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PE®EPAT

lNannosa Kpructuna BinagumuposHa
Konuent «CBo001a» B pyccKoil 1 KHTAlCKOM JIMHTBOKYJIbTYPax

CTpykrypa u 00beM padoThl: padoTa COCTOUT U3 BBEJCHUS, UYETHIPEX TJIaB,
3aKJIFOYEHUS], CIIMCKA UCIIOJIb30BAHHOM JINTEPATYPhl U MPUIOKEHUS.

O0bem: 63 c., CIMCOK UCTIOIB30BAHHON TUTEPATYpPhl — S0 HCTOYHUKOB.

KmioueBble ciaoa: KOHIIENT, XYIOXECTBEHHBIM KOHIIEIIT,
JIMHI'BOKVIJIBTYPA, JIMHI'BUCTUKA, JIMHI'BOKVYJIBTYPOJIOI'UA,
KOHTEKCTYAJIbHBIE =~ CUHOHUMBI, TICUXOJIMHIBUCTUYECKMIA
OKCITEPUMEHT, CBOBOJIA, A3bIK.

Leap paldoThI: BHITOIHUTH KOMIIAPATHBHBIA AHAIW3 IUIAHA BBIPAKECHHS
koHLenTa «CBo00aa» B KUTaCKOW U PyCCKOM JIMHIBOKYJIBTYPE, MUHUMHU3UPOBATh
BO3HMKHOBEHUE HEJONMOHMMAaHUS TMPU B3aUMOJEUCTBUM CYOBEKTOB PpPa3HBIX
JIMHTBOKYJIBTYD.

OO0bekT wucciaen0BaHMA: IUIaH BbIpakeHUd KoHuenrta «CBoOoma» B
KUTalCKOW U PYCCKOM JIMHTBOKYJIbTYpax.

MeToabl ucciielOBaAHUSI: H3y4YeHUE W O0O0OOIIEHHE OTEYECTBEHHON U
3apyOEKHOM NPAKTUKH, STUMOJIOTMYECKUN aHaIN3, METOJ aHallu3a JIMTEpaTyphl,
CpPaBHEHHME KHTANCKOW M PYCCKOW JIMTEPATYP, UHTEPBBIOMPOBAHHUE MOCPEICTBOM
MICUXOJMHTBUCTUYECKOTO IKCIIEPUMEHTA.

IMosyyeHHble pe3yJbTaTbl W MX HOBU3HA: B JaHHOW pabore ObLIM
0000IIEHBl M  MPOAHATM3UPOBAHBI  pE3yJibTaThl, TOJyYEHHbIE B  XOZE
HKCIIEPUMEHTAJILHOTO HCCIEAOBaHMs, @ TAaKKE€ TEOPETUUYECKUE ACTEKThI SIBJICHUS
KOHLIETNIT, MPOBEAEHA S3KCUEPHLMS SMIMPUYECKOr0 MaTephalia U3 PYCCKUX U
KUTACKUX CIIOBAaped, pEKOHCTpyupoBaH KoHIenT «CBoOOga», MNpoOBEAEH
CPABHUTENbHBIA aHAINU3 (PArMEHTOB PYCCKOM M KHUTANCKON JIMHIBOKYJBTYpP C
Henablo  u3ydeHus KoHuenta «CBoOoja». AKTyaldbHOCTh JaHHOM palOOThI
0oOyCJIOBJIEHa OCOOEHHOCTSIMU BOCHPUATHSI PA3JIMYHBIX KOHLENTOB JIPYTHX
KyJbTYPHBIX €IMHHII, a TAK’KE€ HEHCCIIEJOBAHHOCTBIO MPOOJIEMbl C TOYKH 3PEHUS
KOHIIENITOB KUTAalCKOMN JIUHTBOKYJIBTYPBI.

PexoMenganum 10 WMCHOJb30BAHMIO Pe3yJbTATOB: MaTepUalibl U
pe3ynbTaThl MCCIENOBAHUS MOTYT TPUMEHSTHCS MPU M3YYEHUU KUTAHCKOU
JIMHTBOKYJIBTYPBI, @ TAKXKE B IPOIIECCEe MEPEeBOJa U aJanTaluu XyJ10KECTBEHHBIX
MPOU3BEICHUN.

OO0JsiacThb NpUMeHEHHWsi: MaTepuajgbl HCCIAEAOBaHUS  MOTYT  OBITh
WCIIOJIb30BaHbl B MPAKTUKE NPENOJaBaHUs KHUTANCKOTo S3bIKa, JUTEPATYPbl U
KyJbTYPOJIOTHH, a TAK)KE B pab0Te MEPEBOTUMKOB.



PODEPAT

["aiimaBa Xpeiciina Ynama3iMmipayHa
Kanmnr «CBadoga» y pyckaii i kiTalickail JiHrBaKyJIbTypax

Crpykrypa i ab'ém mpaumbl: paboTa ckiamaenia 3 yBOJ3iHAY, YaTBHIPOX
rJay, 3aKII0U9HHS, CIICY BbIKapbICTaHal JiTapaTyphl 1 JajaTkay.

A0'ém: 63 c., criic BeIKapbICTaHai JdiTapaTypsl — 50 masiibii.

KnrouaBbisi CJIOBBI: KAHIIDIIT, MACTAILKI KAHIIDIIT,
JIIHI'BAKVYJIBTVYPA, JIIHI'BICTBIKA, JIIHI'BAKVYJIBTYPAJIOI'LA,
KAHTOKCTYAJIbHBIA CIHOHIMBI, [NCIXAJIHI'BICTBIYHBI
OKCIIEPBIMEHT, CBABOIA, MOBA.

Mbra paborbl: mnpaBecli KaMmMIapaTblyHbl aHall3 IJJaHA BBIPAXKIHHS
kaHipnra «Cpaboma» y KiTallckall 1 pycKall JIIHTBAaKyJbTypax, MiHIMI3aBallb
V3HIKHEHHE Henapa3zyMeHHs Mpbl Y3aeMa/i3esiHH1 cy0'eKTay pO3HbIX JIIHTBAKYJBTYP.

AO0'eKT pJacjejaBaHHsi: IUIaH BbIKa3BaHHSA KaHIpOTy «CBaboma» ¥
KiTalicKail 1 pycKail JIIHTBaKyJIbTYP.

Meraabsl fgacielaBaHHs: BbIBYYdHHE 1 abOaryibHEHHE aWyblHHAN 1
3aMEXHal MpaKThIKl, SThIMAJariuHbl aHadi3, MeTajJ aHali3y JITapaTyphl,
napayHaHHE KiTalickaid 1 pyckall jitapaTyp, IHTIpB'IOIpaBaHHE 3 JlaraMorai
MICIXaJIIHTBICThIYHATA SKCIIEPBIMEHTY.

ATpbIMaHbIA BBIHIKI 1 iX HaBi3HA: y naa3eHail npanbl ObUTl a0aryJIbHEHBI 1
IpaaHai3aBaHbl BbIHIKI, aTPBIMAHBIS ¥ X0/13€ SKCIIEphIMEHTAIbHArA JJaciie1aBaHHs,
a TakcaMma TIapATHIUHBIS aCMEKThl 3'Bbl KAHIPNOT, NpaBeA3€HA SKCIEPIILbIs
AMIIIpbIYHArAa MaTIPBLULY 3 PYCKIX 1 KITAMCKIX CIOYHIKAY, PIKAHCTPYSIBaHbI
kaHIPNT «CBabona», MpaBeI3€Hbl MapayHAIbHbl aHall3 (parMeHTay pyckail 1
KiTalickail ~ JIIHTBAaKyJbTyp 3 MATall BBIBYUIHHS KaHIPOTy «CBabdomay.
AKTyaJlbHaCllb JAa/I3€Hail mpalsl abyMoyeHa acabiBacisaMi YCIphIMaHHS PO3HBIX
KaHIPMTaY 1HIIBIX KYJbTYPHBIX a/I31HAK, a TAKCaMa HeJacaeaBaHacIio MpadieMbl
3 MyHKTY TJIe/KaHHS KaHLPITAY KiTalicKail JIIHTBaKyJIbTYPBbI.

PakaMenaanpli ma BBIKAPBICTAHHI BBIHIKAY: MaTAPbIUIBI 1 BBIHIKI
JacienaBaHHs MOTYI[b IPBIMSHSIIIA TPbI BEIBYUSHHI KiTallCKall JIHIBaKyIbTYpPHI, a
Takcama ¥ Tmparpce nepakiiaay 1 agantaibli MacTalKix TBopay.

l'anina npbIMSHEHHS: MAaTAPBISUIBI  Jacie/laBaHHs MOTYLb  OBIIb
BBIKAPBICTaHbl § TPAKTHIIBl BBIKJIAJAHHS KiTalickaii MOBBI, JITapaTypbl 1
KyJbTYypajorili, a TakcaMa ¥ mpaliibl IepakiaIublKay.



ABSTRACT
Krystsina Haidava
The concept of «Freedom» in Russian and Chinese linguocultures

Structure and scope of the work: the work consists of an introduction, four
chapters, a conclusion, a list of used sources and an appendix.

Scope: 63 p., the list of used sources — 50 sources.

Keywords: CONCEPT, ARTISTIC CONCEPT, LINGUOCULTURE,
LINGUISTICS, LINGUOCULTUROLOGY, CONTEXTUAL SYNONYMS,
PSYCHOLINGUISTIC EXPERIMENT, FREEDOM, LANGUAGE.

Goal of the work: to perform a comparative analysis of the plane of
expression of the concept of «Freedom» in Chinese and Russian linguocultures and
also to minimize the occurrence of misunderstandings during the interaction of
subjects of different linguocultures.

Object of research: plane of expression of the concept of «Freedom» in
Chinese and Russian linguocultures.

Research methods: research and generalization of native and foreign
practice, etymological analysis, method of literature analysis, comparison of
Chinese and Russian literature, interviewing by means of psycholinguistic
experiment.

The results and their novelty: in this work we summarized and analyzed
he results obtained during the experimental study and theoretical aspects of the
concept phenomenon, also we excerpted the empirical material from Russian and
Chinese dictionaries and reconstructed the concept «Freedomy», we conducted a
comparative analysis of fragments of Russian and Chinese linguocultures in order
to study the concept of «Freedom». The relevance of this work is determined by
the peculiarities of perception of various concepts of other cultural units and also
by the lack of research of the problem in terms of concepts of Chinese
linguoculture.

Recommendations for using the results: materials and results of the
research can be used in the study of Chinese linguoculture and also in the process
of translation and adaptation of works of art.

Application area: the research materials can be used in the practice of
teaching Chinese language, literature and cultural studies and in the work of
translators.



