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OBIIASA XAPAKTEPUCTUKA PABOTBI

Kmouessie ciaoBa: HOBEJIJIA, OBPA3 MMPA, CEPEBPSHBIN BEK,
XPOHOTOIL TOIIOC, ITPOCTPAHCTBO, TEMIIOPAJIBHOCTb, CUJIbHAA
[HO3NLNA TEKCTA, [TPOCIIEKILINA, [TIOOTHKA, APXETMUII,

OIIO3 LIS,

O0BbeKT HCccJIeI0BaHMs: )KypHaIbHas HoBewMCcTHKA CepeOpsiHOro Beka.

IIpeamer wucciier0BaHHUA: XPOHOTONMHMYECKUE CTPYKTYPbI, PEAM30BaHHbIC B
XapakTEepHbIX MPEACTABUTENSAX KAHPOB aBAHTIOPHOIO, (PAHTACTUUECKOTO U
MUCTUYECKOT0 paccKas3a B MaJIOM MPO3€ UCCIETYEMOT0 IEPUO/Ia.

Ileab wuccjieq0BaHUA: BBISIBUTH CIEMU(UKY MPOCTPAHCTBEHHO-BPEMEHHOTO
oOpa3za mMupa, CO3/1a€BacMOr0 B HCCIIEAYEMBIX IMPOU3BEICHUSX, OMPEACIUTh H
ONMUCATh 3aKOHOMEPHOCTH pEAM3allMi apXETUIIMYECKUX XPOHOTOIOB B HUX,
OKCIUTMIIMPOBATh TEHIICHIIMM K CXOJHOW OopraHu3amuu oOpa3a MHpa B pa3HBIX
MIPOM3BEJCHUAX, CO3/aBABIIMXCS B OJHO BpPEMS M YacTO MOJ BIUSHUEM JPYT

apyra.

3aJa4u HCCJIeI0BAHNA:

1. OxapakTepu3oBaTb OCHOBHbIE (DOPMBI MPOSBICHUS MPOCTPAHCTBEHHO -
BPEMEHHBIX B3aUMOCBSI3€1 B MAJIOWN TTPO3€;

2. OnpenenuThb 00pa3HO-SA3BIKOBEIE CpencTBa, qyepes KOTOpbIE
XPOHOTOTIMYECKHAE CTPYKTYPHI PEATU3YIOTCS B TEKCTE HOBEIUIBI, W BBIJICIHUTH
KJTFOUEBBIC 30HBI TEKCTA, B KOTOPHIX 3TO MPOUCXO/INT;

3. PackppiTh criennduky peanm3anuy IpOoCTPaHCTBEHHO -BPEMEHHOTO 00Opasa
MUpa B aHATM3UPYEMBIX HOBEIUIAX;

4. [lpocnenutes  TpanchopMmalMu  apXETUNUYECKUX  KAHPOOOPa3yroImuX
TOTIOCOB B UX peLENIUU HOBEITUCTUKOM Cep eOpsiHOTO BEKa.

CtpykTrypa padoTbi:Maructepckas TUccepTalys COCTOUT U3 BBEIEHUS, YEThIPeX
TJIaB, 3aKJIIOUEHUS U CIHCKA UCIOJIb30BAaHHOM JIUTEPATYPhl, KOTOPHIM BKIFOYACT
100 manmenoBanuii. [ToaHbII 00BEM pabOTHI — 69 cTpaHMUII TEYaTHOTO TEKCTA.



AT'YJIBHASA XAPAKTAPBICTBIKA PABOTbI

Karwuasbis caosbl: HABEJIA, BOBPA3 CYCBETY, CPOBHAE CTAT'OJJI3E,
XPAHATOIIL, TOIIAC, IIPACTOPA, TOMIIAPAJIBHACIIbL, MOIIHA
ITA3ILSSA TOKCTA, ITPACIIEKLIBIA, ITADTBIKA, APXETBITI, AITA3ILIBIA.

AO'eKT 1acjeJaBaHHs: YacomicHas HaBeicThika Cpa0Hara ctaroaa3s.

IlpagmeT fAacieqaBaHHS: XpaHATAMIUHBISL CTPYKTYPBI, pOali3aBaHbIs
XapakTIPHBIX MPaACTayHIKaxX )KaHpay aBaHTypHara, (paHTacThIUHAra 1 MiCTbIYHara
arnoBsAy Y MaJOW IPO3€ OCIEIHAra IEPBIAY .

Mbra aacjeqaBaHHA: BBISIBIITb crienbl iy rpacTopaBa-yacaBara
BOOpazacycBery, poaajiidyemara y IOCJEIHBIX TBOpPAx, BBI3HAYBIIL 1 aricaib
3aKaHAMEPHACIII plajii3allbli APXCTHIMYHBIX XpaHaToNay Yy iX, JKCIUIITaBaTh
TOHADHIBI Ja MagoOHai apraHi3ambll BOOPa3yCycBeTy ¥ PO3HBIX TBOpAX, SKIS
CTBapaJjics ¥ aJ3iH 9ac 1 9acTa Maj] yIiblBaM aJ31H agHaro.

3agaubl qacjegaBaHHA:

1. Axapakrapbi3aBallb acHOVHBISI (GOpPMBI TpasiBbl  MpacTOpaBa-yacaBbIX
y3aEMACYBA3SY Y MaJO MPO3E;

2. BbeI3HaubIlb BOOpa3HA-MOYHBIS CPOJIKI, Mpa3 sKis XpaHaTaniqHbIs CTPYKTYPHI
praIByIoIIa ¥ TIKCIIE HABEJbI, 1 BBUTyUbIIlb KIHOYaBbIs 30HbI TIKCTY, Y SKIX IITa
ag0bIBaeIIIa;

3. Packprinp cnenpidhiKy poaam3aibll IpacTopaBa-dyacaBara BoOOpa3yCycBETy ¥
MpaaHali3aBaHbIX HaBYJIaX;

4. Ilpacaubliip TpaHcdapMalbli apXeTHIMYHBIX KaHpayBacabJIoubIXTONACcaYy X
PAIPIIIEI ¥ HaBemicThIbl Cp30HAara cTaroaass.

CtpykTypa paboTbi:Marictapckas JbICepTalblsl CKIQAaea 3 YBOA3iHAY,
4aTeIPOX pazja3enay, 3aKmoudHH 1 010misrpadHara cmica, Kyasl yBaxoa3ins 100
HaiimeHHsy. [ToyHbp1a0'éMpaboTher — 69 cTapoHak.



ABSTRACT

Keywords: NOVELLA, IMAGEOFTHEWORLD, SILVERAGE,
CHRONOTOPE, TOPOS, SPATIALITY, TEMPORALITY, STRONG
POSITION OF THE TEXT, PROSPECTION, POETICS, ARCHETYPE,
OPPOSITION.

Objectofthethesis:literary magazine novellas in the Silver Age.

Subjectofthethesis:chronotopicalstructures, implementedin the characteristic
representatives of the genres of adventure, fantastic and mystical short stories in
short-form prose of the period studied..

Purposeofthethesis:to identify the specifics of the spatio-temporal image of the
world created in the studied works, to determine and describe the patterns of
implementation of archetypal chronotopes in them, to explicate trends in the
similarity of organization of the world image in different works created at the same
time and often influenced by each other.

Objectives of the thesis:

1. To characterize the main forms of manifestation of spatio-temporal relationships
in short-form prose;

2. To determine the figurative-linguistic means through which chronotopic
structures are realized in the text of the novella and highlight the key areas of the
text in which this occurs;

3. To reveal the specifics of the implementation of the spatio-temporal image of
the world in the analyzed novellas;

4. To trace the transformations of archetypal genre-forming toposes as they were
received by the Silver Age novellas.

Thesisstructure: theMaster’sthesisconsistsofanintroduction,  four chapters,
conclusionand a bibliographythat includes 100 items. Total volume of the work is
69 pages of printed text.



