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PE®EPAT
Yaban Anekcannapa AneKkcaHIpOoBHA
MHOT' O®YHKIIMOHAJIBHOCTH XYJIOXKECTBEHHOM
JAETAJIA B COBPEMEHHOM ITPO3E KOHIA XX - XXI BEKA.

CrpykTypa M 00bEéM AUIVIOMHON PpadoThl: JUIUIOMHAs padoTa COCTOMT U3
BBEJICHUS, 3 V1B, 3aKJIKOYCHUS, 4 IPUIIOKEHUIM U CIIMCKA MCIOJIb30BAHHOM JIMTEPATYPHI.

O0bém: 71 c., ciuCOK UCIIOJIB30BAHHOM JIUTEPATyphl — 42 UCTOYHUKA.

KawueBsie caoBa: I[IPO3A, YWXKAH JIMH, «IIYCTOE TI'HE3J10», «I'JE
CIIPATAHBI CTUXW», «MAOTOY W BYTbBUIKA», XVYIOXECTBEHHAA
JETAJIb, MHOT'O®YHKIIMOHAJIbBHOCTb.

Hens  aumioMHoOii  paloTbl:  BBISIBIEHHME  pa3HOOOpasus  (QyHKIMIA
XyJIOKECTBEHHOW JneTtanu B mpo3e Wkan JluH wu omnpeneneHue cnernuduku
XYyJI0KECTBEHHON JI€TaIu B TEKCTAX.

Oo0bekT uccaenoBanus: pacckassl Yxan Jlun «Ilycroe raezno», «l'ne crpsransl
CTUXW», «MaoToy U OyTBUIKa».

IIpeamer wucciaenoBanmMsi: (QyHKIUOHUPOBAHUE XYIO0KECTBEHHOW JETalld B
npousBeaeHusX «l e cnpsaranbl cTuxu», «Maotoy u 6yTeuika» u «Ilyctoe rue3no».

Mertoabsl mucciaenoBanus: Ouorpaduyeckuid, KOMIIAPaTHUBHBIM, KYyJIbTYpHO-
HUCTOPUYECKUH, JIMHTBOKYJIBTYPOJIOTUYECKHM, METOJ LETIOCTHOTO aHaIu3a
JUTEPATYPHOTO ITPOU3BEICHMUS.

IMonyueHHble pe3yabTaThl U UX HOBHM3HA: B JJaHHOW paboTe ObLIM 00OOIICHBI
3HaHHUS O XYJIO)KECTBEHHOW JeTajd, B YAaCTHOCTH €€ ompeaeneHne U (QyHKLIUH,
BBINIOJIHSIEMbIE B TEKCTE; YCTAHOBJEHBbI (AKTOpbI, MOBIUABIINE HA CTAHOBJICHUE
TBOPYECKOMN VHJIUBUYaJIbHOCTH Wxan Jlun; [IPOaHaJIN3UPOBAHA
MHOTOQYHKIIMOHAJIBHOCTh ~ IPEJIMETHBIX  JleTajel B  BbIOpAaHHBIX  paccKasax;
oxapakTepu3oBaH TBopueckuid Meroa Ykan JIluH. AxTyanbHOCTH 00YyCIOBIEHA
HEepa3paOOTaHHOCTHIO B MOJHOM Mepe B OEJIOPYCCKOM KMTAE€BEICHUU MPOOJIEM pa3BUTHUS
COBPEMEHHOM KWTAWCKOW JMTEPATYpPBI; PENPE3CHTATUBHOCTBHIO TBOpuecTBa Wkan JIuH
KaK IpeJICTaBUTEIbHUIBI COBPEMEHHOM KUTANCKOM MpO3bl U HEOOXOIMMOCTBIO NU3YUEHUS
ocobeHHocTeN MICUXOJIOTUYECKON COCTaBJIAIOIIEH u (GyHKIMOHUPOBAHUS
XYyJOKECTBEHHBIX JeTalled Kak crocoba co3JaHusl XyJI0)KECTBEHHBIX 00pa3oB B
TBOpuUecTBE UkaH JIMH HA mpuMepe MPOU3BENCHUM, HE IEPEBEIEHHBIX HA PYCCKUM SA3BIK.

PexoMeHIaIMH 10 UCNOJb30BAHUIO. Pe3ynbTaThl JAHHOTO UCCIEOBAHUS MOTYT
ObITh MCIOJIB30BAHbI MPH MOJArOTOBKE JEKIMH MO KUTAWCKOW JUTEpaType M TEOPHUH
aUTEpaTyphl, pa3paboTke 3aHATUM 10 TBOpYecTBY Wkan JluH, mpakTHKe
XYyJI0’KECTBEHHOT'O MEPEBO/IA MPOU3BEACHUN COBPEMEHHBIX aBTOPOB KUTANHCKOW MPO3bI Ha
pYyCCKUil Ui OENOPYCCKUM S3BIK.

OobsacTb NpPUMEHEHHMsI: COBPEMEHHAs KUTalcKas JIUTeparypa, TEOpHs

JUTEPaTyphl, MMCbMEHHBIN XYy10)KECTBEHHBIN MTEPEBO/L.



PODEPAT
Yaban Ansikcannpa AnsikcanapayHa
IIMAT®YHKIBISTHAJIBHACIIb MACTAIKAM J2TAJI Y
CYUYACHAM NPO3E KAHLIA XX - XXI CTATOUI3SI

Crpykrypa i a0'ém AbIIUVIOMHAN Npanbl: AbIIIOMHAS ITpala CKiIagaemnia 3
YBOM3iH, 3 pasazenay, 3aKiI0udHHSA, 4 1amaTkay, CIicy BhIKapacTaHa JiTapaTyphl.

AG'ém: 71 c., cric BeIKapbICTaHal JTiTapaTypsl - 42 KPHIHIIBL.

KarouaBsbisa caoBbl: [IPO3A, UWKAH JIIH, «ITYCTOE I'HA3O», «/A3E
CXABAHBI BEPIIBL«MAOTOVY I BYTOJIbKA», MACTALIKAA IDTAJIb,
IIMATO®YHYLUBLIAHAJIBHACLD.

Mbta ablIvIOMHAl  mpanbl:  BBIAYJICHHE pa3HacTaHacIi —(YyHKIIBINA
MacTarkai 13tani y npo3e Yskan JliH 1 BeI3HaUSHHE crienbidiki MacTankail astani
¥ TOKCTaX.

AO0'ekT macaenaBanHsi: amnaBsigaHHi Yxan Jlin «Ilycroe ruszgo», «ll3e
CXaBaHbl BepLIbDY, «MaoToy 1 OyT3IbKa».

IIpagmer pacienaBaHHsA: (YHKUBITHABAHHE MacTallKall J3Tall ¥ TBOpax
«/I3e cxaBanbl Bepuib», «MaoToy 1 0OyTanbkay 1 «IlycToe rusa3mpo».

Meraabl [gacjienaBaHHs: OisrpadiuHbl, KaMIapaTbIyHbI, KYyJbTypHa-
rICTapbIYHBI, JIHIBaKyJbTypalariyHbl, METaJ LJacHara aHaii3dy JiTapaTypHara
TBOpA.

ATpbIMaHbIA BBIHIKI i iX HaBi3HaA: y nan3eHail npaipl Obull a0aryiabHEHBI
BEJlbl Mpa MACTALKyl I3Tallb, y NpbIBaTHACLl fie¢ a3HasdHHE 1 (YHKLBbI, SKISA
BBIKOHBAIOIIA ¥ TAKCIIE; aJ3HavYaHbl akTapbl, Kl MayIUibIBalll HA CTaHAYJICHHE
TBOpYail 1HbIBIAyanbHacll Wkan JliH; mpaananizaBaHa mmaT@yHKUIbISIHAIbHACHD
NpaJMETHBIX J3Talled y BBIOpPAHBIX alaBsIAaHHIX axapakTapbl3aBaHbl TBOPYbI
Metan Yxkan JliH. AkTyaibHaclb aOymoyJjieHa HepacIpalaBaHaciio ¥y MmoyHau
Mepbl Yy OenapyckiM KiTas3HaycTBe mpabiieM pasBillsd CcydacHail KiTaiickail
JiTapaTypbl; paMpiI3eHTaThiyHAcHO0 TBopuacti Yxkan JliH K mpaacTayHILbI
cyyacHail KiTaiickaii mpo3bl 1 HeaOXOAHACII0 BBIBYUSHHsS acalJiiBaclei
NICIXaNariyHbIX CKJIaAHIKay 1 (DYHKUbISIHaBaHHS MacTalKIX IPTasy SK crocaly
CTBap3HHS MacTalKix BoOpa3ay y TBopuacui YxaHn JliH Ha NpbIKiIag3e TBOpaY, HE
NepaKkaaa3eHbIX Ha PYCKYIO MOBY.

Pakamenanpli na BbIkapbicTaHHi. BbIHIKI r3Ta 1ag3eHara gaciieJaBaHHs
MOTYIb OBIllb BBIKAPBICTAHBI MpPbl MAAPBIXTOYLBI JIEKIBIA TMa KiTaiickal
JiTapaTypsl 1 TIOPHII JTiTapaTyphl, pacipaioyisl 3auaTkay na tBopyacii Yxan JliH,
MPaKTHIIbl MacTallKara nepaxkiaay TBoOpay cydacHbIX ayTapay KiTalcCkail mpo3bl Ha
PYCKYIO 111 Oe1apyCKyr0 MOBY.

BoOsacub  yKbIBaHHSI: CydacHas KiTalickas JiiTapaTypa, TIOpbIs
JiTapaTyphl, MICbMOBBI MACTaIlK1 MEpaKIIa/l.



ABSTRACT
Alexandra Chaban
MULTIFUNCTIONALITY OF ARTISTIC DETAIL IN THE

MODERN PROSE OF THE END OF THE XX - XXI CENTURY

Structure and scope of the work: the work consists of an introduction,
three chapters, a conclusion, four appendixes and a list of the used sources.

Scope: 71 p., the list of the used sources — 42 sources.

Key words: PROSE, ZHANG LING, «<EMPTY NEST», «WHERE THE
VERSES ARE HIDDEN», «cMAOTOU AND BOTTLE», ARTISTIC DETAIL,
MULTIFUNCTIONALITY.

Goal of the work: to identify the diversity of functions of artistic detail in
Zhang Lin's prose and to determine the specificity of artistic detail in texts.

Object of research: Zhang Lin's short stories “Empty Nest,” “Where the
Poems are Hidden,” “Maotou and the Bottle.”

Subject of research: the functioning of the artistic detail in the short stories
“Where are the poems hidden”, “Maotou and the bottle” and “The Empty Nest”.

Research  methods: biographical, comparative, cultural-historical,
linguoculturological, a method of holistic analysis of a text.

The results obtained and their novelty: in this work, we generalized
knowledge about the artistic detail, its definition and the functions performed in the
text in particular; established factors that influenced the formation of creative
personality of Zhang Lin; we analyzed the multifunctionality of subject details in
selected short stories; we described Zhang Lin's creative method. The relevance of
this work is due to the lack of development of the problems of modern Chinese
literature in the Belarusian Sinology; Zhang Lin being a representative of modern
Chinese prose and the need to study the characteristics of the psychological
component and the functioning of artistic details as a way to create artistic images
in her works on the example of works not translated into Russian.

Recommendations for use. The results of this thesis can be used in
preparing lectures on Chinese literature and the theory of literature, the
development of classes on the works of Zhang Lin, practice of literary translation
of works by modern authors of Chinese prose into Russian or Belarusian.

Scope: modern Chinese literature, theory of literature, written literary
translation.



