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AT'YJIBHAS XAPAKTAPBICTBIKA PABOTbBI

Kapuamkina [lapeis Banep’eyna

MPO3A, ITYBJIIBICTBIKA 1 SIICTAJSPBIN IETKI
¥V CICTOME MACTAIKAM TBOPYACII MICHMEHHIIBI

Cmpykmypa  macicmapckau — Ovicepmaywli.  Marictapckas — JpIcepTalbls
CKJIaJaeIlia 3 yBoA3iHay, TPOX pasa3eliay, 3aKkiatoudHHs, O0i0misrpadivnara cmica, Kyabl
yBaxom3sap 77 HaMEHHAY ca CIica BBIKApbICTaHAHl jiTapaTypsl 1 6 myOmikaubli ma
TaMe npicepTalbli. [Toyuer a6'€ém paboTel — 71 cTapoHka.

Knrouaswisi cnoewi: paupIUbIA, ayTapckas CTpararisd, MHaj3Thlka, Ipo3a IMadTa,
BOOpa3 ayrTapa, )KkaHp, TBOpYas 1HIbIBIAyaJIbHACIb.

IIpaomem Oacnedasanns. ac HCABaHHE TBOPYBIX majbixonay LIETki y Oemapyckim
JiTapaTypa3HayCTBE 1 TBOpYas 1H/IbIBIIyaJIbHACIb TICbMEHHILIBI.

Ab6’exm oOacnedasannsi: TBopuas chnagubiHa LIETK1 1 gacnenuas mdiTaparypa,
nphICBEeUYaHas siec aco0e 1 TBOpUACIIL.

Mbma macicmapckati Ovicepmaybli. naciefaBallb NUIAX1 PALAIILbI  TBOpYal
cnaaubiHbl [E€TK1, packphllp crenblPiuHblsl acadmiBacii 1 XapaKT3pPHBISL PHICHI TIPO3bI,
yOJIUBICTBIKI 1 AMICTANISIPHAN CIIAUYbIHBI ¥ CICT3ME TBOPYACLI MICbMEHHIIBI.

Memaowi 0acne0asamnHs: OisrpadivHsl, KyJIbTYpHa-T1CTapbIYHBI,
napayHajlbHa-TiCTapblYHbL, JITapaTypHal repMEHEYTHIKI 1 pALUANTHIYHAN ACTITHIKI.

Buinixi i nagisna dacnedasanns: 'y Cy4acHbIM OellapycKiM JiTapaTypa3HaycTBe ¥
agHOCIHAX Ja OKbIIUsS 1 TBopuacki L[€TKI mpIBaiIOOIb CTAIPIATHINIHBIA  aldHKI,
chapmymsiBanbia ¥ 1950-1970-s rr. AHami3 miTapaTypa3HayublX KPBIHII, Mpa3aidHbIX
TBOpay LI€TKi, a Takcama BBIBYUIHHE CalbISIKYJIbTypHAra KaHTIKCTY Ja3BOJiija BbISABIIb
CICTAMAThI3aBaHACLb 1 KaHUPNTYaJbHACIH TBOPYACLI MICBMEHHIIbI, PACKPBILb PHICHI
TBOpYA 1HABIBIIyaJIbHACI 1 Jallb 1X XapaKTapbICTBIKY ¥ PO3HbIS MEPBISIAbI TBOPYACLIL.
HapizHa 3akiiroyaHa Y BbIKaApbICTaHHI I1HABAIBIMHBIX MeTaaay JaciielaBaHHs, MITO
JTa3BOJI1JIa BBISIBILG JJAKYHBI ¥ BEIBYYSHHI TBOPYACII MICbMEHHIIBI.

l'anina npakmvlunaza NpuIMAHEHHA: MAT3PBISUIBI  Tpallbl  MOTYIb  ObIb
BBIKAPBICTAHBI ¥ JAJCUIIBIX JacienaBaHHsAX TBopyacii L[€Tki, a Takcama ¥ MpakThIIbI
BBIKJIQJIaHHs Oeslapyckai JiTaparypsbl.



OBHIAA XAPAKTEPUCTHUKA PABOTbDI
Kopuamkuna Jlapus BaneppeBHa

MPO3A, NYBJUIUCTUKA U DITUCTOJISAPUA TETKA
B CUCTEME XYJOXECTBEHHOI'O TBOPYECTBA NMCATEJIbHUIIbI

Cmpyxmypa mazucmepckou ouccepmayuu. Marucrepckasi AuccepTanysi COCTOUT
U3 BBEACHMS, TPEX IJ1aB, 3aKJIFOUYECHHUS, CIIUCKA MCIOJIb30BAHHOW JUTEPATYPbI, KOTOPHIi
BKJIIO4aeT 77 HaumeHoBaHUU. [lonHblil 00beM paboTsl — /1 cTpaHuna.

Kniouesvie cnosa: penenuus, aBTopckasi cTpaTerus, rnposa 1nosra, oopas aBTopa,
YKaHp, TBOPUECKAsE MHIUBUTYAIBHOCTb.

IIpeomem uccrnedosanusi: U3y4eHHe TBOPUYECKUX MOAX0A0B Anoussl [lamkeBuy B
JUTEPATYPOBEIECHUH U TBOPUECKAsk MHANBUIYAIbHOCTh TUCATEIbHUIIBL.

Obvexm  uccreooeanus: ~ TBOPYECKOE  HACIEAME  NHUCATEIBHULBI U
UCCIIEOBATENbCKAs JINTEPATypa, IOCBSIIEHHAs OCMBICIEHUIO €€ JIMYHOCTU W
TBOPYECTBA.

Llenv mazucmepckou Oouccepmayuu. UCCIEAOBATH ITyTH PELENIMHA TBOPUYECKOTO
Hacienust TETKH, pACKpBITh cHenU(pUYECKHEe OCOOEHHOCTH W XapaKTEPHBIE YEpThl
Ipo3bl, MYyOJULIUCTUKH W HOUCTOJNSIPHOTO HAcjlenus B CUCTEME TBOpYECTBA
MU CATEIbHUIIBL.

Memoowr  uccneoosanusi: onorpaguueckuii,  KyJbTYpHO-HCTOPUYECKUH,
CPAaBHUTENBHO-UCTOPUUECKH, TUTEPATYPHON T€pMEHEBTUKH U PELEITUBHON ICTETUKHU.

Pezynomamevr  u  noeusna ucciedosanusi: B COBPEMEHHOM  OEJIOPYCCKOM
JUTEPATYPOBECHUH B OTHOILIEHUHU XU3HU U TBopuecTBa Anoussl [lamkeBuu (TETkn)
NPEBATMPYIOT CTEPEOTUITHBIE OleHKH, copmynupoBanHbie emé B 1950-1970-e 1r.
AHanu3  JUTEepaTypoOBEAYECKUX HMCTOYHUKOB, CTUXOTBOPHBIX U  IMPO3aUYECKUX
npousBeeHudl TETKM, a Takke M3y4YeHHE COLMOKYJIBTYPHOTO KOHTEKCTa MO3BOJIMIIO
BBISIBUTh CUCTEMATUYHOCTh U KOHIENTYaJIbHOCTh TBOPUECTBA MUCATENbHUIIbI, PACKPHITh
YepThl TBOPUECKOW MHAMBUAYATBHOCTH MUCATENBbHUIIBI U 1aTh UM XapaKTEPUCTUKY HA
pa3HbIX dTanax TBopuecTBa. HoBHM3HA 3akitoyaeTcs B MCIOJIb30BAaHUM COBPEMEHHBIX
METO/IOB HCCJIEIOBAHUS, YTO TO3BOJMIO OOHApPY>KUTh HEAOCTATKM B H3YYECHHUH
TBOPYECTBA MUCATEIbHUIIBI.

Obaacmb  npakmuuecko20 NpuMeHeHus. MaTepuanbl padoTbl MOTIYT OBITh
MCIIOJIb30BaHbI B TAJIbHEUIIIUX MCCIIEIOBAaHUSAX TBopUecTBa Anon3sl [lamikeBuy, a Takxe
B [IPaKTUKE MpenogaBaHus 0e10pyCcCKOi TUTepaTyphl.
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ABSTRACT

Karchashkina Dariya Valerievna

CIOTKA'’S PROSE, PUBLICISTIC AND EPISTOLARY WRITINGS
IN THE LITERARY OEUVRE OF THE WRITER

Structure of the thesis. The master’s thesis consists of an introduction, three
chapters, a conclusion and a bibliography containing 77 items. Total volume of the study
IS 71 pages.

Keywords: reception, genre specificity, lyrical hero, expressiveness, image of the
author, poetics, originative allegorism, memories.

The subject of the thesis: the specificity of understanding the life and work of
Aloiza Pashkevich in literary criticism and the study of the creative individuality of the
writer.

The object of the thesis: the creative legacy of the writer and the research
literature, which focus on the study of the author's personality and body of work.

The purpose of the thesis: to explore the ways of reception of Ciotka's creative
heritage and reveal the specific features and general features of prose, publicistic and
epistolary heritage in the literary oeuvre of the writer.

The research methods: biographical, cultural -historical, = comparative-historical,
literary hermeneutics and receptive aesthetics.

The results and novelty of the study: In modern Belarusian literary studies in
relation to the life and work of Aloiza Pashkevich (Ciotka), stereotyped assessments,
which were formulated in the 1950s-1970s, prevail. Analysis of literary sources,
Ciotka’s poetry and prose, and study of socio-cultural context allowed to reveal a
systematicity and conceptuality of the writer's body of work, to reveal the traits of the
creative personality of the writer and to characterize them at different stages of literary
output. The novelty of the research lies in the use of contemporary methods of research
which allowed to reveal deficiencies in the study of the writer’s oeuvre.

Field of practical use: the materials and the results of this study can be used for
further research of Aloiza Pashkevich's works and in the practice of teaching Belarusian
literature.



