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PE®EPAT

Ctpykrypa u 00beM. OOmuit 06beM — 92 MaIMHOMUCHBIE CTPAHUIIBI, CITUCOK
UCIIOJH30BaHHBIX UICTOYHHUKOB BKIIOYaeT 123 HauMEeHOBaHUA.

KiioueBble cioBa:perneniys aHTUYHOCTH, COBPEMEHHas pYycCKas I[033us,
PUMCKHE TOATHl KJIACCUYECKOTO MEepHuoja, METpHKa, T'eKcaMeTp, MEHTaMeTp,
AIIETMYECKUI TUCTHUX, carnpuyeckas cTpoda, ankeea cTpoda, PpaaekeeB CTUX.

Oo0bekT HCCJea0BaHUsA — COBPCMCHHBIC PYCCKHC IMTOTUYCCKUC ITPOU3BCIACHUA,
NpCACTAaBIAIOIMEC NMHTCPEC C TOUKU 3PCHUA PCUCIIINUHA AaHTUYHOCTH.

IIpeaMeT ncceg0BaHUs — PELETILUS B COBPEMEHHOM PYCCKOM O3UM aHTUY HBIX
MOTHBOB M METPUKH (Ha MpUMEpEe pEleNUUd PUMCKUX MOITOB KJIACCHYECKOTO
nepuosa).

Leap uccaenoBaHMsi — OXapakTEPU30BaTh PELEHNUMIO AHTUYHBIX MOTHBOB
MMETPUKH B COBPEMEHHOU PYCCKOM TOA3UM.

MeToabl HCCJIEeI0BAHUSAICTOPUIECKOMN T TEOPETUUECKOU MOATHKH,

dhopMaIbHBIN, KOMIAPATUBUCTCKUM, COIIMOJIOTUY €CKUM .

AKTYaJIbHOCTb M BBIOOP TeMbI HCCJIEI0BaHUS 00YCIOBIECHBI HEOOXOIUMOCThHIO
paccMOTPETh PEUEHNIUIOAHTUYHBIX TEKCTOB, 3HAYUTEIbHO TMOBJIUSBIIMX HA
MHUPOBYIO KYJbTYpY B II€JIOM, YTOOBI ONMPEACIUTh €€ 0COOCHHOCTH B KOHTEKCTE
COBPEMEHHOM PYCCKOM MTO33UM.

Hayynasi HOBH3HAUCCIICIOBAaHMS 3aKIIIOYACTCS B TOM, YTO B HEM BBISIBIISIOTCS
OCHOBHBIE 3JICMCHTHI PEIENINNA AaHTHYHBIX MOTHBOB B COBPEMCHHOW PYCCKOM
MOA3UH; MPHUBOAUTCS HanOoOJee TMOJHAS KiIacCU(BUKAINS YIOTPEOISIONMXCS B
COBPEMEHHON PYCCKOW TMOI3UU DJIEMEHTOB AHTHYHOW METPHKH C BBISIBICHHUEM
BapUaHTOBMOUPUKAITUHN TPATUITHOHHBIX METPUIECKHUX CXEM.

IMosrydyeHnHbie pe3yabTaThbl.COBpEeMEHHBIEC PYCCKHE TTOITH aKTUBHO 00PAIarTC s
K MOTMBAaM, CBSI3aHHBIM C TBOPYECTBOM PUMCKHX aBTOPOB KJIACCUYECKOTO
nepuoia, HO 0OBIYHO MEPEOCMBICTUBAIOT MPETEKCTHI. TakKe OHU MPEANTPUHUMAIOT
MOTIBITKA MOAU(MDUKAITIH TPATUITMOHHBIX METpUUeCKUX cxeMm. Haubosee vacToit u3
HUX SIBJIACTCS BBEICHUE PUPMBL.

IIpakTHYeckasi 3HAYUMOCTh. Martepuanbl JUIIOMHON paboOThl MOTYT OBITH
UCII0JIb30BaHbl B yueOHOM MTPOIIECCE IPH MPETOJaBaHUH IUTEPATYPOBEAUECKUX U

KYJIbTYPOJIOTHYCCKHUX JUCIIUILINH.

JlurioMHast paboTa HalMcaHa CaMOCTOSI TENBHO.



PO®EPAT

Crtpykrypa i a0'éM. ArynbHb1a0' éM—92MalIbIHAMICHBISICTAP OHK],
CITICBBIKAPBICTAHBIXKPbIHILYKITIOUae 123 HaiiMeHHS.

KurouaBbIsicJI0BBI:pAIRIIIBISAHTRIYHACI, CydacHas pycKas 1ad3is, phIMCKIS TTadThI
KJaciyHara TepBIsSAYy, METPhIKAa, TeKcaMeTp, MEHTaMeTp, DJICTTYHBI BYBEPIIL,
cananas ctpada, aikeeBa crpada, panexeey Bepiil.

Al'exkTaac/ieJaBaHHA-TIaYTBIYHBIA TBOPHl CYYAaCHBIX PYCKIX ayTapay, SKisi
pajcTayJIsIoLb IHTApIC 3 OOKY MOTJISA Y PALDILBI AHTHIYHACII.

IMpagmeT naac/jiefaBaHHA—POIPIIBIL Y CydacHad pyCcKail Mmad’3il aHTBIYHBIX
MaTblBay 1 METpbIKI (Ha MPAaKIaA3€ pPALRMNIbI CTAPAKBITHAPBIMCKIX IadTay
KJIaclyHara nephisiay).

MbTa nacjiefaBanHsi — 1ailb XapakTapbICTHIKY PALAIIILI AHTHIYHAH JITapaTyphl Y
cydacHal pyckaii mal3ii.

MeTanbl AacjieqaBaHHS: TICTapbIUHAW 1 TIAPITHIYHAN MadTHIKI, (apMallbHBI,

KaMIapaThIBICIIKI, CallbIsJIar TYHBI.

AKTyaJbHaclb i BbIOAp TOMbI JacienaBaHHs aOyMOYJEHbIS HEa0XOJHACLIIO
pasTisaciib PALURMIIBIIOAHTBIYHBIX TIKCTAY, SIKiI MeEJIl 3HAYHbl YIUIBIY Ha
CYCBETHYIO KYJIbTYpPy, Ka0 BBI3HAUBIIb 5i¢ acaliiBacill ¥ KaHTIKCIE CydacHau
pyCKaii mman3ii.

HaBykoBasi HaBi3HagacjenaBaHHs 3aKII0YaeIa y ThIM, IITO ¥ iM BhI3HAYAIOIIIA
ACHOYHBISI 3JIEMEHTBI PALAIMIBI aHTHIYHBIX MaThiBay y CydacHail pyckail ma’sii
Jaera HaiOoJbIl TOoYHas KiacihiKambls 3JIEMEHTay aHTBIYHAW METPBIKI, SKisS
BBIKApBICTOYBAIOIIIA ¥ CydacHail pyckail mad3il, 3 BBISAYJICHHEM BBIPBISHTAY
MaAbI(IKALBIN TPAIBIIAHBIX METPBIYHBIX CXEM.

ATpbIMaHbIs BbIHIKi. Cy4acHbIs pyCKis IA3Thl aKThIYHA 3BSIPTAIOLILA J]a MAThIBaY,
AKIs 3BsI3aHbIs 3 TBOPYACIIO PHIMCKIX ayTapay KjaclyHara rnepalsiy, ajie 3BbluaiiHa
NEPAaCIHCOYBAIONb NPITIKCTHL. Takcama sHbl CHpadyoolb Maabl(ikaBallb
TpaAbILBIMHBISL METPhIYHBIS cXeMbl. Hailbosbln pacnaycro/i’kaHbl BapbISHT
MajbIdiKaI — raTa 3’ SyJIeHHE PhI(QMBI.

IIpakThlyHash 3HaYHACUb. MaT3pbisUIbl ABIIUIOMHAN Mpansl MOTYIb ObIlb
BBIKAPBHICTAHbl ¥ HAaByYaJIbHBIM MpaldCce Mphbl BBIKIAIaHHI JiTaparypasHayubIxX 1

KyJIbTypalaridHbIX JIBICIIBITLUIIH.

JlpimyioMHas mpaila HaricaHa camacTOMHA.



ABSTRACT
Volume of the thesis is 92pages, the list of references includes 123 sources.

Keywords: reception of antiquity, modern Russian poetry, Roman poets of the
classical period, ancient metric, hexameter, pentameter, elegiac couplet, Sapphic
stanza, Alcaic stanza, Phalaecian hendecasyllable.

The object of the research is the works of modern Russian poets reflecting the
reception of antiquity.

The subject of the research is the reception of ancient motifs and metric in
modern Russian poetry (based on the example of Roman poets of the classical

period).

The purpose of the research is to reveal the originality of the reception of ancient
motifs and metric in modern Russian poetry.

Research methods: historical and theoretical poetics, formal, comparative,
sociological.

The relevance and choice of the topic are due to the need to study the reception
of antiquity,which significantly influenced world culture as a whole,to determine
its features in the context of modern Russian poetry.

The scientific novelty consists in revealing the main elements of the reception of
ancient motifs in modern Russian poetry; bringingthe most complete classification
of ancient metrics elements used in modern Russian poetry with the revealing of
variants of traditional metric schemes modifications.

The results. Modern Russian poets are activelyaddressing the motives associated
with the work of Roman authors of the classical period, but usually rethink
pretexts.They also attempt to modify traditional metric schemes. The most
common of these is the introduction of rhyme.

Practical significance. The results of the research can be used in teaching literary
and cultural disciplines.

Thesiswaswrittenindependently.



