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PE®EPAT

Ctpykrypa padorel u o00bem: JlumiomHas pabora «[lostuka w
npooOjeMarika paHHUX IOMOpHUCTHYECKUX paccka3oB A.IL YexoBa» cocTouT u3
BBEJCHUS, TPEX IJIaB, 3aKJIOYEHUA W CIHCKA HCIOJIb30BAaHHOW JIMTEPATYPHI.
O6mmii o0beM — 61 MaMHOTHMCHBIX CTPAHUIl, CHHCOK WCIOJIb30BAHHBIX
HMCTOYHUKOB BKJItOUAeT 42 HaUMEHOBAHMS.

KarwueBble cioBa: pycckas ymreparypa XIX Beka, paHHee TBOPUYECTBO
A.Il. YexoBa, IOMOPHCTHUECKHUI paccka3, catupa, 00pa3 MaJeHbKOTO YEOBEKa,
TeMa YUHOBHUYECTBA, CEMEWHas poOIeMaTika B Ipo3e, MO3TUKA paccKasa.

O0beKkT Hccae0BaHMS — paHHUE IOMOpUCTMYECKHE paccka3bl A.IL
Yexosa.
IIpeameTr wMccjenoBaHUsT — TO3TUKA U MpoOJieMaTuka paHHUX

rOMopucTHYecKuX paccka3oB A.I1. Yexosa.

LHeas wuccaenoBaHusi — OMpeAeieHUE OCOOCHHOCTEW TO3TUKH U
poOJIEeMaTHKU PaHHUX FOMOPHUCTHUECKUX paccka3oB A.I1. Yexona.

MeToabl ucciieJOBAHUA: PEPOIYKTUBHBIN aHAIN3 HAYYHOU JIUTEPATYPhI
Io TEME  HUCCJICIOBAHUS, UCTOPUKO-IIUTEPATYPHBINA,  HMHTEPIIpETALUs
XY 0XKECTBEHHOT' O TEKCTA, ONTUCATENbHBIN, CTPYKTYPHO -COTIOCTABUTELHBIH.

AKTYaJIbHOCTb U BbIOOP TeMbI OOpallieHus K JaHHOW TeMe 00yClIOBIeHA
CJIO’KMBIIMMCS YUTATEIbCKUM U JIUTEPATYPOBEAYECKUM UHTEPECOM K TBOPYECTBY
BEJIMKOTO  PYCCKOTO  IUCAaTeNisi, HEU3MEHHOW BOCCTPEOOBAHHOCTBIO H
aKTyaJbHOCTBIO paccka3zoB UexoBa B COBPEMEHHOM MHUPE.

Hayuynas HoBu3Ha. OcOOEHHOCTD TaHHOM pa0OThI 3aKITFOYAETCS HE TOJIBKO
B BBIOOpE caMOro 00beKTa UCCIIEI0 BAaHUS U €M0 CUCTEMATU3UPOBAHHOM ONHUCAHUH,
HO U B BO3MOXXHOCTH CaMOCTOSTEIIbHO HM3Y4YUTh JAaHHYK) TEMY, ONHPAACH Ha
uccaenosanus aureparyposenoB XIX u XX BEKOB.

Honyyennblie pedyabTaThl. B cBOMX nmpousBeneHusx YexoB 3arparuBai
MHO>KECTBO CaMbIX aKTyaJIbHbIX TEM CBOET0 BPEMEHHU: 3TO TeMa cynb0bl Poccuu u
VHTEJUIMT €HIIMK, TEMA JETCTBA, CEMbH, BOCIIUTAHUS, PYCCKOI'0 KDECThSIHCTBA, TEMA
YUHOTIOUMTAHUSI B OOIIECTBE, a TAKXKE PsiJl BEUHbIX U HEU3MEHHBIX TEM: JIIOOBH,
YEeJIOBEUYECKOr0 CYACThs, CMbICHA XU3HU. MHTEpecHa W MO3THMKA pACCKa3oB
Yexosa.

IIpakTH4yeckasi 3HAYMMOCTb. Marepuaiabl HCCIEAOBAHUS MOTYT OBITh
UCIIOJIb30BaHbl B 00JIaCTU MpenoaaBaHusi pycckoi nurepatypsl XX Beka u npu
W3Y4YEHUHU paHHET o0 TBOpUecTBa UexoBa.

JunnomHas paboTa HanKcaHa CaMOCTOSITEIbHO.



PO®EPAT

Crpykrypa npansl i ad'ém. J{piruiomuas npana «Ilasteika 1 npabiemarbika
paHHIX TyMapbICThIUHBIX anaBsigaHHsay A.Il UsxaBa» cknanaenua 3 yBoA31H, TpOX
YyacTak, 3aKJIIOYIHHS 1 CTICY BhIKapbhICTaHal JiTapaTypbl. ArylbHbI a0'éM mpatibl —
61 mMambIHaITICHAs CTapOHKA, CIIIC BRIKAPBICTAHBIX KPBIHII YKITFOUae 42 HaMEHHI.

KurouaBblis ¢JI0BBL: pyckas Jitapatypa XIX ctaroaa3s, paHHsis TBOpUYACIb
A.TI. UsxaBa, TyMapbICTBIUHBIS allaBs/iaHHI, caThipa, TOMa MajleHbKara JajaBeka,
TAOMa YBIHABEHCTBA, CSIMEHHAS MpabjeMarbika Y mpo3e, MadThIKa araBsaaHHsIY .

AG'eKT 1acjeqaBaHHs: paHHIS T'yMapbICTHIYHBI amaBsaandi A I1. Usxasa.

IIpagmer  fmacjexaBaHHsA: TMadThlka 1  mpalOieMarblka  paHHIX
rymapbICThIUHbIX anioBsaay A.I1. Usxaga.

MbTa naciaeagaBaHHsA: BbI3HAUSHHE acaliiBaclsay MadTHIKI 1 MpadieMaTbIKi
paHHIX rymapbIcThIuHbIX anoBsiaay A.I1. Usxasa.

MeTaabl naciaegaBaHHs: PINPATYKTHIVHBI aHA3 HAaBYKOBa JTaparypbl
ma TAME JacjielaBaHHsS, TICTOPBIKA-TITAPATyPHBI, IHTIPMPITAIBIL MacTamKara
TIKCTY, alicaibHbl, CTPYKTypHA-CYNacTay ISIIbHBI.

AKTyaJbHaclb i BbIOAp TOMbI. 3BapoT Ja JaJ3€Hail TSMbI a0yMOYJICHbI
YypITAIlKall 1 JlTapaTypasHaydal IIKaBaCIl0 Ja TBOPYACI BsUIKara pyckara
miCbMEHHIKa, HA3MEHHal 3amatpabaBaHacIio 1 aKTyallbHACIIO anoBsnay Usxasa ¥
Cy4aCHBIM CBeEIIE.

HaBykoBasi HaBi3Ha. AcabmiBaciib Jaa3eHai mparpl CKiaaaelia He TOJIbKi
¥ BbIOApHI camOra ad'ekTa JaciieaBaHHs 1 AT0 CiCTIMAThI3aBaHBIM aITiCaHHI, ajie 1
¥ MarubIMaciii caMacTOiHa BBIBYYbBILb J3J3€HYI0 TAMYy, abamiparoybiCs Ha
naciienaBanHi JiraparypazHaymay XIX 1 XX craroanzsy.

ATpbIMaHbIsi BbIHiKI. Y cBaix TBopax UYnsxay 3akpaHay MHOCTBA CaMbIX
aKTyaJIbHBIX TAOM CBalro 4acy — rata m™wa Jjécy Pacii 1 HTAreHupl, TaMa
N3SIIIHCTBA, CAM'l, BBIXaBaHHI, pycKara CsJITHCTBA, pabiieMa YbIHAIIAHABAHHS ¥
rpaMajiCTBE, a Takcama Idpar BEYHBIX 1 HA3MEHHBIX TAM: KaXaHHs, dajlaBeyara
ryaciis, COHCY XKbIs. LlikaBa nst gacienBanHs 1 madThika anoBsigay Ysxasa.

IIpakThluHasi 3HAYHACHBL. MaTIPBISUIBI J1acieaBaHHS MOTYIb ObIlb
CKapbICTaHbl ¥ BOOJAcIl BBIKJIAaHHs pyckai jgirapatypbsl XIX cTaroaass i npbl
BBIBYYDHHI paHHsH TBopyuaciii A.I1. Usxasa.

JIpITioMHas Tiparia HaricaHa caMmacTOMHA.



ABSTRACT

The work structure and volume: Thesis “Poectics and problems of the early
humorous stories of A.P. Chekhov" consists of an introduction, three chapters,
conclusion and bibliography. The total volume is 61 typewritten pages, the list of
sources includes 42 titles.

Keywords: Russian literature of the nineteenth century, the early work of A.P.
Chekhov, a humorous story, satire, the image of a small man, the theme of
bureaucracy, family issues in prose, the poetics of the story.

The object of the research: A.P. Chekhov 's early humorous stories.

The subject of the research: the poetics and problems of the early humorous
stories of A.P. Chekhov.

The purpose of the work: to determine the characteristics of poetics and the
problems of early humorous stories by A.P. Chekhov.

The methods of the research: reproductive analysis of scientific literature on the
topic of the research, historical and literary, interpretation of a literary text,
descriptive, structural and comparative.

The relevance and choice of the topic of addressing this topic is due to the
prevailing reader and literary interest in the work of the great Russian writer, the
constant demand and relevance of Chekhov's stories in the modern world.

Scientific novelty. The peculiarity of this work lies not only in the choice of the
object of study and its systematic description, but also in the ability to
independently study this topic, based on the research of literary scholars of the
XIX and XX centuries.

Results. In his works, Chekhov touched on a lot of the most actual topics of his
time: this is the theme of the fate of Russia and the intelligentsia, the theme of
childhood, family, upbringing, the Russian peasantry, the theme of reverence in
society, as well as a number of eternal and unchanging topics: love, human
happiness, the meaning of life. The poetics of Chekhov's stories are also
interesting.

Practical significance. The research materials can be used in the field of teaching
Russian literature of the nineteenth century and in the study of Chekhov's early
work.

The thesis is written independently.



