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PED®EPAT
Jluninomuas padota: 69 c., 3 rnaBbl, 49 HCTOUHUKOB

APABCKUM  $S3bIK, PYCCKUU S3bIK, S3BIKOBAS
KAPTMUHA MUPA, TEOPUS TIEPEBOJIA, CTUJIMCTUKA,
HOMUHATUBHBIE EJMHULIBI TIEPEBOJIA, ABTOPCKUI
[IEPEBO/I

OO0beKkT Hccaeq0BaHUsA: apaOCKWe EAWHULBI TepeBoia W aBTOPCKUE
NEPEeBOUYECKIE COOTBETCTBUA W TpaHchopManuu (Ha MaTepuaie QparmeHra
XYJI0)KECTBEHHOTO TEKCTA).

IIpeaMer wuccaenoBaHMs: CTWIMCTHYECKHE MpPeoOpa3oBaHUs EIUHUIL
NepeBO/Ia OPUTMHAJIA B aBTOPCKOM MEPEBO/IE.

Heanb paGoThl: BBISBICHUE CTHIIMCTUYECKUX PECYPCOB AaBTOPCKOTO PYCCKO-
apaOCKoro nepeBojia XyA0KECTBEHHOIO TEKCTa.

MeToabl uCCaeI0BAHUA: OMUCATEIBHBIA METOJ; CPABHUTEIbHBIA METO;
OpUEM CEMAHTHUYECKOM PpEKOHCTPYKUMHU; MpUEM TpaHCPOopMaluH, aHaIu3
YaCTOTHOCTHU yNOTPEOIEHUS JTEKCUYECKUX €IUHULL.

Teopernyeckass 1 NpaKTHYECKAs] 3HAYUMOCTb MOJIYYEHHBIX PE3YyJIbTaTOB
ompenensercs  oOpaiieHueM K apaOCKMM  MOpEleACHTHhIM  oOpaszam
XYJI0)KECTBEHHOTO TEKCTA (3THOCTEPEOTHUIIAM) U CTTOCOOAM UX MEPEBO/IAa HAa PYCCKUM
A3bIK. BBISIBIIGHHE YHUBEpPCAJBbHOTO psAda MEXKKYJIbTYPHBIX CXOACTB U
HAllMOHANBHO-KYJIBTYPHBIX ~ PA3JIMYMid TOMOTraeT CHEUUaTUCTy B 00iacTu
BOCTOKOBEJICHUS! OCBOMTBHCS B HOBOW JJI1 HEr0 KYJbTYpHOH cCpele M MOHUMAaTh
HOBBIE pEanu, CBI3aHHbIE C OCOOEHHOCTSIMHU HAIIMOHAILHOTO MEHTAJIUTETA.

HayuyHasi HOBHM3HA MOJYYEHHBIX PE3YJIbTATOB CBS3aHA C BBISIBICHUEM
HAlMOHAIBHO-KYJIBTYPHBIX OCOOCHHOCTEN CTUIIMCTUUYECKUX PECYPCOB apaOCKOTo U
PYCCKOTO SI3BIKOB. Y CTAHOBJIEHO, YTO CTUJIMCTHYECKAsl perpe3eHTanus apadcKoro-
PYCCKOT0 XYAO0KECTBEHHOI'O MEPEBOJA OMPENENSETC CIEAYIOIIMMHA KPUTEPSIMHU
CPABHUTEJIBHOTO aHAIN3a: KOHKPEMHOCHb/ 00pa3ZHOCMb, AHAIUMUIM/ CUHIMEMUZM
U OYeHOYHOCMb HOMUHATUBHBIX €AMHUI] IEPEBO/IA.

JIOCTOBEpHOCTh ~ MaTepuajoB M  pe3yJbTaTOB JAMIUIOMHOM  paboThI
MOATBEPKIACTCS HMCTOYHUMKAMHU (PaKTHUUECKOro Marepuaina: apadCKO-pyCCKUMU
NEePEBOUYECKUMHU COOTBETCTBUSMH B JINTEPATYPHOM IEPEBOJE XYJI0KECTBEHHOTO
TeKcTa, MOHOTpadusiMu, aBTopedepaTaMu AUCCEPTALIUN.

ABTOp  paboOThl  MOATBEPKAAET, UYTO  MCCIEJOBAaHUE  MPOBEIECHO
CaMOCTOATENBHO, a BCE 3aMMCTBOBAaHHBIE U3 HAYYHBIX HCTOYHUKOB TEOPETUUECKUE,
METO/I0JOTUYECKUE U KOHIIENTYaJbHbIE MOJOKEHUS COMPOBOXKIAIOTCS CChUIKAMU
Ha UX aBTOPOB.



PODEPAT

JlpiruiomHas mpana: 69 c., 3 rinasbl, 49 KpBIHIIL

APABCKAS MOBA, BEJIAPYCKAS MOBA, MOVYHVIO
KAPHIHY MIPY, TOOPBIA IIEPAKJIAAY, CTbBUIICTBIKA,
HAMIHATBIVHBI AJIBIHAK [TEPAKJIAZLY, AYTAPCKI
ITEPAKJIA L

AO'eKT JacjemaBaHHsl: apaOCkisd aA31HKI TMepakiaay 1 ayTapckis
NepaKIaaubIKisl ajnaBeaHaci 1 TpaHcdapmallpli (Ha MaTdIpbisiie (pparmeHTa
Macralkara TIKCTY).

IIpaamer facjienaBaHHsl:  CTBUIICTBIYHBIS — TEpayTBapAHHI  aA31HAK
nepaxiaay apbiriHaigy ¥ ayTapcKiM mepakiiajse.

MbsTa mpaubl: BBIAYICHHE CTBUIICTBIYHBIX pIcypcay ayTapckara pycka-
apa0ckara repakJjajy MacTaikara TIKCTYy.

MeTtaabl gaciegaBaHHs: amicajibHbBI METaJ; MapayHalIbHbI METaJl; MPBHIEM
CEMaHThIUHAW PAKAHCTPYKIBI; MpbIEM TpaHcdhapMmallpli, aHali3 YacTOTHACIII
VKbIBaHHSI JICKCIYHBIX a/I31HAK.

TrapaThiuHasi i mnNpakTbIYHAsE 3HAYHACHL ATPLIMAHBIX BbIHIKAY
BbI3HAUaeIllla 3BapoTaM Ja apabCKIM MPAIRIIHTHBIM BhISIBAM MacTallkara TIKCTY
(3THOCTEpeoTUnaM) 1 crmocabaMm iX Tepakiagy Ha PYCKyl MOBY. Brisynenne
yHIBEpcaJbHara mmpary MDKKYJIbTYpHBIX TaJa0CHCTBAY 1 HallbISHAJIbHA-
KyJIbTYPHBIX aJpPO3HEHHAY JamamMarae CHelplsunicTa ¥ rajgiHe ycXoja3HaycTBa
acBoila ¥ HOBal Il Aro KyJbTypHail acsponan3i 1 pa3ymellb HOBBIS poaaii,
3BsI3aHBIA 3 acabJiBacIsAMi HallbITHAJIbHAra MCHTATITATY.

HaBykoBasi HaBi3Ha aTpbIMAHBIX BBIHIKAy 3Bs3aHa 3 BBIAYJICHHEM

HaIlbITHAIBHA-KYJIBTYPHBIX acaOiBacIsly CTBUIICTBIYHBIX pacypcay apabckara i
pyckait MoYy. YcTaHoyeHa, ITO CThUTICTBIYHAS PIIIPAI3EHTAIIbIS apadcKara-pyckara
MacTalkara Iepakiiagy BbI3HAdaelllla HACTYMHBIMI KPBITAPBISAMI TapayHalbHara
aHaJi3y: KaHKpAITHAcIb / BOOpa3Hacilb, aHAMITBI3MY / CUHTETU3M 1 allPHAa4YHaCLb
HaMiHaTbIyHBI a31HaK TIEpaKiIany.
JlakmagHaciip  MaTAphIsIay 1 BBIHIKAY JABIIJIOMHAN Mparbl  ManBspKaeia
KpbIHIIIaMi  (paKThIYHAra MaTIPBIUTY:  apa0CKa-pycKiMi  TepakiiaaublIKai
aJmaBeHACIl ¥ JiTapaTypHBIM Iepakiiag3e Macralkara TIKCTy, MaHarpadismi,
ayTapadepaTsl IbICEpTaIIbIN.

A¥Tap mpanbl manssip/Kae, IMTO JacieaaBaHHEe MpaBe3eHa caMacTolHa, a
yce 3ama3bl4aHbld 3 HABYKOBBIX KpBIHII TIAPATHIUHBIS, MeETajaiaridyHbisa 1
KaHIDPNTYATBHBIS MAJIAXKAHHI CYMpaBaKAIOIIIIa CIIAChUIKaMI Ha 1X ayTapay.



ABSTRACT

Thesis work: 69 pages, 3 chapters, bibliography — 49 references.

ARABIC LANGUAGE, RUSSIAN LANGUAGE, LANGUAGE
PICTURE OF THE WORLD, TRANSLATION THEORY,
STYLISTICS, NOMINATIVE UNITS OF TRANSLATION,
AUTHOR'S TRANSLATION

The object of the research: Arabic translation units and author's translation
correspondences and transformations (on the material of a fragment of a literary
text).

The subject of the research: stylistic transformations of translation units of
the original in the author's translation.

Objective: to identify the stylistic resources of the author's Russian-Arabic
translation of a literary text.

Methods: descriptive method; comparative method; semantic reconstruction
techniques; method of transformation, analysis of the frequency of lexical units.

Theoretical and practical significance of the results is determined by the
appeal to the Arabic precedents images of the literary text (ethnic stereotypes) and
the ways of their translation into Russian. The identification of a universal series of
intercultural similarities and national-cultural features helps a specialist in the field
of oriental studies to get accustomed to their new cultural environment and to
understand the new realities related to the national mentality peculiarities.

The scientific novelty of the results is referred to the identification of national
and cultural specifics of the stylistic resources of the Arabic and Russian languages.
It is established that the stylistic representation of Arabic-Russian literary translation
is determined by the following criteria of comparative analysis: concreteness /
imagery, analyticism / synthetism and the evaluativity of nominative translation
units.

The reliability of the materials and the results of the thesis is confirmed by
sources of factual material: Arabic-Russian translation correspondences in the
literary translation of a literary text, monographs, abstracts of dissertations.

The author confirms that the study was conducted independently, and all
theoretical, methodological and conceptual points borrowed from scientific sources
are referred to their authors.



