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PE®EPAT

O0beM aUIIOMHOW PpadoOTBI 5/ CTpaHUIl, CIUCOK MCIOJb30BaHHBIX
HNCTOYHHMKOB BKModaeT 58 mosuiuii. Pabota cocTouT M3 BBEACHUS, TPEX TJIaB,
3aKJIIOYEHNS U CITMCKA UCIIOJIb30BaHHEIX HCTOYHUKOB.

KiaroueBble cJ10Ba: HHTCPHET-TI0A3HsI, aBTOPCKAs CTPATErUsl, ITUCATEITh C KU U
UMUK, TTUCATEIbCKHUM OpeH/ I, 00pa3 aBTOpa, TeMa 1M03Ta U MO33HUH.

O0beKT HccaeI0BAHUS — COBPEMEHHAs MHTEPHET-MOA3USI U JIMYHOCTh
WHTEPHET-aBTOPA.

IIpeameT ucciieg0BaHUs —XyI0KECTBEHHBI 00pa3 aBTOpa HMaBTOpPCKas
MO3UIUS B CETH, CIIOCOOBI CaMOTEHEpaIlMi aBTOPCKOTO «s» B MHTEPHETE, TeMa
103Ta ¥ IOA3UU B UHTEPHET-TBOPUYECTBE.

Heap padoTsl — u3yueHHe ocoOeHHOCTel oOpa3za modTa U IMOI3UU B
TBOPYECTBE MHTEPHET-aBTOPOB KaK CMoco0a caMOTCHEpaIii aBTOPCKOTO «sI»,
CTpaTeruu JOCTHKCHHS yCIIeXa.

MeTox0/10r s HCCJIEOBAHUS IPECTABISIET COO0M COBOKYITHOCTh aHATIN3a
COLIMOJIOTUYECKOH, IMTEPATYPOBEAUECKOM JINTEPATYPHI, Xy10KECTBEHHBIX TEKCTOB
Y OIMCATEIBHOTO METOI0B.

HoBu3na wuccrienoBanus oOyCJIOBJIEHa MajoOl HM3y4YE€HHOCTHbIO CETEBOTO
JUTEPATYpPHOTO TMPOCTPAHCTBA U OOJBIIMM HMHTEPECOM IMOJb30BATENECH K
VMHTEPHET-TI033UK. B HacTosee BpeMss B OCHOBHOM H3Y4YarOTCS SI3bIK M CTHIIb
UHTEPHET-TI0?3UN, a TaKkke €€ (EHOMEH C TOUYKH 3PEHUS COLMOJIOTHH.
JIuteparypoBeqUecKUX padOT, MOCBSIUICHHBIX 3TOW MO33MH, MOKA HEJOCTATOUYHO,
4TOOBI TOBOPUTH O (POPMHUPOBAHUH OCHOBHOTO KOpITyca MaTepualia ucCle10BaHms,
O BbIpaOOTKE MOJX0J0B K €10 UCCJIEOBAHUIO U T. 1.

IIpakTHYyeckasi 3HAYMMOCTh PadoOThI 3aKIIOYAETCS B TOM, YTO JAHHBIH
Matepual sIBISETCS TEOPETHUECKOM IUTEPATypOBEAUECKOM 0a301 it BBIPAO O TKU
HOBOU MOATUYECKON TEOPHH, HEOOXOIUMOCTh B KOTOPOM Ha3peBaeT B CBS3U C
BO3HHKHOBEHHEM ()eHOMEHA NHTEPHET-TI0A3UH.

JLOCTOBEpPHOCTHPE3YILTaTOB  MOATBEPHKAACTCA  AHAIU30M  OOJBIIOTO
KOJIMYECTBa pabOT COLMOJIOTOB JMTEPATYpPhl, IUTEPATYPOBENOB, 3aHUMAIOLIUXCS
JaHHBIM BOIPOCOM, PAaOOTHHUKOB KHMKHOU c(epbl, JUTEPaTypHBIX areHTOB U
u3/arened, a TakkKe WHTEPHET-TBOPUYECTBA MOATOB, PAOOTAIOIIMX HA PA3JIMYHBIX
JUTEpaTYpHBIX UHTEPHET-TIIaTGopMax.



PO®EPAT

A0'éM ngpITIOMHAN paboTel 57 CTapoOHaK, CIC BBIKAPBICTAHBIX KPBIHIIY
ykirodae 58 masineiid. [lpama ckimagaera 3 YBIA3€HHS, TPOX TJIay, 3aKIFOUYIHHS 1
CITICY BBIKAPBICTAHBIX KPBIHIII.

KarwuaBbisi CJ0BBI: IHTIPHAIT-TIAd310, ayTapCKasi CTPATATIsA, MChbMEHHIIKI
IMIIDK, TICBMEHHINKI Op3H,1, BOOpa3 ayTapa, TaMa madsTa 1 mad3ii.

A0'eKT nacjelaBaHHSl — CydacHas IHTIPHAT-TA’3it 1 aco0y IHTIPHAT-
ayrapa.

IIpagmeT nacjieqaBaHHsi— MacTalKi BoOpas ayTapa 1 ayTapckas na3iubis y
CETIIbI, CTIOCA0bI CaMOTEeHEpaIluy ay TapcKara «s» ¥ IHTIpHAIIE 1 TAOMA NadTa 1 mals3ii
¥ HTIpHAT-TBOpYACLI SIK CIIOcad caMareHepallbli ayTapckara «s» Ha TOKCTaBbIM

y3pOVHI

Mbsta paboTbl— BBIByuSHHE acabmBacueil BoOpa3a madta 1 madsil ¥y
TBOpYACI IHTIPHIT-ayTapay sK crmocady caMmareHeparpli ayTapckara «s»,
CTpATATil TacATHEHHS IMOCIIEXY.

Mertanagorigs npacjegaBaHHsl  ysyiase caboil CyKynmHaclb —aHaiBy
cauplslarigHail, jJiraparypasHayyai Jiraparypbl, MacTalKIX TOKCTAY 1 amicaabHara
MeTanay.

Hagizna naciaenaBanusi abyMoyjieHa Maloi BbIByYaHACLIO JiTapaTypHau
IHTIPHAT-TIPACTOPHI 1 BAJIIKAM LIKABaCI}0 KAPBICTAIbHIKAY a HTIPHAT-Mad3il Y
LAIEpalliHl 4yac y aCHOYHBIM BBIByHarollla MOBAa 1 CTbUIb IHTIPHAT-NA331l, a
TakcaMa si€ (EHOMEH 3 MYHKTY TJIe[KaHHS calpbisuioril JliraparypasHayubix
paboT, mpbICBEUAHBIX TI'3Tall Mad3il, MaKyjdb HENACTATKOBA, Kab raBaphlllb ad
dbapMipaBaHHI acHOYHara KopIyca MaT3pbisily AacjenaBaHHi, a0 BBITIPAIIOVIIbI
naabIXoAay Ja Aro JacjeiaBaHHs 1 I.1.

IIpakTbluHas 3HAYHACHb PadOTHl 3aKiIOYacHla y ThIM, IITO JaJA3€HBI
MaT3phIsl 3'ayiisenua Teap3ThluHal JiTtaparypazHayuyail 0a3ail 1l BbIIIPaoyKi
HOBal TAa’ThIYHAM THOPHI, HeabXoJaHACIh y SKOW HacmsBae Y CyBs3l 3
y3HIKHEHHEM (heHOMEHa HT3PHAT-Nad31l.

JakiaagHacub BbIHIKAy ManBspjOKaciia aHali3aM BsUIKall KOJIbKACIl
paboT carnplénaray Jiraparyphl, JiTaparypa3Hayuay, skisi 3aiMarolia I'dThIM
NbITAaHHEM, pa0OTHIKAY KHDKHal cdephl, JITapaTypHBIX areHTay 1 BbIIAYLOY, a
TakcaMa IHT3PHAT-TBOpYACI MajdTay, sKisl MPalylolb HAa PO3HBIX JITapaTypHBIX
IHTIPHAT-TUIATHOPMAX.



ABSTRACT

The volume of the thesis is 57 pages, the list of the sources used includes
58 items. The work consists of introduction, three chapters, conclusion and list of
sources used.

Keywords: Internet poetry, author’s strategy, writer’s image, writer’s brand,
author’s image, poet and poetry theme.

The object of the study is modern Internet poetry and the personality of the
Internet author.

The subject of the study is the artistic image of the author and the author’s
position on the network, ways of self-generation of the author’s “Self” on the
Internet and the poet and poetry issue in the Internet creativity as a way of self-
generation of the author’s “Self” at the text level.

The purpose of the work is to study the features of thepoet’s image and
poetry in the Internet authors’ work as a way of self-generation of the author's
“Self”, success achievementstrategies.

The research methodology includes a combination of the analysis of
sociological, literary literature, literary texts and descriptive methods.

The novelty of the study is due to the low knowledge of the network
literary space and great interest of users in Internet poetry. Currently, the language
and style of Internet poetry is mainly studied, as well as its phenomenon from the
point of view of sociology. Literary works devoted to this poetry are still not
enough to talk about the formation of the main body of research material, the
development of approaches to its study, etc.

The practical significance of the work lies in the fact that this material is a
theoretical literary base for the new poetic theory development, the need for which
is connected with the emergence of the phenomenon of Internet poetry.

The reliabilityof the results is confirmed by the analysis of a large number
of works by sociologists of literature, literary critics dealing with this issue, literary
agents and publishers, as well as the Internet creativity of poets working on various
literary Internet platforms.



