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PE®EPAT

Ctpykrypa u o0beMm. OOmmii o0beM JUITIOMHOW paboTel —64
MAIIMHOIKUCHBIE CTPAHULIbI, CTUCOK UCTIOIb30BAHHBIX ICTOYHUKOB BKITFOUAET 45
HauMEHOBAHHU.

KiroueBble cjioBa: 4epHOOBUIbCKAs JIUTEpPATypa, MHOTOBEKTOPHOCTD
MOJXOJ0B, MOTHB AamnOKAJMIICUCA, Tparu3M, TEXHOTECHHBIW, COLMAIbHBIN,
TICUXOJIOTHYECKUH (PaKTOPBI, JOKYMEHTATHHOE U Xy05KECTBEHHOE.

O6bexT wuccaenoBanusi—«Capkodar» B. [T'ybapeBa, «3Be3na
YepunoOsutb» 0. Bosuecenckoit, «Yepunoowuts, [lpunsate, namee Hurge...»
A.llluranosa, «KuBasi cuna. /J{neBHuk nukBugaropa» C. MupHoro, «Bomubs
ama» B. beikoBa, «3mas 3Be3ga» WM. Illamsikuna, «Cnacu v moMwiyd Hac,
yepHbiid anct» B. Ka3zpko, «UepHoOBUIbCKAsT MONMTBA: XpoHUKa Oyayiero» C.
AnekcueBnd , «3aMKHYThIN 1oM» H. Metauikoro.

Ipeamer wuccieq0BaHUA—YIEPHOOBIIbCKAS KaTtacTpoda Kak OOBEKT
XYJOXKECTBEHHOTO OCMBICIICHUSI B TBOPYECTBE PYCCKUX U OEIOPYCCKUX
MHACATEIIEH.

Hean uccaenoBaHUsI—OXapakTepU30BaTh OCOOEHHOCTH BOILUIOIICHUS
4epHOOBLIHCKOM TEMAaTHKH B PYCCKOM M 0€JI0PYCCKOM TUTepaTypax KoHIa XX —
Hayana XXI BB.

MeToabl  HCCJAEAOBAHMS.  AHAUMTUYECKUHA, T'E€PMEHEBTUYECCKHUM,
KYJIbTYPHO-UCTOPUIECKUIA, COITMOIOTUIECKUI 1 METOT 000O0IIICHMS .

AKTYaJIbHOCTDb ¥ BBIOOP TeMBbI 00YCJIOBICHBIIIOTPEOHOCTHIO COTIPSTATh
OTIBIT HACTOSAILETO C KYPOKAMI MPOILIOTO.

Hayuynasi HoBM3Ha paboTel — B 0000IIEHWH HAIMHMCAHHOTO O
YepHOOBIIE pyCCKUMH B OETTOPYCCKUMU aBTOPAMU M BBISIBIICHUY HAITMOHATLHOM
crienupuKY UX TPOU3BEICHUMN.

[oayyennbie pesyabTaThl. B TBOpUecTBE pycckux nmcarenen B.
I'y6apeBa, IO. Bosnecenckoit, A. IlluramoBa poMuUHAHTOW SIBISETCS
UCCJICIOBAHUE COIMAIBHBIX MPUYMH, NMpuUBeAMX K aBapuu. C. MupHbli —
NEPBBII  AaBTOpP, KOTOPBIM HCIOJB3YET IOMOP M HPOHUIO B OTHOLICHUU
karacTpodsl. benopycckue nucarenu B. beikos, C. Anekcueuy, W. [llamsikuH,
B. Kaspko, H. Mertmuikuii BBOAST 4YEPHOOBUILCKUNA MH(}p B JUTEPATypy O
karacTpode, MO3BOJSIIOMIMK CO3/1aTh W OMHUCaTh Ty HOBYIO MpPayHYIO
pPEaIbHOCTb, KOTOPYIO NOPOAMIIA I/IEPHAS aBaAPHSL.

IpakTyeckasi 3HAYUMOCTb. Marepuanbl JUIIIOMHOW pabOTHl MOTYT
OBITHh MCIIOJIb30BaHBl B y4EOHOM TMPOIECCE MPH MOATOTOBKE pedeparoB u
KypCOBBIX paboT 1o Jmreparype o UepHOObIIe, a TakkKe— 3aJI0KUTh OCHOBY
MAarucTEPCKOM JUCCEPTALIMU HA 3Ty TEMY.

JluruioMHasi paboTa HalMcaHa CaMOCTOSATENbHO.



POOEPAT

Crpykrypa i a6’ém. ArynapHbl a0’éMm JAbIIIOMHad mpaubl — 64
MaIlIbIHAMICHBISI CTAPOHKI, CTIC BEIKAPBICTAHBIX KPBIHII] CKJIaaae 45 HaMEHHSY .

KiouaBpisi cJI0BbI: 4apHOOBIIbCKAsl JTaparypa, HIMAaTBEKTapHACIh
NaabIXOJy, MAaThly amakaiincica, TparidsM, TAIXHAreHHbl, CalbISJIbHBI,
NCIXaJariyHbl (hakTapbl, JAKyMEHTAJIbHAE 1 MacTallKae.

A0’ekT nacaenaBanua—«Capkadar» Y. I'yOapaBa, «3opka HapHOOBLIL»
0. Basnecenckait, «YapuoObuib, [lpsimsie, naneit Hinze...» A. Ieiramnasa,
«XKpiBas cuta. [[3¢nnik mkBinarapa» C. Mipnara, «Bayusinas sima» B. boikaBa,
«3nas 3opka» [. Illamsikina, «BbipaTyiéi 1 mamutyli Hac, 4opHbl Oycem» B.
Ka3pko, «YapHoObuibcKkass ManirBa. XpoHika OyayusiHD» C. AJsekcieBd,
«3amMKHEHBI ToM» M. MsToikara.

IIpaameT nacjenaBaHHsi— 4YapHOOBUIbCKAs KatacTpoda sK al’eKT
MacTallkara ac3HcaBaHHs ¥ TBOPYACIIl PYCKIX 1 OeapyCKIX MChMEHHIKAY .

MbTa nacjeaaBaHHS— axapakTapbl3aBamb acadJiBacill YBacaOJeHHS
4apHOOBUIbCKAM TAMATBHIKI ¥ pyCKail 1 Oemapyckail mitaparypax Kadma XX —
mavarky XXI ctcrT.

MeTaapl AacjielaBaHHS: AHATITHIYHBI, T€PMEHEYTHIUHbI, KyJIbTypHa-
riCTapbIYHbI, CAllBISIIATYHEI 1 METaJ] adaryJIbHEHHS.

AKTyaJbHaclb i BbIOAp TIMbI a0yMOYJIEHBI MaTpI0HACIIO CHATyYallb
BOIIBIT CydacHacIl 3 «ypoKaMb» MiHyJiara.

HaBykoBass HaBi3Ha mnpanbl— Yy a0aryJbHEHHI HamicaHara npa
YapHoOBbUIb pycKIMI 1 OenapyckiMi ayTapami 1 BbIAYJICHHI HallbIIHaJIbHAil
crietplQiki X TBOpay.

ATpbIMaHBbIsl BbIHIKI. Y TBOpYacui pyckix micbMeHHIKay Y. ['ybapasa,
0. Basnecenckaii, A. IllpiranaBa mamiHaHTail 3°gyiseliia gaciieaBaHHE
CalbISUIbHBIX IPBIYBIH, SIKiS MPbBIBsUI 1a aBapbil. C. MipHBI — MepIibl ayTap,siKi
BBIKApPBICTOYBac Tymap 1 IpoHII0 ¥ aaHociHaxX naa karactpodsl. bemapyckis
miceMeHHIKI B. breikay, C. AnekcieB, 1. lamskin, B. Kazpko, M. Msrminki
YBOI3AMb YapHOOBUILCKI Mi y mitaparypy mpa kKaracTtpody, SKi ga3Bajsie
CTBApHIIlb 1 amicailp TYI0 HOBYIO 3MPOYHYIO pPIallbHACIh, SKYHO BBIKITIKAa
AJ13epHas aBapbIs.

IIpakTbhiyHasi 3HAYHACUbL. MarmdpbisyIbl IBIIUIOMHAN MOpanbl MOTYIb
OBILIb BBIKAPBICTAHBI § HAaBy4YalIbHBIM MpaldCce Npbl NaAPBIXTOYIIBI padepaTay 1
KypCaBbIX Tpall ma Jirapatypbl npa YapHOObUIb, a TakcamMa — 3aJaXKbIIlb
aCHOBY MaricTIpCKai bICEpPTalbll HA TITYIO TAMY.

JIpImyioMHas palia HamicaHa caMacToHa.



ABSTRACT

Structure and volume. The total volume of the thesis is 64 pages, the list
of references includes 45 items.

Keywords: Chernobyl literature, multi-vector approaches,
apocalypsemotive, tragedy, man-caused, social, psychological factors,
documentary andfiction.

The object of research - “Sarcophagus” by V. Gubarev, “The Star
ofChernobyl” by Y. Voznesenskaya, “Chernobyl, Pripyat, Nowhere Now...”
A.Shigapova, “Living Force. Liquidator's diary” by S. Mirny, “Wolf Pit” by
V.Bykov, "Evil star" by I. Shamyakin, “Save and Have Mercy on Us, Black
Stork”by V. Kazko,“Chernobyl Prayer: Chronicle of the Future” by
S.Aleksievich,“Closed House” by N. Metlitsky.

The subject of the research is the Chernobyl disaster as an object
ofartistic comprehension in the works by Russian and Belarusian writers.

The purpose of the research is to characterize the features of
theincarnation of Chernobyl theme in Russian and Belarusian literature of the
lateXX - early XXI centuries.

Research methods: analytical, hermeneutic, cultural-
historical,sociological and generalization method.

The relevance and choice of the topic is determined by the need
tocombine the experience of the present with the "lessons™ of the past.

The scientific novelty of the work is in the generalization of the
writingsabout Chernobyl by Russian and Belarusian authors and the
identification of thenational specificity of their works.

Results of the research. In the work of Russian writers V. Gubarev,
Y.Voznesenskaya, A. Shigapov, the dominant is the study of the social causes
thatled to the accident. S. Mirny is the first author to use humor and irony in
relationto disaster. Belarusian writers V. Bykov, S. Aleksievich, 1. Shamyakin,
V.Kazko, N. Metlitsky introduce the Chernobyl myth into the disaster
literature,which allows creating and describing the new gloomy reality that a
nuclearaccident generated.

Practical significance. The materials of the thesis can be used in
theeducational process in the preparation of essays and term papers on
theChernobyl literature, as well as laying the foundation for a master's thesis on
thistopic.



