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PE®EPAT

Ctpykrypa aumioMHo padorsl. JlumiomHas paboTa COCTOUT U3
BBEJICHUS, JBYX IJIaB, 3aKJIIOYEHHUsS, CIHCKA MCIOJb30BAHHOW JIUTEPATYpHI,
BKJIIOUaromero 59 mcrouHnkoB. Pabora wm3noxkeHa Ha 62 JMcCTax MEYATHOTO
TEKCTA.

KawueBble caoBa:YTOIIMS, AHTUYTOIIMS, TOTAJIMTAPU3M,
HOBOSI3, IMCKYPC, ITOJIMTUYECKUM JUCKVYPC, XVJIOKECTBEHHBI
JUCKYPC, IIPOITAT'AHJA, UHCTUHKT, ITAPTHUAL.

Heabro AUIOMHON paOOTHI SIBJISIETCS BBIBICHUE UCTOPHUKO -TUTEPATYPHO U
criequ(pUKU >KaHPOBOW MOJIENM aHTUYTOIHWHU, CPOPMHUPOBABLICHCS B JIUTEPATYypE
XX Beka, Ha mnpumepe pomana Jhxopmxka Opysmia «Teicsiua AeBATHCOT
BOCEMBJIECST YETHIPEY.

B cooTBeTCTBUM ¢ MOCTaBICHHOW 1ENbIO0 B pad0OTe PEIIAIOTCS CIETYIOIIUE
3a]a4u:

1. OYEPTUTh HCTETUYECKHE U TMOJUTUYECKHE B3IJSJbl aBTOpPA B
KOHTEKCTE COIMATbHO-UCTOPUUECKUX MPOLIECCOB AMOXU, 0003HAYUTH OCHOBHbBIC
ATanbl HBOJIIOIMU TBOPUYECKOTO ITyTH MHACATEIS;

2. ONPEACIIUTh JKAaHPOBYIO CHEHUGUKY aHTUYTOINUU, BBISIBUTH €€
OCOOEHHOCTH W TPOCJCAUTh ATAlbl CTAHOBJICHUS AHTHUYTOIMH KaK HUCTOPHKO -
JIUTEPATYPHOTO SIBJICHUS;

3. BBISIBUTh XYJIO’KECTBEHHBIE MOJIEIM BOIUIOLIEHUSI PEATLHOTO Kak
B3aUMOCBSI3aHHOTO TAMAa  BBIMBICIA, CTPYKTYPHO-CEMAHTHUUYECKHE U
(GYHKIIMOHAIBHBIE KAHPOBBIC JOMHUHAHTHI aHTHyTOTIMU B pomane JIk. Opyaiia
«TrICs4a 1EBATHCOT BOCEMBJIECAT YETHIPEY ;

4. pacKpbITb OCHOBHBIE AaCHEKTbl MOJIEIMPOBAHUS XYAOKECTBEHHOU
pEATBHOCTH B POMAHE;

S. BBISIBUTh  KIIIOYEBBIE  UACHHO-XYJ0KECTBEHHbIE  OCOOEHHOCTH,
npo0JIEMaTHKY U MOATUKY poMaHa « TrIcsiua 1eBATHCOT BOCEMBJIECAT UETHIPEY;

6. J1aTh OIIPEAEIICHUE MOHATUN aBTOPCKOM TPAKTOBKU «UCKYCCTBEHHBIN
A3BIK» , «XyI0KECTBEHHBIN TUCKYPC), ITOJUTUYECKUN JUCKYPC»;

1. BBISIBUTh (DYHKIMOHAJIbHYIO CIIEUU(UKY «UCKYCCTBEHHOTO SI3bIKa» B
pomane JIxx. Opyamna « Teicsiua 1€BATbCOT BOCEMBIECST YETBIPE ;

8. 0XapakTepU30BaATh CTPYKTYPY M THIIOJOTHIO HOBOSI3a W IMPUBECTH

IPUMEPHI CJIOB UCKYCCTBEHHOTO SI3bIKa METOIOM CILIOIIHOM BEBIOOPKHU U3 poMaHa
JIx. Opyamia « Teicsiua A€BITHCOT BOCEMBJIECST YETHIPE».

Oo0bekToMuccaeaoBanust spisitorcss poman Jk. Opysmia «Teicaua
JEBATHCOT BOCEMBJECAT YETBIPE» U PAJl APYTrUX MPOU3BENCHUIN COIUAIBLHON
dbaHTaCTUKKM, TIO3BOJSIIOIIME COCTAaBUTh LIEJIOCTHOE TPEACTaBICHHE 00
0COOEHHOCTSIX JKaHpa aHTHUYTOTIHH.



IIpenmeToMucc/iefoBaHUsA CTAIM OCOOEHHOCTH MpOOJIEeMAaTUKH poMaHa
«TrIcs4a 1eBATbCOT BOCEMbIECAT yeThipe» Jxx. Opyanna.

MeTono/iorudeckoii 0CHOBOI padOTHI SBISIOTCS HAyYHbBIE TPYIbl TAaKUX
3apyO0eXKHBIX M POCCUUCKUX TUTeparypoBenoB, Kak fO. I1. Aunenkos, I'. Mopcon,
A. JI. Mopton, B. A. HanmukoBa, B. M. HenommmBus, O. I'. @enburrunckui, I'. .
Yepussckui, b. Kpuk.

MeToabl uccjienoBaHusi. B gumiomMHo# paboTe UCMOIB3YIOTCS METOIHI,
BbIpaOOTaHHbIE B paMKax uccienoBanus apxusa Jx. Opyaia, aHann3a HayqHOU
Y XyZ0KECTBEHHOU JIMTEPATYP, CPABHUTEILHO -UCTOPUYECKUA METOI, KYJIbTYPHO -
UCTOPHUYECKUN METOJ, UCTOPHUKO-KOHTEKCTYaIbHbIN METOJ,
CJI0BOOOpa30oBaTeNbHbIN aHAIN3, TAKXKE IPUEM HAOJIIOICHUSI.

Hayynasi HOBHM3HA HCCIEIOBaHUS 3aKIIOYaeTcsi B OOBEIMHEHUM psjlia
MOAXOJOB K M3YYEHUIO JIAHHOW TEMbl, TAaKMX KaK JIMHIBUCTUYECKUH,
JUTEPATYPOBEAUECKHUMI M IIEPEBOUECKHIA.

IIpakTHyeckasi 3HAYMMOCTB. [loylyuyeHHBIE pe3yabTaTbl MOTYT OBITH
UCII0JIb30BaHbI [IPU HAIMMCAHUU pa3BepHyTOor Onorpaduu xopxa Opyaina, npu
MOJATOTOBKE Y4YE€OHBIX TMOCOOMI MO J>KaHPy aHTHUYTONHH, MpU pa3paboTke
COOTBETCTBYIOIIMX JIEKIIMOHHBIX KYPCOB U MPOBENCHUH ITPAKTUY €CKUX 3aHATUH.

JunnomHas paboTa HalMcaHa CaMOCTOSITENbHO.



PO®EPAT

Crtpykrypa apimjioMHai mpanbl. JlpimmomHas paloTa ckiagaeria 3
YBOJ3IHHAY, JBYX pa3a3enay, 3akioudHHS, OiomsrpadidHara cmicy, KyIsl
yBaxoa3ip 59 HaiimenHiIIpama BeIkIag3eHa Ha 62 JicTax JApyKaBaHara TIKCTY.

Kawuasbia caoBbl: YTOIIIA, AHTIYTOIINA, TATAJIITAPBI3M,
HABAMOVS, JIBICKYPC, TIAJITBIYHBI JIBICKYPC, MACTAIIKI
JBICKYPC, ITPAIIAT'AHIA, IHCTBIHKT, ITAPTBIA.

Mbpraii ApIIIoOMHa npanel 3'ayisenia Bblsly JIEHHE TICTOpbIKa-IiTapaTypHau
crienbI(iKi JKaHpaBail MajdJIl aHTBIYTOMI, sKas cpapmaBanacs ¥ miraparypbl XX
cTtarojj3si, Ha npbikiaan3ze pamana Jxopaxa Opysna «Thicgda J3€BALBCOT
BOCEM/I3ECAT YaTbIPbI».

VY anmaBenHacul 3 macrtaylyieHail MaTail y mpailbl BbIpallarollla HaCTyIHbISA
3aaa4bl:

1. axpa3ciillb 3CTATHIUHBIA 1 MATTHIYHBISA MOMVIAABI ayTapa ¥ KaHTIKCIIE
calblsUIbHA-TICTAPBIYHBIX MPALICaY AMOXI, MA3HAYBIIb ACHOYHBIS 3TAIlbl BATIOLIBI 1
TBOpYAara uuisixy mcbMEHHIKA;

2. BBI3HAYBIIb KAHPABYIO CIEIBI(IKY aHTBIYTOIII, BBISBIb sie acaliBactii 1
npacayblllb 3Tabl CTAHAYJICHHS aHTBIYTOIIII SIK TICTOPBIKA-TITapaTypHail 3'sBbI;

3. BBIABIIL MacTallKisd Majdi YBacaOJICHHs plajbHara K y3aeMaszaydaHara
TBIIy BBIIAYMKI, CTPYKTypHA-CEMAHTBHIYHBIS 1 (PYHKUBISIHAIbHBIA KAHPaBBIS
naMiHaHThl aHTeIyTOMIl ¥ pamane J[x. Opyana « Teicsiua A3€BSIILCOT BOCEMA3ECAT
YaTbIPbI»;

4. pacKpbIllb aCHOYHBIS acHeKThl MaJdJIIBaHHSA MacTalkail plajbHacii ¥
pamase;

5. BBIABIUG KIIIOYABBISA 1IPMHA-MacTalKid acalmiBacii, npalbieMarbiKy 1
Na3ThIKy paMaHa « Tricsiua 13eBAbCOT BOCEM/I3ECST YaTbIPbI»;

6. Jaib BbI3HAUSHHE MaHSIIAY ayTapcKal TPaKkTOYKI «IITy4yHass MOBay,
«MacTalK1 JbICKYPC», «TATITBIYHBI JBICKYPC);

7. BBISBIL (DYHKIBISHAIBHYIO CIEUbI(IKY «IITy4Hail MOBBD» ¥ pamane J[x.
Opyona « Teicsiua 13€BABCOT BOCEMI3ECAT YaThIPhI»;

8. axapakTapbi3aBallb CTPYKTYpPYy 1 THIMAJOTII0O HaBaMOYs 1 TMPBIBECII
OPBIKIAALI CIOY IITy4HaW MOBBI METaJaM CYIPJbHAM BbIOapki 3 pamana J[x.
Opy¥yona «Teicsua 13€BABCOT BOCEM/I3ECAT YAThIPHI».

Al0'exkTam pacjenaBanHs 3'ayisionna pamad k. Opysna «Trwicsua
N3€BSIILCOT BOCEMJ3ECSAT YarbIpbl» 1 LDBpar IHIIBIX TBOpPAY calblsiibHA
(daHTaCcTBIKI, SIKiT Ja3BaSIONG CKIACII IPJacHae YAVJICHHE mpa acalOmiBacii
YKaHPY aHTBIY TOTIIL

IIpagmeTam pnacjenaBaHHsi cTami acabmiBacii mpabiaeMaThiKi pamaHa
«TrIcsiua 13€BSBCOT BOCEMI3ECAT yaTblpbh» k. Opyana.



MeTaganariunaii acHoBai mpaibl 3'SYISIONIA HABYKOBBIS Mpallbl TaKix
3aMEXKHBIX 1 paciiicKix JrapaTypa3Hnayuay, sk FO. [1. Aunenkos, I'. Mopcon, A. JI.
Mopton, B. A. YamikaBa, B. M. Hemommsun, FO. I'. ®enpmrrunckuit, I'. 1 .
Yapusaycki, b. Kprbik.

MeTaabl jgacjeaaBaHHsA. Y IbIIUDIOMHAM IIpambl BBIKAPBICTOYBAKOLIA
METaJlbl, BBIMPAIlABaHbIS ¥ paMKax naciienaBanHs apxiBa J[x. Opysna, aHaniBy
HaBYKOBai 1 MacTarkai jiraparyp, mapayHalbHa-TICTapbIYHbI META/l, KylIbTypHa-
TiCTapbIYHBI META/l, TICTOPBIKA-KAHTAIKCTYAIbHBI METAJ, CJIOBAyTBApATbHBI aHATI3,
TaKcaMma IpbIEM Ha3IpaHHS.

HaBykoBasi HaBi3HajaciefaBaHHS 3aKirodaciiia y al'sgHaHHI Oplpary
najpixoJay Ja BBIBYUDHHS JIaJI3€HAll  TOMbBI, TaKiX SIK JHHIBICTBIYHBI,
JiTapaTypa3zHayybl 1 mepakiia ybIIKL

IIpakThiuHasi 3Ha4YHACHb. ATpBIMAaHbIS  BBIHIKI MOTYIb  OBIIb
BBIKAPBICTaHbl TPl HamiCaHH1 pasropHytail Owirpadi Jxopmxa Opysna, npbl
NaJpBIXTOYIBI  BY4Y30HBIX JalaMOXHIKAY Ta KaHpbl AaHTBIYTOMil, TIPbI
pacrpanoyipl  aanaBeAHbIX JIEKIBIMHBIX Kypcay 1 MHpaBs3€HHI MPaKTHIYHBIX
3aHATKAY .

JlpirioMHasiripaljaHaricaHacaMmac TOMHa.



ABSTRACT

The structure of the thesis.The thesis consists of introduction, two
chapters, conclusion, list of references, including 59 sources. The work is
presented on 62 sheets of printed text.

Keywords: UTOPIA, DYSTOPIA, TOTALITARIANISM, NEWSPEAK,
DISCOURSE, POLITICAL DISCOURSE, ARTISTIC DISCOURSE,
PROPAGANDA, INSTINCT, PARTY.

The purpose of the thesis: to identify the historical and literary specifics of
dystopian genre model, which was formed in the literature of the 20th century, on
the example of George Orwell’s novel “Nineteen eighty-four”.

The objectives of the thesis:

1. to outline the aesthetic and political views of the author in the context of
socio-historical processes of the era, to identify the main stages of evolution of the
writer's creative path;

2. to determine the genre specificity of dystopia, its features and to trace the
stages of formation of dystopia as a historical and literary phenomenon;

3. to identify the artistic models of the embodiment of the real as an
interconnected type of fiction, structural-semantic and functional genre dominants
of anti-utopia in the novel by G. Orwell “Nineteen eighty-four”;

4. to reveal the main aspects of modeling artistic reality in the novel;

5. to identify the key ideological and artistic features, problems and poetics
of the novel “Nineteen eighty-four”;

6. to give a definition of the author’s mterpretation of “artificial language”,
“artistic discourse”, “political discourse”;

7. to identify the functional specificity of the “artificial language” in the
novel by G. Orwell “Nineteen eighty-four”;

8. to characterize the structure and typology of newspeak and give examples
of artificial language words by the method of continuous sampling from
G. Orwell’s novel “Nineteen eighty-four”.

The object of the research is G. Orwell’s novel “Nineteen eighty-four” and
a number of other works of social science fiction, which make it possible to
formulate a holistic picture of the peculiarities of the dystopian genre.

The subject of the research is the features of the problems of the novel
“Nineteen eighty-four” by G. Orwell.

The methodological basis of the research is the scientific works of such
foreign and Russian literary scholars as Y. P. Annenkov, G. Morson, A. L. Morton,
V. A. Chalikova, V. M. Nedoshivin, Y. G. Felshtinsky, G. I. Chernyavsky,
B. Creek.



Research Methods. The thesis uses the methods developed in the
framework of the study of the G. Orwell archive, the analysis of scientific and
literary works, the comparative historical method, the cultural-historical method,
the historical-contextual method, word-formation analysis, as well as the
observation technique.

The scientific novelty of the research is to combine a number of
approaches to the study of this topic, such as linguistic, literary and translation.

Practical significance. The results can be used to write a detailed biography
of George Orwell, to prepare textbooks on the dystopian genre, to develop
appropriate lecture courses and to conduct practical exercises.

The thesis is written independently.



