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PE®EPAT

O6beM paboThl cocTaBII 4/ CTpaHUIL.

CnrcoK UCTIOIb30BaHHOM IUTEPATYPhI BKITIOYAET 35 UCTOYHUKA.

KawueBble caoBa: MU®, APXETUII, OBPA3, MHDOJIOT'EMA,
CHUMBOJI, META®OPA, MU®OJIOI'M3M, HOMUHALIMA, DUTOHMM.

Leanr pabdoThl: paccMoTperh 00pa3bl nepeBbeB B mor3uu C. Ecenuna u
BBISIBUTB UX POJIb B CO3/IaHUH UHIMBUYyAJTbHO-aBTOPCKOM Kap TUHBI MUPA MOATA.

JlanHas 1enb onpeenuia Caeayolme 3a1a9u:

— M3YUYUTh JIUTEPATYpPy, OMMCHIBAIOUIYI0 0OO0pa3bl JI€PEBbEB B PYCCKOM
KYJbTYpE;

— COCTaBHUTh YACTOTHBIM CJIOBapbh HAMMEHOBAaHWW JIEPEBHEB B IOA3UHU
C. Ecenunna;

— BBISIBUTD JIEPEBbSI, BRIpAKaIOIIe HauOoJiee 3HaUMMbI€ B Xy0KECTBEHHO 1
KapTUHE MHUPA TIO3TA CMBICJIBL;

— MPOAHAIM3UPOBATH CNEUU(UKY UCIIOIb30BaHUS ITUX 00Pa30B B JIMPUKE
C. Ecenuna.

Jlns peanMzanuy MOCTABJIEHHOM IEMM W 3aJad B pabOTe UCIOJIb30BaHbBI
cJIeYI0IHe METO/IbL. CTUIONIHON BEIOOPKH, OTIMCATENbHBIN, COTTOCTABUTEIbHBIH,
KJacCU(UKAIMOHHBIN, METOJ] KOHTEKCTYyaJIbHOTO aHaIN3a, UCIIOIb30BAJICS MPUEM
KOJINYECTBEHHOT' 0 aHAJIN3A.

O0bekTOM MHccaenoBaHUsIABIAOTCS npousBeneHuss C. Ecennna u3
«ITosmHOTO COOpaHUsl COUNHEHUI».

IpeaMeT uccie 0BaHUA:HOMUHALMY JepeBbeB B 11033uu C. Ecennna.

B numiomHONM paboTe Mbl HOMNBITAIMCH BOCCO3JaTh TO «IO3TUYECKOE
U3MEPEHUE», KOTOPOE BO3HUKAET HA OCHOBE 00pa3oB-putoHnMOB y C. Ecenuna,
T.€. I0OKa3aTh, KaK UMsI paCTEHUsI BbIPACTAET 10 MU(OJIOTEMBI U CUMBOJIA.

dutoHuMsbl B nmo3tnueckom Mupe C. Ecennna
1. cayar JOKaJbHBIMU UHIUKATOPAMH JIMPUUYECKOTO COOBITHS WM TTEPEKUBAHU S
(YKa3bIBaIOT HA BPeMsl M MPOCTPAHCTBOJIMPUYECKOTO COOBITHS);

2. MOTYT CIIY)KWUTh MHAUKATOpPaMU 3THOTpaduyecKUX U KYJbTYPHbIX acTIEKTOB
JMPUYECKOTO COOBITUS UITH TIEPEKUBAHNSA
3. UCTIONB3YETCS AJIA 00Pa3HOI XapaKTEePUCTUKUIUPHY ECKOI0 repos;

4. moryt TaKXKe CITY>KUTh HMHJIUKATOPaMHU IMOIUOHAJIBHOTO
COCTOSTHUSLTIMPUYE€CKOT0 CYObeKTa.
Camblii  CIIOKHBIM MEXaHM3M aBTOPCKOTO CTWIS — MNpeBpallieHHe

(puToHMMa B CUMBOJHMYECKUH 00pa3 MM MUGOJI0remMy, KOTOpas BOILIOIIAET
aBTOPCKYIO KOHLIEIILUIO YEJIOBEKa U MUPA.






ABSTRACT

The volume of work was 47 pages.

The list of references includes 35 sources.

Keywords: MYTH, ARCHETYPE, IMAGE, MYTHOLOGY, SIM-WAVE,
METAPHOR, MYTHOLOGY, NOMINATION, PHYTONYM.

Purpose of work: to consider the images of trees in the poetry of Sergej Yesenin
and to reveal their role in creating an individual author’s picture of the poet’s
world.

This goal has identified the following tasks:

- study the literature describing the images of trees in Russian culture;

- compile a frequency dictionary of tree names in the poetry of Sergej Yesenin;

- identify trees that express the most significant meanings in the artistic picture of
the world of the poet;

- analyze the specifics of using these images in the lyrics of Sergej Yesenin.

To achieve this goal and objectives, the following methods were used in the
work: continuous sampling, descriptive, comparative, classification, contextual
analysis method, a quantitative analysis technique was used.

The object of the study are the works of Sergej Yesenin from the “Complete
Works”.

Subject of research: nomination of trees in the poetry of Sergej Yesenin.

In the thesis, we tried to recreate the "poetic dimension™ that arises on the
basis of phytonyms images from Sergej Yesenin, i.e. show how the name of the
plant grows to mythology and symbol.

Fitonyms in the poetic world of Sergej Yesenin:

1. serve as local indicators of a lyrical event or experience (indicate the time and
space of a lyrical event);

2. can serve as indicators of the ethnographic and cultural aspects of a lyrical event
or experience;

3. used for the figurative characterization of the lyrical hero;

4. can also serve as indicators of the emotional state of the lyrical subject.

The most complex mechanism of the author’s style is the transformation of the
phytonym into a symbolic image or mythology that embodies the author’s concept
of man and the world.



