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PE®EPAT

O0beM TUIUIOMHOM pabOTHI 57 CTpaHMII, CIMCOK UCTIOJIb30BAaHHBIX UCTOYHUKOB
BKirouaeT 39 mo3ummii. PaboTta cocTouT M3 BBEIEHUS, TPEX TJ1aB, 3aKIIIOUYCHUSI U
CIIUCKA UCTIOIb30BAaHHBIX ICTOYHHUKOB.

KarwueBble cioBa:henTe3n, HeoMu)p, peMUHUCIICHIINS, autro3us, ['eapu Jlaiion
Onnu, poman «YepHsiil banamyt», ApeBHEMHAUICKUH 3110¢ « Maxabxaparay.
O0bexT uccaexoBanusi:pomad-rpuiorus [.JI.Onnu «HepHsbiit banamy.
IIpeameT uccieaoBaHusA peLENINS IPEBHEUHIUNCKOT 0 30ca « Maxabxaparbl» B
pomane-Tpuioruu « Hepusiii banamym» I'.JI.Onau.

Heabp padotbi:uccienoBanue pomana [.JI.Omgu «Yepusiii bamamyr» uepes
peLenLuo npeBHeuHAuiickoro  smoca  «Maxabxaparay  (KaHpoBas
NPUHAJIEKHOCTb, UCTIOJIb3YEMbIE aBTOPCKUE IPUEMBI ).

MeTon0/10TUsI MCCJIEAOBAHUS TPEACTABISIET COOOM COBOKYITHOCTh MCTOPHUKO-
JMTEPATYPHBIX ITPUHLIMIIOB B pAMKaxX OMKMCATEIbHOTO METO1A.

HoBu3Ha wucciegoBanusi o0O0yclOBJieHA Majioil M3Y4EHHOCTbIO TBOPUYECTBA
[.J1.Onau, B 0COOEHHOCTH MajloM KOJIMYECTBE HAYYHBIX TPYAOB MO H3YUECHHUIO
poMaHa-Tpuioruu «YepHbiii bamamy.

Teoputnueckasi 3HAaUMMOCTb PadOThI:MATEPUATHI JUTUIOMHONW PabOTHI MOTYT
WCIIOJIb30BaThCs U JajlbHEUIIero uzydenus teopuectsa [.JI.Omau, a takxke B
JPYTUX HCCJEIOBaHUSA, TMOCBSIICHHBIX M3YYEHUI0O MOTHMBOB BocToka B
COBPEMEHHOU JIMTepaType WK KaHpy (PEHTE3U.

IIpakTHYeckasi 3HAYMMOCTH PAOOTHI:IOTYYECHHbIE PE3YJIbTaThl MOTYT OBITH
WCIIOJIb30BaHbI B YUEOHOM TIpoIiecce (PUIoIorndeckoro ¢GaxkyabTeTa (HamucaHue
KypCOBBIX paloT, pedepaToB, MOKIaA0B). MOTryT ObITh MHTEPECHBI KPYTY JIHII,
CaMOCTOSITENHO U3YYAIOLIUX JaHHYIO TEMY.

JloCTOBEPHOCTb  PE3YyJbTAaTOB NOATBEPIKAACTCA  AHAIM3OM  JOCTATOYHOTO
KOJIMYECTBa pabOT JIUTEPaTypOBENOB, BOCTOKOBEIOB, 3aHUMAIOIUXCS JAHHBIM
BOIIPOCOM, a TAK)KE UHTEPHET-CTATbUHUCCJIIEN0BATENICH TEMATUK, PACCMATPHUBAEMBIX
B padore.



PO®EPAT

AO'éMIpITIIOMHANTIPAIBICKIIa1aeS 7CTap OHAK, CITICBBIKAP bICTAHBIXKP IHIYKITIOYAe
39nazineiii.  [lpamackimagaeniia 3  YBAA3C€HHSA, TPOXIVIAY, 3aKIIOUYIHHSA 1
CITICYBBIKApP bICTAHBIXKP bIHILI.

Ki1ro4yaBbIficTI0BBI: (hoHTI3I, Heamid, POMIHICIHITBI, anro31d,
['enpei)laitonOnaszi, paman «Yopuel bamamyT», cTapaXKbITHAHIBIACKIAIAC
«Maxabxapata».

Ab'extaacsenaBanns: pamad-Tpeuiorial .JI.Onn3i «Hopusl banamyt.
IIpagmeTaacienaBaHHA: PAIPMIBISCTAp AKBITHAIHIBIHCKATradnacy
«Maxabxapata» y pamane-Tpbuiori «Hopust banamyt» I'.J1.Onp3i.

Mbra padoThI: nacnenaBanHepamanal .JI.Onn3i «YopHbI banamyT
IPa3pAIRIIBIIOCTAP KBITHAIHABIMCKATadmacy «Maxabxapara»
(CKaHpaBasIPBIHATISKHACII, 8y TAP CKISITPBIEMBI ).
MeTanaJiorisaaciieJaBaHHA Y Ay JI1€Ca00NCyKYITHACIIBIICTOPbIKA-
JITapaTypPHBIXIIPHIHIIBINTAYY paMKax allicalbHaraMmeTamy.
HagiznagaciaenaBannsiabymoysaeHa Maioi BeIBydaHaciroTBopuaciil .JI.Oma3i,
acabmiBa MajoOW KOJIBKACI[IHABYKOBBIXIIpAIl Tla BBIBYYSHHIOpAMaHA-TPHLIOT I
«Yopns! banamyry.

TrapbiThIuHASI3BHAYHACIBIIPALIBI:

MaT3P bISUTBIIBITIIIO MHAUIIPAI[BIMOT YIIbBEIKAP BICTO Y BaITIa TUTST
nanenmaraBeiByuysHHsITBOpUaciil .JI.Ona31, a Ttakcama Y IHIIbIXJAceIaBaHHSX,
NPBHICBEYAHBIXBBIBYUSHHIOMATBIBAY YCX0/ly V¥ CydacHalmirapaTrypblabo >KaHpy
(boHTI3L

IIpakTbhlYHASI3HAYHACHbIPALIBIL: ATPIMAHBISIBEIHIKIMOTYIIbOBILIbBBIKAPbICTAHBI ¥
HaBy4JaJlbHBIMIparpcedtanarignaradgakynbTdTa  (HamiCaHHEKYpPCaBhIX  padoT,
padeparay, JaKmaaay). Mory1ibObIIbITIKABBISA KOJTy acoo, STKIST
CaMacCTOMHABBIBYYAIOIIbIa/13CHYIOTIMY.
JakaaaHacubBbIHIKAYIABIpKaCIIIaaHAI3aM/1aCTaTKOBAHKOJIbKAcIll  paboT
JiTaparypasHayiay, — ycxojasHayuay, — sKii3aiMarollarsThIMIIBITAHHEM,  a
TaKCaMaiHTIPHAT-aP THIKYJIBIIACICTUBIKAY TIMATBIK, SKiSIPa3TIIs A0 ¥ P aIlb.



ABSTRACT

The volume of the thesis is 57 pages, the list of sources used includes 39 items.
The work consists of introduction, three chapters, conclusion and a list of sources
used.

Keywords: fantasy, neomyth, reminiscence, allusion, Henry Lyon Oldie, the novel
"Black Troublemaker", the ancient Indian epic "Mahabharata™.

The object of the research is the novel-trilogy by H.L Oldie "Black
Troublemaker".

Subject of the research: reception of the ancient Indian epic “Mahabharata” in the
novel-trilogy "Black Troublemaker”, by H.L. Oldie.

The purpose of the study is research of the novel by H. L. Oldie "Black
Troublemaker" through reception of the ancient Indian epic “Mahabharata” (genre
affiliation, used authorial techniques).

Research methods: combination of historical and literary principles within the
framework of the descriptive method.

The relevance and novelty of the topics is due to lack of research works about
H.L.Oldie’s fiction, especially the small amount of scientific works concerning
novel-trilogy "Black Troublemaker".

Theoretical significance of the work: the materials of the thesis can be used in
further study of the works by H. L. Oldie, as well as other studies devoted to
motives of the East in modern literature and fantasy.

Practical significance of the work: the results can be used in the educational
process at the Faculty of Philology (writing term papers, abstracts, reports).

The reliability of the results is confirmed by the analysis of a number of works by
literary scholars, orientalists dealing with this issue.



