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PE®EPAT

Hetpuibkuna Axna ['puropnreBHa
KaHpoBo-cTHIIMCTHYECKHE 0COOCHHOCTH COBPEMEHHOM KEHCKOM MPO3bI
Kurasa xonna XX B.

CTpykrypa U 00béM padoThl: TUIJIOMHAs paboTa COCTOUT U3 BBEACHHUS, 2
IJIaB, 3aKJIFOYEHHUS U CIIUCKA UCTIOJIb30BAHHOW JINTEPATYPHI.

O01bEéM:65 c., CTUCOK UCIOJIB30BAHHOM IUTEpaTyphl — S0 HCTOUHUKOB.

KatoueBbie ciaoBa: [TPO3A, WKAH AWJIVMH, WKAH 13E, BAH AHBU,
CTWUJIIEBASI JIOMHMHAHTA, «ICTOPUS JIIOEBU B CAJIOHE ITPUYECOK»,
«JIOBOBb, PA3PVYIIAIOILIAA T'OPOLAA», «OHA KYPUT CUI'APETBHI C
MEHTOJIOM», ABTOBHMOI'PA®M3M, IICMXOJIOI'M3M, IITAHXAMCKUI
CTWJIb.

Henr paldorbl: BBLSIBUTE M HCCIEAOBATH  JKAHPOBO-CTUIIMCTHYECKUE
0COOEHHOCTH COBPEMEHHOM skeHCKOM npo3bl Kurtas konna XX B.

OO0bekT mccaegoBanusi: nopectb Uxan AinuH «J[1000Bb, paspyluaromias
ropoga»; mosecTb YxanH Ll3e «OHa KypuT cCUTapeTrsl C MEHTOJIOM)», PpPAacCKa3
«[locnenusis BbicOoTa», 3cce «Ecau Obl OHa Morjia TOBOPUTHY»; paccka3 BaH AHbu
«Ucropusa moOBH B canoHe mnpuu€cok», pacckaz «Kpomka XyH wu3 Paiickoro
Yronkay.

IIpeamer HCCJIeI0BAHMSA: KaHPOBO-CTHIIMCTUYECKHE 0COOEHHOCTH
COBPEMEHHOW JKEHCKOM Mpo3bl Kutas Ha npumepe npowsBeneHuii UkaHn AWNuH,
Uxan [[3e u Ban AHbHu.

Metoabl ucciaenoBanusi: Ouorpaduueckuii, KOMITAPATUBHBIN, KYyJIbTYpHO-
VCTOPUYECKHI; METOJ LEIOCTHOTO aHAIN3a JINTEPATYPHOIO MPOU3BEICHUS.

IMony4yeHnHble pe3yJibTaThl M UX HOBM3HA: B JJAHHOW paboTe ObLI0 000011IeHO
Y TIPOAHATIM3UPOBAHO JKEHCKOE JIMTEPATypPHOE TBOPUECTBO XX BEKa HA TEPPUTOPHUH
Kutast u BBISIBIIEHBI €r0 KaHPOBBIE OCOOEHHOCTH; IPOBE/IEH aHATIU3 CTHIIMCTUYECKHUX
ocoOeHHOCTeW B mpousBeAeHusx YYkan AvnuH, Ykan [3e u Ban Aubu Kak
MPEACTABUTEIBHUL XKEHCKON mpo3bl Kutas koHma XX Beka. AKTyaJbHOCTh JIAaHHOU
paboThl 00YCIIOBJICHA OTCYTCTBHEM B OEJIOPYCCKOM KHUTACBEACHWU HCCIICIOBAHHI
npousBeaeHui Yxan Aiinun, Yxan [[3e u Ban AHBY C TOUKHU 3pEHUS] HATMYUS B HUX
aBTOOMOrpau3Ma U MCUXO0JIOTU3MA, BBISIBICHUS UX )KaHPOBBIX OCOOEHHOCTEM.

PexoMeHAaluM MO0 MCHOJB30BAHUIO: MaTepuajibl U Pe3yJbTaThl JAHHOTO
UCCJIEIOBAHMSI MOTYT OBITh MCIOJIb30BaHbl MPH MOATOTOBKE JIEKIIUH MO KUTaWCKOU
JUTEepaType M TEOPUU JUTEpPaTyphl, pa3pabOTKe 3aHATUN MO XKU3HU U TBOPUYECTBY
Wxan Awnua, YWkan 1[3e, Ban AHbH; 0030pHBIX 3aHATHH II0 KEHCKOM IMpO3e B
Kurae, e€ xaHpax 1 Xy 10’K€CTBEHHBIX OCOOCHHOCTSIX.

O0s1acTh NIPUMeEHEHUs: MaTepUasbl U Pe3yJIbTaThl UCCIETOBAHUS MOTYT OBITh
VCIIOJI30BaHbl B IIPAKTUKE IIPENOJABAaHUS COBPEMEHHOW KUTAWCKOW JINTEPATYypPBI,
TEOPUU JTUTEPATYPHI.



PODEPAT

Hsareuibkina ['anna Peiropayna
KanpaBa-cTbUIICTBIYHBIA acadaiBacui cyyacHaii xxkaHo4aii npo3bl Kitas
kaHua XX cr.

CrTpykrypa i ad'ém padoTbl: paboTa cKiajaelia 3 yBoJ3iHay, 2 pasnazenay,
3aKJIFOUIHHS 1 CIICY BBIKApBICTAHAM JIITApaTyPHI.

AD'ém: 65 c., criic BeIKapbeICTaHal JiTapaTypbl — S0 masimbIii.

Katouasbis ciaoBbl: [IPO3A, WKAH AWNJIIH, YWKAH 13E, BAH AHBI,
CTBUIAIBAS  JTAMIHAHTA, «TICTOPBISI KAXAHHSI V  CAJIOHE
[TPBIYOCAK», «<KAXAHHE, AKOE PA3BYPAE T'APAJlbl», «IHA IIAJIIIb
IIBICAPOTBI 3 MEHTOJIAM», AVTABIATPA®I3M, TICIXAJIATI3M,
IIAHXAKCKI CTBUIb.

Meta pa6oThl: BBIABILG 1 Jaciie/laBallb >KaHpaBa-CTHUIICTHIYHBIS acadyIiBacIli
cyyacHai xaHouaii rmpo3sl Kitas kanma XX cr.

A0'exkT naciaemaBanHsi: anoBecub Yxan AimiH «KaxaHHe, sikoe pazOypae
rapaasl»; anoBecip YPxan [[3e «SHa mamiup HBIrapdThl 3 MEHTOJaM», anaBsiaHHE
«AToOIIHSA BBIIIBIHSY, 3¢3 «Kani 6 ssHa yMena pa3mayindiby; anabsganHe Ban Anbi
«I'icTopblsl KaxaHHA ¥ calloHE MpbIYOcak», anaBsnanne «Manbiika XyH 3 Palickara
Kytkay.

IIpagmer nacjegaBaHHA: >KaHPABA-CTBUIICTBIYHBIS acabiiBacli cy4yacHai
x»aHo4ail npo3sl Kitas Ha npbikianze TBopay Uxan Aitmin, Yxan L[3e 1 Ban Anbl.

Metaabl gaciaegaBaHHsi:  OiarpadiyHbl, KamMOaparblyHbl, KyJbTypHa-
riCTapbIYHBI; META/ I[PJIACHAra aHaJi3y JiTapaTypHara TBOpa.

ATpbIMaHbIf BBIHIKI i iX HaBi3HA: y nan3eHail padore Obla abarynbpHEeHa 1
MpaaHaii3aBaHa >KaHo4Yas JiTaparypHas TBopuaciib XX CT. Ha TIpbITopbil Kitas 1
BBISIYJIGHBl 5i€  JKaHpaBblsl acaljiBacil; MpaBel3€Hbl aHaji3 CThUIICTHIYHBIX
acabmiBacieil y TBopax Yxan Ainin, Yxan L[3e 1 Ban Aub gk npaacrayHil xaHodan
npo3bl Kitas XX cr. AKkTyanbHaclp Aaa3eHail paboTel abymoyieHa aJCyTHACIIO ¥
OemapyckiM KiTasi3HayCTBe nacienaBaHHsy TBopay Uskan Aitmin, Wxkan [[3e 1 Ban
AHB1 Ha mpaaMeT HasyHacIl ¥ iX ayTtabisrpadizMmy 1 mcixanari3amy, BBISYJICHHS 1X
YKaHpaBbIX acadiBacIen.

Pykamenaanbli nma BBIKAPBICTAHHI: MaTIPBISUIBI 1 BBIHIKI J1aJi3eHara
JacienaBaHHs MOTYIb OBIIb BBIKAPBICTAHBI TPBI  TAAPBIXTOYIBI JICKIBINH IMa
KiTalicKail JIiTapaTypbl 1 T3OPbIl JIITAPATYPhl, PacHpalioyIbl 3aHATKAY Ma KbIIII 1
tBOpuacii Ykan Aimin, Uxan [[3e, Ban AHbi; arismHbIX 3aHATKAY Ta >KaHOYAM
mpose ¥ KiTai, sie s)xaHpax 1 MacTankix aca0OiBacIsx.

lajina npbIMSIHEHHSI: MaTAPBIUIBI 1 BBIHIKI JaciieJaBaHHS MOTYIb OBIIh
BBIKAPBICTaHbl ¥ MPAKTHILBI BBIKJIAJAHHSI CydyacHail KiTalicKal JiTaparypbl, TIOPHI
JTapaTyphl.



ABSTRACT

Anna Niatylkina
GENRE AND STYLISTIC PECULIARITIES OF MODERN FEMALE
PROSE OF THE LATE 20TH CENTURY IN CHINA

Structure and scope of the work: the work consists of an introduction, two
chapters, a conclusion, a list of the used sources and an appendix.

Scope: 65 p., the list of used sources — 50 sources.

Keywords: PROSE, ZHANG AILING, ZHANG JIE, WANG ANYI, STYLE
DOMINANT, "LOVE STORY IN A HAIR SALON", "LOVE IN THE FALLEN
CITY", "SHE SMOKES MENTHOL CIGARETTES", AUTOBIOGRAPHY,
PSYCHOLOGY, SHANGHAI STYLE.

Goal of the work: to identify and research the genre and stylistic peculiarities
of modern female prose of the late 20th century in China.

Object of research: Zhang Ailing's short story "Love in the fallen city"; Zhang
Jie's short story "She smokes menthol cigarettes"”, short story "The last height", essay
"If she could talk"; Wang Anyi's short story "Love story in a hair salon", short story
"Little Hong from Huayuan™.

Subject of research: genre and stylistic peculiarities of modern female prose
based on the research of the literary works by Zhang Ailing, Zhang Jie and Wang
Anyi.

Research methods: biographical, comparative, cultural-historical; method of
holistic analysis of a literary work.

The results and their novelty: this work summarizes and analyzes female
writing of the late 20th century in China and identifies its genre peculiarities;
analyzes the literary works of such representatives of Chinese female prose of the late
20th century as Zhang Ailing, Zhang Jie and Wang Anyi, in order to identify stylistic
features of their writings. The relevance of this work is due to the lack of research on
the works of Zhang Ailing, Zhang Jie and Wang Anyi from the autobiographical and
psychological perspectives, and the identification of their genre peculiarities in
Belarusian China studies.

Recommendations for using the results: the materials and results of this
work can be used to prepare the lectures on Chinese literature and literary theory, or
the classes on the life and writings of Zhang Ailing, Zhang Jie, Wang Anyi; review
lesson on female prose in China, its genres and art peculiarities.

Application area: the materials and results of the work can be used in the
process of teaching modern Chinese literature and literary theory.



