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OBIIIAA XAPAKTEPUCTHUKA PABOTbBI

CtpykTypa n 00beM. O0umii 06beM — 66 MAIIMHOMMCHBIX CTPAHULI, CITUCOK
UCII0JIb30BAaHHBIX ICTOYHHUKOB BKITFOUaeT 60 HaMeHOBaHHIA.

KaoueBbie ciaoa: KOHCTAHTUH BATMHOB, CEPEEBPSHBIM BEK,
KVJIbTYPHBI KOJ, JEKOJUPOBAHME, TEOPUSI KAPHABAIJIA,
KAPHABAJIM3ALIUA, DJUIMHU3M,  AHTHUYHBIN OBPA3, ®UJIOCTPAT,
OP®EN, AITOJIJIOH, PUM, MPOHUS, TTAPOJIHSI.

O0bexkTOM mcciaenoBaHus sBsOTCS pomanbl K.BarmHoBa «Ko3zimHas
necHby, « Tpynbl u 1uu CBUCTOHOBaY, «baMOoyanay.

IIpeameT uccaeq0BaHUA — MEXaHU3Mbl B3aUMOJIEMCTBHS U B3aWMOBIIHSIHUS
KYJbTYPHBIX KOJI0B B TBOpuecTBe K. Barnnona

Leab padoThl — BBISIBUTH NPHUHLMIIBI AKTYAIU3aLUU KYJbTYPHBIX KOJOB B
nostuke pomaHoB K. BarunoBa «Kozmunag necHsy», « Tpynsl u 1HM CBUCTOHOBAY,
«bambOouanay.

MeTtoabl HcCcCaeIOBAHMA. JUAICKTUYECKUN, KYJbTYPHO-MCTOPUYECKUM,
CPaBHUTEIBHO-CONOCTABUTEIIbHBIN, HAPPATOJIOTMUECKUM.

AKTYaJIbHOCTh TeMbl MATHCTEPCKOr0 HCCJAeJ0BaAaHUA O0O0YCIIOBJIECHA
UHTEPECOM  COBPEMEHHOTO JUTEPATYpOBEACHUSI K TMpoOJeMe MPUPOJIbI
JUTEPATYPHOTO TBOPYECTBA M TPAHMUI] MEXAY HCKYCCTBOM M KXU3HBIO, a TAKXKE
OTCYTCTBUEM HAy4YHO-MCCJIEOBATEIbCKUX PabdOT, CHCTEMHO MPEACTaBISIIOUMX
criequpuKy B3aUMOJIEUCTBUS KYJIbTYPHBIX KOJIOB B M03THKE poMaHoB K. Barunosa.

Hayynasi HOBH3HA [JHCCEPTAIIMOHHOIO MCCJIEA0BAHUS — B H3YYCHUH
MEXAHU3MOB MPETOMJIEHUS XYA0KECTBEHHOW PEATbHOCTH CKBO3b MHOTOYHCJICHHbIE
KyJIbTYpHbIE KOJIbl, KOTOPO€ TIO3BOJIWIO BBISIBUTh aBTOPEPICKCUBHYIO IIO
OTHOIIIEHUIO K COOCTBEHHOMY TBOpuecTBy mo3ummio K.BarmHoBa, a Ttakxke
OCMBICJIUTh NPHUHIMMBI AKTYAJIU3alUNA KYJIbTYPHBIX KOJOB B IMO3TUKE POMAaHOB
K.Barunosa.

ITosrydyeHHBbIE pe3yabTAThI: CHCTEMATU3UPOBAHBI TEOPETUYECKHUE CBEEHUS O
HNOHATUU KYyJbTYPHBIM KOJ M MOAXOJAaM K JEKOJUPOBAHMIO COJEpIKAILECs B
XyIOKECTBEHHOM  MPOW3BENECHUM  MHPOpMALMU;  OMNpeAeneHa  crernuduka
KyJIbTYpPHBIX KOJIOB B TBOPYECTBE K. BaruHoBa (3JUIMHUCTHYECKUU U
KapHaBaJIbHbIN); BBISBJICHA POJIb PA3JIMYHBIX KYJIbTYPHBIX CJIOEB B IOITUKE POMAaHOB
K. BarnnoBa; onpeneneHsl IpUHUIMUITBI BCTPAUBAHUS B TEKCT KYJIbTYPHBIX KOJIOB M UX
akTyanu3aius B punocodcko-acrernueckoii cucteme K.Barunona.



MaFI/ICTepCKaH AUCCCPpTAalMA HAIIMCaHAa CaMOCTOSATCIIbHO.

AI'YJIBHASA XAPAKTAPBICTBIKA IIPAILBI

Ctpykrypa i a6'ém. ArympHbl a0'éM — 66 MalbIHAIICHBIS CTapOHKI, CITIC
BBIKapBICTAHBIX KPbIHII YKIouae 60 HallMeHHSY .

Karwuasbls ciaosbl: KAHCTAHIIIH BATMTHOB, CPOBHAE CTAI'OJI/13E,
KVYJIbTYPHbI KO, JNOKAJIABAHHE, TOOPBISA  KAPHABAJLY,
KAPHABAJIMBALIWA, OJIIHI3M, AHTBIYHBI BOBPA3, ®UJIIOCTPAT,
AP®EMN, ATIAJIOH, PbIM, IPOHIS, TTAPO/IbISI.

Ab'exkTaM naacJenaBaHHs 3'ayisironina pamansl K. Barunosa «KazmiHas
necHs», «IIpatbl 1 7H1 CBUCTOHOBAY, «baMOouana.

I[IpagmeT nacjenaBaHHA — MEXaHBMbl V3aeMaJ3€sHHA 1 y3aeMayIUIbIBY
KYJIbTYpHBIX Kojay y TBopuactii K. Barinasa

Msta mpaubl — BBISBIb MPBIHIBINB aKTyali3albll KyJIbTYPHBIX KOJay ¥
nadTeibl pamanay K. BarmnoBa «Kazminas mecHs», «Ilparer 1 gai CBUCTOHOBAY,
«bamboyanay.

MeTaabl  [gacjielaBaHHs:  JbISUJIGKTBIYHBI,  KYJbTypHA-TICTApBIUHBI,
rapayHaabHA-CyNacTayHbl, HAPPATOJIOTUYECCKUM.

AKTyajJbHacllb TIMbI Maricrapckara jgacJjielaBaHHsi a0yMmoYVJieHa
IIIKaBacIl0 CydacHara Jiraparypa3HaycTBa J1a mpadieMbl MPBIPOABI JTapaTypHaii
TBOPYACIII 1 MEXKay MaMDbK MacTalTBaM 1KbILIEM, a TaKCcama afiCyTHACII0 HaByKOBa-
naciaequblx  paboT, CICTAOMHA MPajCTayssdolb  CcHeublPIKy  y3aeMal3esHHs
KyJIbTYpHBIX KOJIay y masThilbl pamaHay K. Barinasa.

HaBykoBasi HaBi3Ha [bIcepTaubliiHara jaacjelaBaHHS — Yy BBIBYYDHHI
MeXaHi3May TpajaMJIeHHS MacTalKaid pIajbHACIl CKPO3b IIMATIIKIA KyJIbTYPHBIS
KOJIbl, SIKOE€ Ja3BOJIUIA BBISABIL ayTapd(UIeKCiyHYyI0 V¥ agHOCIHAX Ja YiacHaii
TBOpyaci nasiueito K. BariHaBa, a Takcama acsHCaBallb MPBIHIBINBI aKTyasi3allbll
KYJIbTYpHBIX KOJ1ay y ma3Thilbl pamanay K. Barinasa.

ATpbIMaHBbISI BBIHIKI: CICTAMaThI3aBaHbl TIAPATHIYHBIS 3BECTKI a0 MaHAIILI
KyJIbTYPHBI KOJ 1 MagbIXoJaM Ja JdKaaaBaHHS IHdapMalleli, sSKas 3Msmrdacnmia ¥
MacTallKiM TBOPHI; BbI3HA4YaHa crenpl(ika KyJbTypHBIX Kojaay y TBopyacti K.
BarinaBa (371HICTBIYHBI 1 KapHABAIbHBI); BRISYIICHA POJIT PO3HBIX KYJIbTYPHBIX CIIay
y madThilibl pamanay K. BarinaBa; BbI3Ha4aHBI MPBIHIBIEI YOyAaBaHHS y TIKCT
KyIbTYPHBIX KOJay 1 IX akTyamsanbla Yy ¢itacodcka-acTdaThiuHa cicTame K.
Barinaga.

MaricTapckas ApIcepTallblsl HalmicaHa caMacTOWHa.



GENERAL CHARACTERISTICS OF THE WORK

Structure and volume. The total volume is 66 typewritten pages, the list of
sources used includes 60 titles.

Keywords: KONSTANTIN VAGINOV, SILVER AGE, CULTURAL CODE,
DECODING, CARNIVAL THEORY, CARNIVALIZATION, HELLENISM,
ANCIENT IMAGE, PHILOSTRATUS, ORPHEUS, APOLLO, ROME, IRONY,
PARODY.

Object of research: the novels of K.Vaginov "Goat song", "Works and days
Svistunov", "Bamboche".

Subject of research: mechanisms of interaction and mutual influence of
cultural codes in the work of K.Vaginova

The purpose of the master's thesis: to identify the principles of actualization
of cultural codes in the poetics of K.Vaginov novels "Goat song", "Works and days
Svistonov", "Bamboche".

Research methods: dialectical, cultural-historical, comparative-comparative,
narratological.

The relevance of the master's research topic is due to the interest of modern
literary studies in the problem of the nature of literary creativity and the boundaries
between art and life, as well as the lack of research papers that systematically
represent the specifics of the interaction of cultural codes in the poetics of K.Vaginov
novels.

The scientific novelty of the dissertation research is in the study of the
mechanisms of refraction of artistic reality through numerous cultural codes, which
allowed us to identify the autoreflexive position in relation to his own creativity. of
K.Vaginov, as well as to understand the principles of actualization of cultural codes
in the poetics of K.Vaginov novels.

The results obtained: systematized theoretical information about the concept
of cultural code and approaches to decoding the information contained in a work of
art; determined the specificity of cultural codes in the work of K.Vaginov; the role of
various cultural layers in the poetics of K.Vaginov novels (Hellenistic and
carnivalistic) is revealed; we have defined the principles of embedding cultural codes
in the text and their actualization in the philosophical and aesthetic system of
K.Vaginova.

The master's thesis was written independently.



