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PO®EPAT

AO0'ém mparisl ckiay 46 cTapoHak.

Cric BeIKapbICTaHal MiTapaTypsl YKiIrodae 44 KPBIHILIEI.

KmouaBeis ciosel: MI®, APXETDBIII, BOBPA3, MIOAJTATEMA, CIMBAII,
META®APA, APHITAJIATTYHBI BOBPA3, DBAJIIOLIbIA BOBPA3HACII],
HOBACAJIAHCKAS — TTIAD3IA, CTBUIIBALIBIA,  DAJIBKJIAPBI3M,
MIDAJIATT3M.

Mbdra fmaciaenaBaHHs:  BBIABIIL — cBoeaca0iiBacilh  apHITajJariyHaii
BoOpazHaciy nasziit M. Kimoesa.

VY cyBs313 nactayieHail MaTail y mpallbl BhIpalliaroiiiia HaCTYITHbIS ACHO Y HbIS
3agaqbl:

1. Cictomarei3aBallb Mamdpbisyl ma npadiemax MidagariHaii 1 MacTaikan
BOOpa3HacIiii pa3MexaBailb MaHsI Midh, BoOpas, apXeThlIII.

2. BoI3Haublllb ceMaHTHIKY BoOOpa3ay ntymak y M. KioeBa, sie BBITOKI.

3. BeI3HaubIIb MEXaHI3MBI CTBApIHHS BOOpazay nTymak y mad3ii M. Kimoesa.

4. Tlakazailb 3BATIOLIBIO apHITAJIaruHail BOOpa3HACIIL, i€ XapakTap 1 IepayMOBBI.

AO'eKT jgaciemaBaHHS: MaTIPBIUIBI BepmaBaHara 30opnika M. KimoeBa
«IlecHOCTOBY.

IIpaameT nacienaBadHs: BOOpa3sl nTymak y madsii M. Kiroera

AKTyaJIbHACUb JAaJ3€HAal TOMbl BbI3HAYacllla YyBarail cydJacHara
JiTapaTypa3HaycTBa Ja JaclieiaBaHHs MidanariyHara ma4yarky y jraparypbl XX
CTaroA34, IIKaBacIfio /1a mpabieMbl paLRMIIbI MialloTil 1 apXeTbinay, a Takcama y
HEIACTaTKOBal BRIByYaHACLIO Mi(a-(panbKIopHbIX acHOY a3 M. Kiroesa.

Ha npeiknan3e aHanizy BoOpaszay nTymak ysayisernna MardbiMbIM
3a(ikcaBalb MaYyaTKOBBI ATAll CTaHAYJIEHHS TBOPYACI MadTa 1 Mpacayblllb, K
3MsiHIyCcs madThiyHbBl cBer M. KimoeBa, malynmaBaHpl Ha TOTBIX BoOpaszax, y
Jajeninai TBopyaciil, 1 K 3 TpaabllibliiHara HapaA3u1acs HIbIBITyalIbHAC.

AnHani3 apHITanariyiel BoOpa3ay Ja3BoJIly BBISBIIbL 11X CEMAHTHIKY,
MEXaHI3MbI CTBAPIHHS, SBATIOIIBIIO.

ATpBIMaHBIS BBICHOBBI MOTYITh OBIIIb 3BE/I3CHBI J1a HACTYITHATA:

1. ApHiranariuHas BOOpa3HAacIlb BISYJIsie aCHOYHBIS TIHJPHIBI Heamidamarnzma
XX CT.: MOJIKYIbTYpHACITh, KHDKHBI XapakKTap, 3CTITHI3aIlbIA.

2. YV maz3ii M. KimroeBa anOpiBaeia aBaroIbis aa (HaabKIOPHBIX, CTHIII3aBaHbIX
BoOpazay aa midamaremsl, T.3H. Iepaxo «aj GhanbKiIopy aa Miday.

3. DBamronels madTeiki M. KimoeBa abymoyieHa 3CTATBIIHBIMI 1 CBETAIOTJIIS THBIMI
MOIIIyKaMi Mad3Ta.



ABSTRACT

The volume of work was 46 pages.

The list of references includes 44 sources.
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NEW PEASANT POETRY, STYLIZATION, FOLKLORISM, MYTHOLOGY.

The purpose of the study: to identify the peculiarity of ornithological
imagery in the poetry of Klyuev.

In connection with the goal, the following main tasks are solved:

1. To systematize the material on the problems of mythological and artistic
imagery and to distinguish between the concepts of myth, image, archetype.

2. To determine the semantics of images of birds in Nicolay Klyuyev’s poetry and
its sources

3. To indicate the mechanisms of creation of the images of birds in the poetry by
Nicolay Klyuyev.

4. To show the evolution of ornithological imagery, its character and background.

Object of study: materials of the poetic collection of Nicolay Klyuyev
“Pesnoslov”.

Subject of research: images of birds in the poetry of Nicolay Klyuev

The relevance of this topic is determined by the attention of modern literary
criticism to the study of the mythological beginning in 20th century literature,
interest in the problem of the reception of mythologies and archetypes, as well as the
insufficient knowledge of the mythological and folklore foundations of Nicolay
Klyuyev's poetry.

Using the analysis of bird images as an example, it seems possible to fix the
mitial stage in the formation ofthe poet’s creativity and to trace how the poetic world
of Nicolay Klyuyev, built on these images, changed in the future, and how the
individual was born from the traditional one.

The analysis of ornithological images revealed their semantics, mechanisms
of creation, evolution.

The findings can be summarized as follows:

1. Ornithological imagery reveals the main trends of neomythologism of the
twentieth century: multiculturalism, book character, aesthetization.

2. In Klyuyev’s poetry, evolution takes place from folklore, stylized images to
mythologies, ie transition "from folklore to myth."

3. The evolution of the poetics of Klyuev is due to the aesthetic and worldview
searches of the poet.



