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PE®EPAT
3enenkoBa EnnsaBera EBrenbeBHa
JApamartyprusi Tanb Xans u I'ao CuHI3sSIHA:
CPABHHUTEJIbHO-THIIOJIOTHYECKHMI ACTIEKT

Crpykrypa padoThi: paboTa COCTOUT U3 BBEACHUSA, TPEX TIIaB, 3aKIIOYCHUS,
CIIMCKA UCITOJIb30BAHHOM JINTEPATYPHI.

O0bém: 61 c., cHUCOK UCIIOJIB30BAaHHOW JTUTEPATyphl — SO O3ULUIA.

KiroueBbie ciioBa: KuTaucCKas JIMTEPaTypa, «KYJIbTYpHAas PEBOJIOLUASY,
«/IBmxenne 4 Mas», npamaryprust Kurasg XX B., TsaHp XaHb, 3KCIIEpUMEHTaIbHAS
npamatyprus, 'ao CUHIBSIHB, KUTaHCKHI TeaTp, HOBas Jpama.

Hear padorbl: BBISIBICHUE TEHACHUUMHA U (PAKTOPOB, KOTOpBIE CTaJH
OCHOBOITOJIATAIOIIMMU B Pa3BUTUU KHUTAWCKOW npamaTypruum XX B. Ha MpUMEpe
TBOpuecTBa TstHp XaHs u ['ao CUHIBSAHS.

O0bekT uccaenoBanusa: apamatyprus Kurtas XX B. Kak UCTOPUYECKH
CIIOXUBIIMICSA (DEHOMEH KyJIbTYphl Ha mpumepe npousBeneHuil Tsup Xans «Ce
Soxyasb» (« 1 BEH») u Tao CunizsHs « ABToOycHas OCTaHOBKa» (« ZEU»).

MeToabl  MCCJICI0BAHUSA:  KYJbTYPHO-UCTOPUYECKUN, CPaBHUTEIBHO-
TUTIOJIOTUYECKUNA, COIMOTIOTUYECKUH, Onorpaduieckuii ¢ 3JieMeHTaMu 11€JIOCTHOTO
aHanM3a XyJ0KECTBEHHOI'O TEKCTA.

IHosryyeHHbIe pe3yJibTaThl M UX HOBM3HA: BbISIBIICHA ClIEHU (KA Pa3BUTHS
KUTalCKOM JpamMaTyprui U TeaTpajbHOro HCKyccTBa XX B.; HCCIEIOBAaHBI
OCOOEHHOCTH JpamaThueckux mpousBeaeHud TsHp XaHs; mpoaHaau3upoBaHa
cnenu@rKa KUTaCKON dKCTIEpUMEHTAIbHOM ApamaTyprun KoHma 1980- x — 1990-
X IT. Ha npumepe TBOpyecTBa ['a0 CHHIBAHSA; BBISBIECHBI YEPThl HOBOMU
npamatypruv Kutass yepe3 CpaBHUTENBHO-TUNOJOTMYECKUN aHAIN3 NbeC TAHb
Xans u ['ao CuHIBAHS.

AKTYaJIbHOCTh TeMbI MCCJIe0BaHUsA: 00YCIOBIEHA aKTUBHBIM U3y4YE€HHEM
o0mux 3aKkoHOMEpHOCTell JsureparypHoro mpomecca XX B. B Kurtae,
HEJIOCTaTOYHOM V3YYEHHOCTBIO 0eopyCcCKUMU HCCIIEIOBATEISIMU
XyaoxxecTBeHHOro Hacneaus Tsup Xans u ['ao CuHIBSAHS.

PexoMeHzanum 1o MCHOJAb30BAHHMIO Pe3yJbTATOB: MaTepUalbl U
pe3yJbTaThl MCCIEAOBAaHUA MOTYT NPUMEHATHCA NPH H3YYEHHH KUTAHCKOU
autepaTypbl XX B. U €6 OCHOBHBIX HampapiieHu#, TBopuectBa Tsaup Xausa u ['ao
CuHIBSHSL.

O0sacTb NpPUMEHEHHSI: MaTepUalbl  MCCIEIOBAaHUS MOTYT  OBIThH
WCIIOJIb30BaHbl B MPAKTUKE NPENOJABAHUS JIMTEPATYPOBEIUECKUX NUCIUIUIMH, a
TaK)Xe B 00JIACTU UCTOPUM TeaTpa U KyJIbTYPOJIOTUH.



POD®EPAT

3ensnkoBa JlizaBera SyrenbeyHa
JApamarypris Hanbs Xans i 'ao Cinuzsing:
napayHaJbHA-THINAJIATIYHbI ACHEKT

Crpykrypa paGoThl: Tpana CKiIajaellla 3 YBOA3IHAY, TpOX IJay,
3aKJIIOYDHHS, CIica BhIKApPbICTAHAN JITAPATYPHI.

AD'ém: 61 c., criic BeIKapeICTaHal JiTapaTypbl — S0 masiibIii.

KirouaBbisi ¢J10BBI: KiTalicKas JiTapaTypa, «KyJIbTypHas PIBATIOIBIS,
«Pyx 4 Mas», apamartypris Kitas XX cr., Llgap XaHb, 3KcrnepbIMEHTaIbHAsS
npamatypris, 'ao CiHU3sHB, KITalCK1 THaTp, HOBas Apama.

Mbra paGoThl: BBIYJIEHHE TOHIRHIBIA 1 (akTapay, sKis crail
aCHOBATBOPHBIMI ¥ pa3BilLl KiTalickail apamaTyprii XX CT. Ha MPBIKIaaA3€
tBopyacitii Lsae Xans 1 'ao CiHIBsHS.

A0'ekT pacaenaBanHsi: apamarypris Kiras XX cT. sk ricrapblyHa
chapmipaBanbl (peHOMEH KynbTyphl Ha mpbikianze TBopay Lsue Xans «Ce
Soxyanby» ( «HfEEHM») i Tao CiHnzsansa «AYToOycHBI npeIIBIHAK) ( « Z-Uh»).

Mertaabl  gaciaefaBaHHsl:  KyJbTYpHa-TICTApbIYHBI,  IapayHalbHaA-
ThINANATIYHBI, CalblIArIiyHbl, OlArpagiuyHbl 3 3JIEMEHTaMl IPJIacCHAara aHalizy
MacTankara TIKCTy.

ATpbIMaHbIfl BBIHIKI i IX HaBi3Ha: BbIAylIeHa crenpidika pa3BilLsd
KiTalickail napamatyprii 1 TlaTpajibHara MactanTBa XX CT ., JacieJaBaHbl
acabimiBacili JpamaThluHbIX TBOpay llsup Xans; mnpaananizaBaHa aJMETHACIb
KiTalickall AKcIephIMEHTaIbHAM npamaTyprii kanma 1980- x - 1990-x rr. Ha
npbikianze TBopyacui ['ao CiHUBSHS; BBIAYIEHBI phIChl HOBal apamatyprii Kitas
npa3 napayHajgbHa-ThiNagariyuel aHatis m'ec L{sup Xans 1 ['ao CiHuzsHs.

AKTyaJlbHACHBL TOMBI  JacjeJaBaHHsi: aOyMmMoOyJeHa  aKThIYHBIM
BBIBYUOHHEM aryJibHbIX 3aKaHamMepHacliel JiTaparypHara npampcy XX cr. y Kitai,
HEJIaCTaTKOBal BBIBYYaHACIIO OelapycKiMi JacieadblKaMi MacTarKai Cra dbIHbI
sap Xans 1 'ao CiHIBSHSL

PakamMenaanpli nma BbIKAPBICTAHHIO BbIHIKAY: MaTOPBISUIBI 1 BBIHIKI
JaciaenaBaHHs MOTYITh IPBIMSIHSIIIA TIPBI BRIBYUIHHI KiTalicKail iTapaTypbl XX CT.
1 sie aCHOYHBIX Harpamkay, TBopuacti Lsup Xans 1 'ao CiHLBsHS.

l'anina npbIMAHEHHSI: MaTIPBIUIBI  JlacieaBaHHA MOTYIb  ObIlb
BBIKAPBICTAHBl ¥ TPAKTHIIBI BBIKJIAJAHHS JHiTapaTypa3HayublX IBICUBIILIIH, a
TakcaMa ¥ rajiHe TiCTOpbli T2aTpa 1 KyJIbTypasorii.



ABSTRACT

Lizaveta Zeliankova

The dramaturgy of Tian Han and Gao Xinjiang:
comparative typological aspect

Structure of the work: the work consists of an introduction, three chapters,
a conclusion, a list of used sourses.

Scope: 61 p., the list of used sources — 50 sources.

Keywords: Chinese literature, the «cultural revolution», «May 4th
Movement», the dramaturgy of XX century China, Tian Han, experimental
dramaturgy, Gao Xinjiang, Chinese theater, new drama.

Goal of the work: identification of trends and factors that became
fundamental in the development of Chinese drama in the XX century, on the
example of the works of Tian Han and Gao Xingjiang.

Object of research: dramaturgy of China XX century as a historical
phenomenon of culture on the example of the works of Tian Han «Xie Yaohuany»
(«¥BE A ») and Gao Xinjiang «Bus stop» («4-uk»).

Research methods: cultural-historical, comparative-typological,
sociological, biographical with elements of a holistic analysis of the literary work.

The results and their novelty: the specificity of the development of
Chinese drama and theater art of the XX century are revealed; the features of Tian
Han's dramatic works are studied; the specifics of Chinese experimental drama of
the late 1980s — early 1990s on the example of Gao Xinjiang's creativity are
analyzed; identification of the features of the new Chinese drama through a
comparative typological analysis of the plays of Tian Han and Gao Xinjiang was
made was made.

The relevance of the research topic: It is due to the active study of the
General laws of the literary process of the XX century in China, the lack of
research by Belarusian researchers of the artistic heritage of Tian Han and Gao
Xinjiang.

Recommendations for use: the materials and results of the research can be
used in the study of Chinese literature of the XX century and its main directions,
the works of Tian Han and Gao Xinjiang.

Application field: the research materials can be used in the practice of
teaching literary disciplines, as well as in the field of theater history and cultural
studies.



