benopycckuil rocy1apCTBEHHBIN YHUBEPCUTET
duionorndyeckuit GpaxyabTeT

Kadenapa pycckoii murepatypsl

«JlureparypHo-kputnaeckoe TBopuecTBO A.benoro: mero, CTiib, 00pa3 aBTopa

Beruyxanun Tumyp Cepreesuy

PYKOBOJIUTEJTb: ABAEMUMK JTIIOJIMUA JIEOHUIOBHA



OBIIAA XAPAKTEPUCTHUKA PABOTDBI

Ctpykrypa m 00béM padorTsl:Maructepckas nucceprauus «JlureparypHas
kputuka AHapes benoro: meros, cTuib, 00pa3 aBTOpa» COCTOUT U3 BBENECHUS, TPEX
IJ1aB, 3aKIIOYEHHMs] M CIUCKAa MCIOJIb30BaHHOW JuTepatypbl. OObeM paboThI
coctaBisier 100 ctpanui. CHUCOK HCIOJIB30BAaHHOW JMTEpATyphl COJAEPXKUT 64
MO3ULINN.

Kuarwuessie caosa: TBOPUYECTBO AH/JIPESA BEJIOI'O, JIMTEPATYPHAA
KPUTUKA, JIMTEPATYPHbBIM ITOPTPET, MU®OJIOTMYECKHII OFBPA3,
MHUDOOTBOPYECTBO, XKM3HETBOPYECTBO, CEPEBPSIHBII  BEK,
PEHEH3USA, KPUTUUECKASA CTATHA, ABTOPCKAS KOHIIEIILWA, OBPA3
ABTOPA, KAHPOBO-CTUJIIEBOE CBOEOBPA3UE, ®PNJIOCODUA A3bIKA.

O0beKT HCcceI0BaHUs: IMTEPATYPHO-KpUTHUY €CKOE Hacaenue A. benoro.

IIpeameT uccaenoBaHmMsi: ujaeH, 3anokeHHble A. bermbiM B snurepaTypHO-
KPUTUYECKUE MTPOU3BEACHUS; CTPATETUU CO3JaHusl 00pa3a aBTopa B JIMTEpATypHOU
kputuke A. benoro, a Takke e€ )kaHpOBO-CTHUIICBOE CBOECOOpa3ue.

Leanb wuccaegoBaHuWsi: 0XapaKTEepHU30BaTh crenupUIecKrue OCOOCHHOCTH U
VHUKQJIHOCTh JINTEPAaTypHOU KpUTUKUM A. benoro ¢ TOYKM 3peHuss HOBBIX
bunococko-3CTETUYECKUX, CTpATETUI CO3AaHusI 00pa3a aBTopa, a TaKKe )KaHPOBO -
CTUJIEBOT'O CBOECOOPa3us TUTEPATYPHO-KPUTHY ECKUX IPOU3BEICHUIN aBTOPA.

MeToabl ucciegoBaHMs: OOIIEHay4YHble (ONMCAaHUE, AaHaIU3, CHUHTES,
WHAYKIWS, TeAYKIHs, cucTeMaru3anus), Guiocodckue (TUATCKTHIECKUI ), METO b
JIUTEPATYPOBEAYECKOTO WCCJIENOBAHUS (CpaBHUTENBHO -COMOCTABUTENbHBIM,
KyJIbTYPHO-UCTOPUIECKUN, MEPOIOTHIECKHUT).

AKTYaJIbHOCTh  HCCJeJ0BaHUSL  OOYCJIOBJ€HA OTCYTCTBHEM  Hay4YHO-
UCCIIEI0BATENbCKUX pad0T, CHCTEMHO MPEICTABIISIOIINX JIMTEPATYPHO -KPUTHY €CKO €
TBOpuecTBO A. benoro Kkak MNONBITKY C€O34aTb HOBYK) CaMOCTOSITENbHYIO
JUTEPATYPHYIO KOHILIEMIHUIO, a TakKe padOT, MPUCTAIBHO HM3YYaIOLUMX T€ aCIEKThI
JUTEPATYpPHOUN KPUTUKU aBTOPA, KOTOPHIE ONPE/IEIECHbI B HA3BaHUU PAOOTHI.

IHonyyeHHble  pe3yJbTaTbl:  ONPEACICHBI  T'PAaHULBl  JIMTEPATYPHO-
KPUTUYECKOTO Haciienusi A. benoro; mpoaHaliM3upoBaHAa JUHAMHUKA OCMBICIICHUS
auteparypHol  KpuTHkH A. benoro, ¢GuiIocoPpcko-3CTETUUECKUE B3TJISIHI,



peamm3oBaHHbie A. bembIM B JUTEpaTypHOM KPUTHUKE; OXapaKTEPU30BAHBI
MU(POTBOPUECKUE CTPATETUH, TPUMEHsAeMbIe A. BellbIM B TUTepaTypHO -KPUTUUECKHUX
TEKCTaX, a TaKke paspadoTaHHas UM (GHWIOCO(PCKO-ICTETHUECKAsT KOHIICITUS
«Oyaymero MCKYCCTBa»; BBISBJICHBI OCHOBHBIE CTpaTernd BOIUIOMICHUS OOpas3a
aBTOPA B JIMTEPATYPHO-KPUTHUECKUX MPOU3BENCHUAX A. bernoro; oxapakrepru3oBaHO
YKaHPOBO-CTHJIEBOE CBOCOOpa3ue MuTeparypHoi KpuTuku A. bemoro.

ABTOp AuccepTalud MOATBEPKIAAET JOCTOBEPHOCTh HUCCIEIOBAHUS, & TaKKeE
00BEKTUBHOCTh CCHUIOK Ha MCTOYHUKH, UCTIOJIb30BaHHbIE B paboTe. Marucrepckas
JIACCEPTALMS HAITMCAHA CAMOCTOSITENIBHO.



AI'YJIBHASA XAPAKTAPBICTBIKA ITPALIBI

Crpykrypa i a0'ém mpanbl: Marictapckas nbicepranpbisd «JlraparypHast
KpbIThIKa AHApAs benara: imas, cThIIb, BOOpa3 ayTtapa» CKiagaelia 3 YBsII3CHHS,
TPOX TJIay, 3aKIIOYSHHS 1 CHICY BBIKapbICTaHai Jiraparypbl. AG'éM mpailbl CKJajgae
100 ctaponak. Criic BEIKapbICTaHAH JIiTapaTypsl YTpeIMIBae 64 ma3irbli.

KawuaBeisa caoBsl: TBOPUYHACIIb AHJIPDS BEJIAT' A, JIITAPATYPHAA
KPBITBIKA, JIITAPATYPHBI IIAPTPOT, MIGAJIATTYHbBI BOBPAS3,
MI®ATBOPYACIIb, XKU3HETBOPYECTBO, CPOBbHAE CTAI'OAA3E,
POLH3IA, APTBIKVJI, AVTAPCKAS KAHLIDIIBISI, BOBPA3 AVTAPA,
JKAHPABA-CTBIJIEBAE CBOEACABJIIBACLb, ®PLTACO®IS MOBEBI.

A0'eKT JacyielaBaHHsA: JIITApATypHA-KPBIThIYHASA criagubiHa A. benara.

IIpaameT nacjiegaBaHHsA: 1191, 3akiaa3eHbis A. benbim y nraparypHa-
KPBITBIYHBIS TBOPBI; CTPATATil CTBApPIHHS BOOpa3a aytapa ¥ JiTapaTypHail KPBITHIIbI
A. Benara, a Takcama sie ’aHpaBa-CTbUIEBAs aIMETHACHIIb.

MbTta pacijiefaBaHHs: axapakTapbl3aBallb CHCIBIQIUHBIA acabmBacii 1
VHIKaIbHACIIp JHiTapaTypHail KpBITBIKI A. bemara 3 MyHKTy TJeMkKaHHS HOBBIX
dbimacopCcka-3CTITHIYHBIX, CTPATATINA CTBapIHHSA BOOpasa ayTapa, a TakcaMa »aHpasa-
CTBUIEBAM cBOeacabIBacCIIl JTITapaTypHa-KPBITBIYHBIX TBOPAY ayTapa.

MeTaabl JacjielaBaHHA: aryJbHAaHABYKOBBIS (amicaHHE, aHali3, CIHTI3,
HIYKIbISA, JIAYKIBISA, CICTAMAThI3albist), pitacodCkis (IbISJIEKTHIYHBI), a TakcaMma
METaJbl JiTaparypasHayubls (mapayHalbHA-CyNaCTaY JISUIbHBI, KyJbTypHa-
riCTapbIlYHbI, Mi(aJIariaHbI).

AKTyajJbHaclb JacjeJaBaHHA a0yMoyieHa aJCYTHACLI0 HaBYKOBa-
JaclenublX paboT, KT CICTAMHA TMPaJACTayISIONb JiTaparypHa-KPHITBIYHYIO
TBOpUacib A. bemara sk cmpoOy CTBaphIllb HOBYIO CaMacTOWHYIO JITapaTypHYIO
KaHIPIIIBII0, a Takcama padoT, MITO MUThbHA BRIBYYAIOIb ThIS aCIIEKTHI JIITapaTypHAM
KPBITBIKI ayTapa, siKisl BbI3HaYaHbl ¥ Ha3Be paOOTHI.

ATpbIMaHBbISI BBIHIKI: BbI3HAYaHbl MEXbI JIITAPATypHA-KPBITBIYHAN CITa{UbIHBI
A. benara; mnpaanamizaBaHa JbIHaMiKa acCdHCABaHHS JlTapaTypHall KpPBITHIKI
A. Bbenara, a Takcama Qinacocka-3CTITBIUHBIS TOTIISAAbI, praiizaBanbisd A. benbim ¥
JiTapaTypHall  KpBITHIIbI;, axapakTapbl3aBaHbl MIPATBOpPUbIL  CTPATITll, SAKII
npeIMSHSAONIA A. benmbiM y miTapaTypHa-KpBITBIYHBIX TIKCTaX, a Takcama
pacmpamnaBadas M (QiracoPpcka-3CTITHIYHAS KAHIPIIBI «Oyaydara MacTalTBay;
BBISYJICHBI aCHOYHBIS CTpaTari yBacaOiieHHs BoOpa3a ayrtapa ¥ JirapaTypHa-
KPBITBIUHBIX TBOpax A. benara; axapakTtapbl3aBaHa >KaHpaBa-CThUIEBAC aMETHACIID
JitapatypHail KpbIThiki A. benara.

AyTap npicepTalpli ManBAp/Kae IDYHACcIh JaciefaBaHHs, a TakcaMma
a0'eKThIYHACIIb CTACHIJIAK HA KPBIHIIBI, BBIKAPBICTAHBIX ¥ Tpambl. Marictapckas
JBICEpTAaIbls HaITicaHa caMacTOMHA.



ABSTRACT

Structure and workload: Master's dissertation «Literary criticism of Andrei
Bely: idea, style, image of the author consists of: intro, three chapters, conclusion and
list of references. Workload is 101 pages. List of references has 64 positions.

Keywords: THE CREATIVITY OF ANDRElI BELY, LITERARY
CRITICISM, LITERARY PORTRAIT, MYTHOLOGICAL IMAGE, MYTH
MAKING, LIFE MAKING, SILVER AGE, REVIEW, ARTICLE, AUTHOR’S
CONCEPT, IMAGE OF THE AUTHOR, GENRE-STYLE ORIGINALITY,
PHILOSOPHY OF LANGUAGE.

Object of the study: literary critical legacy of A. Bely.

Subject of the study: ideas pledged by A. Bely in his literary critical
compositions; strategies of creation image of the author in literary criticism of A.
Bely along with its genre-style originality.

Purpose of the study: to characterize specific features and uniqueness of
literary criticism of A. Bely from the point of view of new philosophical and aesthetic
strategies of creation image of the author along with genre-style originality of
literary-critical works of the author.

Methods of the study: general scientific (description, analysis, synthesis,
induction, deduction, systematization), philosophical (dialectical) along with methods
of literary study (comparative, cultural-historical, mythological).

Relevance of the study due to the lack of researches which systematically
represents literary critical art of A. Bely as the attempt to create new standalone
literary concept but also lack of works intently studying those aspecs of literary
criticism of the author which defined in the name of the work.

Results: defined boundaries of literary critical legacy of A. Bely; analyzed
dynamics of comprehension of literary criticism of A. Bely along with philosophical
and aesthetic views realized by A. Bely in literary criticism; characterized myth
making strategies applied by A. Bely in literary critical texts along with developed by
him philosophical and aesthetic concept of “art of future”; revealed main strategies of
incarnation of the author’s image m literary critical works of A. Bely; characterized
genre-style originality of literary criticism of A. Bely.

Author of dissertation confirms the validity of the study as well as the
objectivity of references which were used in the work. Master’s dissertation is written
independently.



