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PE®EPAT

Ctpykrypa u o0beM. OOmmii 00beM — 55 MaIIMHOMHUCHBIX CTPAHUI], CIHUCOK
UCII0JIb30BaHHBIX HICTOYHHUKOB BKJTIOUaeT 49 HanMeHOBaHUS.

Kirouessbie CJ0BA:MCIIOBEAANIbHAS ~ MO33Ms,  TemMa  JoOBH,  TeMma
onuHouectBa, Mapuna L{BeraeBa, CunbBus [Inar, 3empupa Pamazanosa, @nopenc
Yomu.

O0beKT uccae0BaHusI — MOATUYECKOE Hacsieaue Mapunsl [{BetaeBoli, CuiibBuUH
[Inar, 3embupsl Pamazanosoit, ®nopenc Yau.

IIpexMeT ucciaex0BaHusl — TEMBI JIIOOBU U OJMHOYECTBA B TBOpUECTBE MapuHbI
[{BeraeBoit, CunbBuu [Inar, 3emdpupsl Pamazanopoii, @aopeHc Yauu.

Leab ucciae10BaHus — BBIIBUTb OCOOEHHOCTH Xy10KECTBEHHOM HHTEP TP €TALIU U
TEM JIIOOBH U OAMHOUYECTBa B TBOpuecTBe Mapunbl L[BeraeBoil, CunbBun Ilnar,
3embupsl PamazanoBoii u @rnopenc Yamu.

MeToabl ucciienoBaHus :0u0TpaduecKuii, KOMITApaTUBHBIN, METO LIEJIOCTHOT O
aHaJIM3a Xy10>KECTBEHHOT'O IPOU3BEIACHUS .

AKTYaJIbHOCTh M BBIOOP TeMbI OOYCJIOBJIEHbl HEJOCTaTOUHOW HM3yYE€HHOCTHIO
JTaHHBIX aBTOPOB.

Hayynasi HOBHM3HA 3aKIO4acTcss B TOM, UTO BIEPBBIE IPOBOJUTCS
COIIOCTABUTEIILHOE MCCIIEN0BAHUE XYA0KECTBEHHOI'O BOIUIOIIECHUS TEM JHOOBU U
oauHouecTBa B TBopuecTBe Mapunbl L[BeraeBoil, CuibBun Ilnat, 3embupsl u

dnopeHc Yanu.

JlurioMHas paboTa HalMcaHa CaMOCTOSITEIbHO.



PO®EPAT

CrtpykTypa i a0'ém. ArynpHBIa0' €M—S5MaIIbIHAIIICHBIXCTAP OHAK,
CITICBBIKAPBICTAHBIXKPBIHIYKITFOUae49 HaltMeHHSTY .

Ko uaBbIsicJ10BBI:CITaBS TATbHASATIA31, TAIMaKaXaHHS, TAOMAaI31HOTHI,
MapreinalpsitaeBa, CuteBist [lnat, 3emdipaPamazanasa, ®nopanc Yaumd.

Ab'ekTaac/jenaBaHHsA—TIadTeIYHAsICITaqubiHaMapsiabilBsTacBaii, Cinpsil Ilnar,
3emdbipriPamazanapaii, @nopanc Y.

IpaagMeTaaciegaBaHHSA—TIMbIKaXaHHS 1 a/131HOTHI N
TBOpYaciiMapsinbil[BaTaeBai, CutbBil [Inar, 3emdipriPamazanaBait,
®nopanc Yauu.

MbTajnacienaBaHHsI—BBISBIIbaca0IBacIiMACTAKAMIHTAPIIPATANBIITAMKAXaHHS 1
an3iHoThl ¥ TBopuaciiMapsinbilBsitacBait, Citbsii [Lnar, 3emdippiPamazanaaii i
dnopanc Yamu

MeTtanbiaaciaeaaBaHus:OurpadiuHsI, KaMImapaThbIy HbI,
MeTaflRIIbHaraaHal3yMmacTalKararsopa.

i @

AKTyaJIbHACHb
BbI0APTAIMBIA0 MOV JIEHBIHE1ACTATKOBa BBIBYYaHACIIO/1a/[3€HbIXay Tapay.

HapykoBasiHaBi3Ha3aK/Irouaeia
YTBIM,IITOY EPLIBIHIONPABOA31IIIIaNapay HalTlb HAae1acieJaBaHHEMac Talkaray Bacad
JICHHATAMKaxXaHHd 1 aja3HoThl Y TBOpuaciiMapeinbilBsitaeBaii, Cinmbil [lnar,

3emdipsr 1 Dropanc Vo,

JIpirioMHasiipaljaHaricaHacaMmac TOMHa.



ABSTRACT DIPLOMA

Structure and volume. Total volume — 55 typewritten pages, list of references
includes 49 titles.

Keywords:confessional poetry,theme oflove, theme of Iloneliness, Marina
Tsvetaeva, Sylvia Plath, ZemfiraRamazanova, Florence Welch.

The object of the research is the poetic legacy of Marina Tsvetaeva, Sylvia Plath,
ZemfiraRamazanova, Florence Welch.

The subject of the research is the themes of love and loneliness in the works of
Marina Tsvetaeva, Sylvia Plath, ZemfiraRamazanova, Florence Welch.

The purpose of the study is to identify features of an artistic interpretation of the
themes of love and loneliness in the works of Marina Tsvetaeva, Sylvia Plath,
ZemfiraRamazanova and Florence Welch.

Research methods: biographical, comparative, method of holistic analysis of a
work of art.

The relevance and choice of topics due to insufficient knowledge of theseauthors.

Scientific novelty consists in the fact that for the first time a comparative study of
the artistic embodiment of the themes of love and loneliness in the works of
Marina Tsvetaeva, Sylvia Plath, Zemfira and Florence Welch is carried out.

Thesiswaswrittenindependently.



