOBECTH aHAJM3 00pa3-THIT «MAJIEHBKOTO 4ejoBeka» B moBecTsx H. B.
['oross «1lnHensy, «3anuCcKu CyMacIIEqIIET 0.

O0bexT mccaegoBanms: noBectu H. B. T'oroms «lllunensy», «3anmucku
CyMacCLIEIIIEr 0.

IIpeamer wucciaeaoBaHmsi: o0pa3 «MaJEHBKOTO YEIIOBEKa» KaK THI
JUTEPATYPHOTO repos B npousBeaeHusx H. B. ['orouis.

Metoasl  mpoBeaeHusi  pa00TBI:  CPABHUTEIbHO-TUIIOJOTMYECKUN;
KYJIbTYPHO-UCTOPUUECKUI; KAHPOBO-TEMATUUECKU; METO]I CIUIOIIHON BEIOOPKH,

IIpakTyeckass 3HAYUMMOCTHL  HACTOSIIEH JAMIVIOMHOW  padoOThI
3aKIIIOYACTCsI B BO3MOXKHOCTH HCIIOJIb30BaTh TMOJYYECHHBIE PE3YJIbTaThl MPHU
oOydeHun crtyaeHToB-uHocTpaHieB PKU, mnpu pa3paboTke mnpakTHUECKUX
3aHSTHM, HAa 3aHATHUSX [0 PYCCKOM JIMTEPATYpE U METOJUKE €€ TIPETIOIaBaHus.



ABSTRACT

The thesis consists of introduction, two chapters, conclusion and list of
sources used, numbering 40 items. The total amount of work is 51 pages.

Keywords: IMAGE-CHARACTER, LITERARY PROCESS,
CREATIVITY, “LITTLE PERSON”, IMAGE-TYPE, LITERARY HERO,
STORY.

The relevance of the chosen topic of the thesis is determined by the realities
of the time, the fact that even in modern conditions the theme of "little man™ is
burning and topical. Reflection of the life of a simple person with all his
experiences, problems, troubles and small joys is the main task of the writers who
raised this problem. In each era there were, are and will be such “small people”
who often turn out to be morally higher than people who occupy the best position
in society.

Purpose of work: to explore the theme of the “little man” in Gogol’ s work
on the material of the novels “Overcoat” , “Notes ofa Madman” .

To achieve this goal during the study, the following tasks were solved:

— define the concept of “little man”, identify the characteristic features of
literary heroes belonging to this type;

— consider the image of the "little man" in the tradition of Russian literature of
the X1X century. - beginning XX centuries

— to analyze the image-type of "little man" in the stories of N. V. Gogol "The
Overcoat", "Notes of a Madman."

Object of study: the story of N. V. Gogol "The Overcoat”, "Notes of a
Madman."

Subject of research: the image of the “little man™ as a type of literary hero in
the works of N. V. Gogol.

Methods of work: comparative-typological; cultural and historical; genre-
thematic; continuous sampling method

The practical significance of this thesis consists in the ability to use the results
obtained in teaching foreign students of RCTs, in developing practical classes, in
the classes on Russian literature and its teaching methods.



