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PE®EPAT

O0bém padoTbI:53 cTpaHuil, 28 UCTIOJIHL30BAHHBIX HCTOYHHUKOB.

Kawuessie cioBa: JOKYMEHTAJIBHASA IPAMA, COBPEMEHHAA
PYCCKAA U BEJIOPYCCKASA IPAMATYPI'UA, IIbECBI-BEPEATHUM, XXAHP,
[TOOTHUKA.

O0BeKT HcciIe0BaHMs — COBPEMEHHAS TOKYMEHTaIbHAasl jpaMa B pyCCKOM 1
oenopycckoit apamarypruu (Apocnasa [ lymmaoBuy « Haranmmna meuray, MBan
Beipeinaes «Kucnopon», Anekcanap Ponnonos « BoiiHa Mo1aBaH 3a KApTOHHYO
kopoOky», [1aBen IIpsxko « Tpu qust B any», AnneneBuu C., Kpacosckwuii B.,
borocnasckmii JI. «PATRIS», [TaBen Pacconbko «Kpachas nitutia» u ap.).

IIpeamet ucciaeaoBanms — crenrduka TOKyMEHTAIbLHOM IpaMbl B PyCCKOM U
OesopyccKoi ApamaTypruu.

Lean nccaenoBanusi — BEIIBUTH OCOOCHHOCTH JOKYMEHTAILHOU JpaMbl, €€
(GYHKIIMOHUPOBAHKE B PYCCKOU U O€lI0opycCKOM ApaMarypruu koHia XX - Hayana
XXI Bexka.

MeToabl HCCJIeI0BAHMS: HCCIIEJOBAHNE IPOBOJAUTCS B PaMKaX UICTOPHKO -
JUTEPATYPHOTO MOIX0/1a K MPpoOIeMe JOKYMEHTAIbHOU IpaMbl, C UCIIOJIb30BaHHEM
AJIEMEHTaMU CPaBHUTEIILHOTO aHAJIM3a.

Hayuynasi HOBU3HA HCCJIe0OBaHNS: YTITyOJICHbl U PACIIMPEHBI TEOPETUUECKUE
aCTIEKThl COBPEMEHHOU JJOKYMEHTAIbHOM Apambl (Tepoil, KOH(PIHKT, XyA0KECTBEHHAS
CTPYKTYpa, 5I3bIK), BBISIBJICHA €€ crielii(rka B pycCKoi 1 OeI0pyCcCKOM ApaMaTypruu
B CPaBHUTEIILHOM IJIaHE.

TeopeTnueckasi 3BHAaYUMOCTD: MaTepUaIbl PadOTHI MOTYT UCIIOIb30BAThCS J1JIs
JabHENIIEr0 U3YYEHUS TOKYMEHTAJIbHOM IPaMBbl.

IIpakTHYecKasi 3BHAYUMOCTBD: [I0Jy4YEHHbIE PE3YJIbTAaThl MOTYT OBITh UCIIOJIb30BaHbI
B yu4eOHOM TIpoIiecce PrroJornieckoro GaxkyabTeTa (HalMcaHue KypCOBBIX padoT,
pedeparos, 10KIaI0B).



PO®EPAT

A0'éM padoThI: S3cTapOHAaK, 28 BbIKAPHICTAHBIX KPBIHILI.

Kmouassis caoBbl: JAKYMEHTAJIBHASA IPAMA, CYHYACHAA PYCKAA T
BEJIAPYCKAS IPAMATYPI'IA, ITECBI-BEPEATIM, XXAHP, [TADTBIKA.
AO0'eKT 1acieJaBaHHA — CyyacHas JaKyMEHTallbHas Apamay pyckaii 1 Oemapyckai
npamaryprii (Apacnasa IlyniHoBiu «Harambeina Mapay, IBan Beipeinaey «Kicnapomy,
Anskcanap Pan3iBonay «Balina mangaBan 3a KapJOHHYIO CKpBIHKY», [1aBen [Ipaxko
«Tpsl 1H1 ¥ mekirey», AunaneBid C., KpacoyckiB., baracnaycki JI. «PATRISy, ITaBen
Pacosbka «YbIpBOHAs NTYIIKA ).

IIpaagmeT nacJienaBaHHs — crienbl(ika JakyMeHTaIbHAKM JpaMbl, sie acabmBactil ¥
pyckaii 1 6enapyckaii gpamaryprii.

MbTa nacjieiaBaHHsl — BBISBIID CTICBI(IKY JaKyMEHTaIbHAN JpaMbl, sie
dbyHKIbIIHABaHHE ¥ pycKail 1 Oenapyckait npamatypril kanua XX -nagarky XXI
CTaroa3s1.

MeTaabl nacJjenaBanns: J[acieqaBanae mpaBoA3iia ¥ paMKax TiCTOpbhIKa-
JiTapaTypHara najblxo1y Ja npadyieMbl JakyMeHTalbHail pambl, 3 BBIKAPHICTAHHEM
AJIEMEHTAY TapayHallbHara aHajizy.

HaBykoBasi HaBi3Ha 1acjieaBaHHs ; TarJIbIOJICHBIS 1 TTAIIBIPAHBIS TIAPITHIYHBISA
aCTICKTHI CydacHal TaKyMeHTalIbHall ApamMbl (Tepoit, KaH(IIIKT, MacTalkas CTPYKTypa,
A3bIK), BRISYJIsIelIa crenplika ¥ pyckai 1 0enapyckail Jpamaryprii ¥ napayHaibHbIM
TUIaHE.

TrapaThIuHAasi 3HAYHACHB : MATIPBISIIBI ITPAIbl MOTYIb BBIKAPBICTO Y BAIIIIA JIJIST
JTJICHIIIara BIBYYSHHS JAKyMEHTAIbHAN JIpaMBl.

IIpakTbIYHAsi 3HAYHACIb: aTPBIMAHBIS BEIHIKI MOTYIIb OBIIb BHIKAPBICTAHBI ¥
HaByYaJIbHBIM TIparpce ¢inanariyiara ¢GpakyabTITa (HalmcaHHe KypcaBbIX padoT,
padeparay, naknanay).



ABSTRACT

Volume: 53 pages, 28 used sources.

Keywords: DOCUMENTARY DRAMA, MODERN RUSSIAN and BELARUSIAN
DRAMATURGY, VERBATIM PLAYS, GENRE, POETICS.

The object of the research is a modern documentary drama in Russian and Belarusian
dramaturgy (Yaroslav Pulinovich "Natasha's dream”, lvan Vyrypaev "Oxygen",
Alexander Rodionov "The Moldovans' War for a cardboard box", Pavel Pryazhko
"Three days in hell", Antselevich S., Krasovsky V., Bogoslavsky D. "PATRIS", Pavel
Rassolko"Red bird", etc.).

The subject of theresearch is the specifics of documentary drama in Russian and
Belarusian dramaturgy.

The purposeofthe researchis to identify the features of documentary drama, its
functioning in Russian and Belarusian dramaturgy of the late XX - early XXI
centuries.

The methods of the research:the research is carried out within the framework of a
historical and literary approachto the problem of documentary drama, using elements
of comparative analysis.

Scientific novelty of the research:the theoretical aspects of modern documentary
drama (hero, conflict, artistic structure, language) are deepened and expanded, and its
specificity in Russian and Belarusian dramaturgy is revealed in comparative terms.
Theoretical significance:the materials of the work can be used for further study of
documentary drama.

Practical significance:the results obtained can be used in the educational process of
the faculty of Philology (writing term papers, abstracts, reports).



